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Hotel Gerard, 
Oct. 22nd, 1907. 
My Dear Mme. Garrigue: 

I shall certainly keep my promise to hear 
Miss Clark, and as you wish to make it late 
in the month, I suggest Thursday, Oct. 31, at 
4:15 P.M. 

Don't you find every day you teach how 
much a pure and correct pronunciation of 
vowel sounds has to do with correct tone 
placing? 

Some time I want to take half a week off 
and talk it all over with you. I believe you 
are one of the very few that know. The rest 


guess and experiment. 
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Craig-y-nos Castle, South Wales, 
January 15th, 1905. 
My Dear Friend: 

Your charming letter of Dec. 16th reached 
me safely, bringing all your kind wishes for 
the New Year, which I most heartily recip- 
rocale. 1 was so glad to hear thal you are 
continuing your musical work—and teaching 
peopie the proper method of voice produc- 
tion. 


With every good wish to yourself and the 


most cordial greetings, 
— 


ott 


P a — 
Pidicienion 
































\ 


The Plaza, 
New York, 30/1/1908 
My Dear Madame Garrigue: 

Words cannot express my gratitude. Your 
charming letter will be kept by me, and 
guarded most preciously, not because it con- 
tains such high appreciation of my art, bul 
principally because it comes from such an 
whose for competency 


authority, opinion 


and sincerity—cannot fail, and could not fail 
to command the respect of everybody 
Please, therefore, accept my warmest 
thanks and the assurance that I shall never 
forget your infinite kindness, which I hope 


to reciprocate in some manner 
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WIN 
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wamercy P ark Dramatic Soprano 
New York City. FIQUE MUSICAL INSTITUTE, 
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CONCERT ORGANIST 
PUPIL UILMANT 


&.REGHLI 


Accompanist to Lead pie 
16 E. 88th Street 3300 Lenox 


SUE HARVARD, Soprano 


Seloist Christ Methodist Episcopal Church 








MARY WOODFIELD FOX 


THE WELSH-SUTAR MANAGEMENT 
10 South 18th Street - Philadelphia, Pa. 


MARIE LOUISE TODD 


TEACHER © ‘oF PIANO 
Studio: Carnegie Hall - New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Futhesnests 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL {eiiun 


” Voice Culture founded on common sense method 
which never fails to bring good results. 


Linlaugh. 2647 B 


Studio: The roadway 
Between 100 and |Oist wise Tel. Riverside 1152 


BLANCHE GOODE Pianist 


Avallable tor Recitals 
Address, Joseph Joiner, 439 Fifth Ave. 
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Hd OTT 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 


Management: 
WALTER 


171 West 57th Street, New York 
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Columbus 
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VOCAL INSTRUCTION 
Wallace Building. - - Pittsburgh 


ABBIE KEELY 


DRAMATIC Se anton 
1914 DIAMOND ST. A. PA. 


606 West 116th peed yes York eva 




















Mme. E, B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE. REPERTOIRE 
430 West s7th St., Tel. 6641 Columbus. New York 
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ALVIENE SCHOOL OF 
OPERA —— ACTING 


Opera and Musical Comedy, 
co Singog, most complete and thorough 
technical course in addition to which all 
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Stock and Theater, equipping t 
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ing up the course 
may continue yy r with their own 
i. Send for i Opera ay vf 


Anal 





ALVIENE OPERA SCHOOLS, 
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914 St. James Street, Pittsburgh; Pa. 
Or Imrrovep Music 
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Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 1:1 West 
6th St. New York City. ress: 
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SHARP-HERDIEN 


Chicago, Ill. 


JENNETTE LOUDON. SCHOOL 


OF MUSIC 
Jennette Loudon 6290 Fine Arte Bids. 
irector Chicago, Ill. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 
SOPRANO 
1353 N. ee ~pieg On Tm. 
S. WESLEY SEARS, 
St. James Church. 
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ORGAN RECITALS. INSTRUCTION. 


ARTHUR M. BURTON 
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CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Rm et 
412 Fifth Ave., ew York 


Martina 1 ATELLA 


COLORATURA SOPRANO 
(Pupil of Madame Delia M. Vaieri) 


Touring in Europe 


MAXIMILIAN 


PILZER 


VIOLINIST 
101 West rrsth St. 
New York 
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Hotel Endicott, 81st St. and Columbus Ave., N. Y 
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Management: Haensel & Jones, Asoilan Hal!. Hew York 
Residence: 622 W. i4ist St.. New York. Phone 6660 dededon 
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BARONESS LITTA von ELSRER 


Vocal Instruction 
362 Park Avenue, New York. Phone, 6792 Plaza 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music Schoo! 
Fine Arts Building. CHICAGO, ILL. 


Katharine HOFFMANN Aroma 
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Home Address: ST. PAu 
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Ee ln exemining o student's voice. 

ant aed fi ding it at fault, 1 always 

suggest te him te consealt 

MADAME VALERI. There is ne voice defect that 

can escape her ootice, and that 

cannot be corrected by her ability, tremolo included, 

when bad training has not gone so far as te cause 
leeseness in the voca! chords 


THE ROCKINGHAM, 1748 Broadway 











Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Morningside 8832 
Mr. HENRY HOLDEN 
Recitals and Piano 


ae TUD0 


Soloist with New York Lb ee gy my 
and Boston Symphony Orchestra, &c 


STUDIO: Steinway Hall 
Address, 144 East 1soth Street, New York City. 


"=" KROEGER 


ae KROEGER "SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 


Musical Art Building ST. LOUIS, MO. 


cutesso | sucey WV ILLIAMS 


ARTISTIC SINGING 
Specialization of Tone owe 
406 KIMBALL HALL . 


WILD Ses 


KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apello Musical Club. Mendelssoha Club 


LUCILLE MILLER |. 


Address all communications 
6th Ave., PITTSBURG > 
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VIOLINIST |f 


FOSTER AND DAVID 
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. is famous for its notable players 
made through the use of the 
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For catalogs of both address 


MRS. A. M. VIRGIL, 42 West 76th Street, New York 
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N. ¥. ORATORIO SOCIETY 
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4939 Washington Park Place, Chicago, I!1. 
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CONCERTS, RECITALS, ORATORIO 
23 Park Avenue Tel. 5460|Murray Hil 
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Forever and a Day" ‘Maidens’ “Yea aed Nay’ 


Hallet Gliberte, Hotel Flanders, 183 W. 47th St.. Tel. 8570 Bryant 
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33 West 8th St., N.Y. 
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Chicago Opera School 


Fine Arts Bidg, Chicago, iil. 











NEW and OLD 


Master Violins 


High grade Tested Strings 
Artistic Repairing 
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The Most Perfect 
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The H. P. NELSON 
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The Highest Quality 
for the Money 











The 
Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America's 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 

hip | tone qualities and durability, it is more moderately priced 
than any other really great piano of today. 





The H. P. Nelson Company 


CHICAGO 


Thre 
VERE 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners of THE EVERETT PIANO COMPANY, Boston 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (jabte 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 
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Great Pianos of 
the World 
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W. W. Kimball Co. 
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THE 
Wing & Son, Manufacturers of the 


WING PIANO 


A Musical Instrument manufactured in the musical center of America for forty-four years 
Faotory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 


WoUn PHOTO 


INDIVIDUALITY IS THE KEYNOTE OF SUCCESS and advertising 
with the personal stamp to it has proved to be the most productive; it goes farth- 
est in the attainment of success. The cheapest and most effective way to gain this 
end is to use al cards with a reproduction of your photo on it. This postal 
goes into the home, or wherever it is sent, and delivers a message that could not 
be delivered by any other means; it is seen, noticed by the receiver’s friends, and 
then YOUR PERSONALITY MAKES AN IMPRESSION that otherwise would 
be lost. Write immediately to us for information. 


Breitkop{f & Hartel, Bear Building, 22 West 38th Si., New York City 


int FOS TEL 


et GAD UA Mis 


Commercial Trust Bullding, 1451 Broadway, cor. 41st 


DAN BEDDOE tenor 


Season 1912-1913 In America 
Under the Exclusive Management of R. E. JOHNSTON 


wassii Ty, BPs 
CONDUCTOR 
Philadelphia &3 3 Pa. 


Dramatic Art—Frances Donovan. 
JOHN J. HATTSTAEDT, President WILLIAM J FALK HERBERT MILLER 
7 


Catalog mailed free. z 
Assistant to Ma. Oscar Sanworr ¥86 Wine Aste Sullding 


TRINITY SCHOOL TEACHER OF SINGING Sg 
GERARD-THIERS 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 














tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians, Let us send you descrip- 
literature free. The Gram-Richtsteig is an artistic piano in every sense of 
word 
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GRAM-RICHTSTEIG PIANO CO. Milwaukee, Wis 
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“-RVATORY of MUSIC 

g : Instructs, trains and educates after the best 
methods of Foremost European Conserva- 
tories. The faculty numbers some of the 
leading Musicians and Artists of today. 


Elocution- MUSIC -Languages 


Location ideal with respect to home comfort 
and luxurious surroundings. The finest and 
most completely quuivned’ bulldinen devoted 
Day and resident sit- 
Illustrated 
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_ CINCINNATI. CONS 





er- In Joint Concert and Recital with World-Famed Singers. Play- 

ing his own ey ag) . an American indiae Music-Tatk 
CHAS. WA . Associate Manager 

- - - New Vork City 


THE TOLLEFSEN TRIO 


Mme. Schnabel Tollefsen | agg Carl H. Tol- 

lefsen, violinist; Paul Kefer, ‘cellist. Address 

communications to Carl H. Tollefsen, 1166 45th 
Brook! Tel. -M Sunset. 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St., Philadelphia 


Baritone 
Chicago 


to music in America, 
dents may enter at any time. 
Catalog FREE. 

Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 














AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


john J Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
ging—Karleton Hackett, Ragna Linne, Ed- Public School Music—O. E. Robinson. 
d Clarke, W. Johnson, John 
Read, Marie Sidenius Zendt. 


Wilhelm Middelschulte 








Hattstaedt, 
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Jennie F 
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Malkin Music School 


MANFRED MALKIN, Director 
26 Mount Morris Park, West 











Interpretation and Artistic Finish 
OF CHURCH MUSIC 


"Phone 488: Lenox. 124 East gad St., New York 
Dally training in the music of the 





Maestro Pietro Fleridia } Votee ME? Pasternack. Coach 
Mme. Sophie Traubman Mr. A. Volpe, Vielia 
Mr. V. Dublesky, Cello Mr_5. Finkelstein, Cornet 
Mr. M. Malkio Pia 
Miss Ada Becker ee 





Episcopal Church 
FELIX LAMOND, Director 


Catalog oa request 14 W. 12th St.. New York 
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Vocal Instruction 


- 











MUSICAL COURIER 











VOL. LXVIIL—NO. 22 


NEW YORK, WEDNESDAY, NOVEMBER 26, 


1913. 


WHOLE NO. 


175) 
44 








BERLIN ROYAL OPERA 
(REVIVES ANCIENT WORK. 


Richard Strauss’ Suggestion Followed, but For- 
gotten French Score Fails to Impress Present 
Generation—Willy Burmester Plays His 
New Cadenza in Paganini Concerto— 
Spiering Makes Profound Impression as 
a Conductor—Flute Recital Arouses En- 
thusiasm—Lilli Lehmann Memoirs. 

Jenaer Str., 21, } 
Berlin, November 8, 1913 

Acting upon the suggestion of Richard Strauss, the man 
agement of the Royal Opera tried the experiment of re 
viving a forgotten work of a former French epoch. The 
cobwebs and dust of nearly a century were brushed away 
from Boildieu’s “Les voitures versées,” but it was a case 
of love’s labor lost. The present generation of opera 
goers were wholly unaware of the existence of such a 
work; it was first written by Boildieu for the Vaudeville 
and afterward was rehashed by him into a comic opera. 
Droescher, the chief regisseur of the Berlin stage, tried his 
hand at retouching, but both the score itself and the li 
bretto are too mildewed to be of any use for modern eyes 
and ears. Strauss himself conducted the performance 
with much esprit and the playing of the orchestra under 
him was the chief enjoyment of the evening. On the stage 
there were many discrepancies. Boildieu can go to sleep 
again, except for an occasional performance of “La Dame 
Blanche.” 





Ree 


Willy Burmester has for nearly two decades been a 
great favorite with the Berlin public, he being one of the 
few artists who can always count on a full house here 
The attendance at his first recital of the season given at 
Beethoven Hall, on Monday evening, proved that his draw 
ing power is undiminished even in such a notoriously bad 


season as the present. Not only the auditorium, but th 


Photo by Moesigay, Hamburg 


Seated at Caruso’s left is Ottilie Metzger, and at his right Florence Easton-Maciennan. 
Marcell-Weingartner, while Weingartner himself is standing just behind her. 





listeners, and at a 
A Schubert 
sonata, the Paganini concerto, a group of short old classics, 


itself crowded with eager 


Burmester concert free tickets are unknown. 


stage was 





THEODORE SPIERING 
works by Max 


Who Reger and Frederic Delius wit 


Orchestra achieving ar 


presented new 
the Berlin Philharmonik 
cess as a conductor 


emph at 


a modern romance arranged by Burmester, and Sa nt 


Saéns’ “Rondo Capricioso” comprised the program. Kee 


interest was manifested in the great violinist’s performance 










of the Paganini concerto, the work which he introduced 


to Berlin just nineteen years ago. Of late years Burmester 


has made a specialty of his arrangements of small classics 
so widespread has the popularity of these clever and ef 


fective bits of writing become, that the demand to hear 


them by Burmester himself has been very great throughout 
Burmester has 
n like 


surprise in store tor 


Germany It has been some years «since 


been heard in Berlin in a great virtuos« mpositi 





the Paganini There was a great 
have thought that his phen 


those who may menal technical 


powers were declining. He never played Paganini so well 


before in this city. It was an astonishing feat of virtu 


osity, his performance, and to climax all, he played a new 


cadenza of his own composition that eclipsed in many re 


spects anything of this nature that has been written. The 
violinist’s 


of the 


smaller pieces he sang his way into the hearts of his listen 


success was tremendous In the other works 


program Burmester was also at his best: in th 
his transcendental execution 
Bur 


ind his style of playing is highly 


ers, his beautiful warm tone 
and his faultless phrasing always being in evidence 
mester is a personality 


individual. His c 


yncert was a memorable one 
nee 
The first of Theodor Spiering’s thre neerts to be given 


with the Philharmonic Orchestra on Wednesday 
a general thing the Berlin 
Berlin 
with a very distinguishe 


The first tw 


urred 
evening at the Philharmonic As 
public is indifferent toward 1 Ities, but this tim 
largest concert hall was well! filled { 


public, including many musical notabilities 


numbers were both new to Berlin—Max Reger’s neert 
for orchestra in ancient style 


Garden.’ The 


123, and Frederic Dx 


lius’ “In a Summer Reger concerto con 


tains a beautiful slow movement, a largo, bi ther 


The Delius ton 


t the tw: 


movements are not very satistactory 


poem is a composition of much merit. It contains real at 


mosphere and is superbly instrumentated: thematically 


however, it is not very individual, but it is a well sounding 


well written work and as presented by Spiering it made 
Another 


for bass voice and orch: 


un excellent impression novelty in the shape of 


stra by J. N 


four vocal numbers 


n Reznicek had to be discarded at the last moment 
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sudden indisposition of Paul Knuepfer, the 
Royal Opera. Hausegger’s “Dionysische 
i Schumann’s C major symphony completed 
As a conductor Spiering made a profound 
has grown and broadened quite perceptively 
dynamic effects, his accents, the way 

the way he inspired his men 
difficult scores compelled 
laimed him onductor. The 
chestra was augmented to nearly one hun 
presented the same body of musicians that 


themes and 
the new and 


a master < 


Spiering had thoroughly mastered 
readings revealed deep 
was a triumph 
violinist and marked his 


an orchestra leader 


»f his scores and his 


musicianship. The concert 
onductor and 


ement thus far a 


nme 

ncert at Beethoven Hall with the 
conducted by Was 
Lhevinne 


mak ¥ 4 
estra, which was 
concertgiver’s teacher 


lliant and legitimate success He 


vith the Rubinstein in E flat major 
binstein himself play this more than 
inne’s big commanding perform 


back to my memory the rendition 
n the finale, 


tremendous technical 


Lhevinne 
force, 


particularly, 

the same 
production and sweep and impetuosity that 
The concerto it 
piece of writing, 
it could not but 


d Rubinstein’s own playing. 


mind, is a hideous, ungrateful 


transcendental performance 
flat concerto for 


of his 


Mozart's beautiful E 
had the 
hevinne, stood out in happy contrast as a 

the Rubinstein concerto in the same 


in which Lhevinne assistance 
@ T 
i i 


' 


artist couple played with great technical finish. 


varmth and with astonishing perfection of en 


Lhev 


ind most 


inne is herself a pianist of exceptional 


praiseworthy attainments A rousing, 


brilliant pe 


Pianist = Teacher 
Most mod y 
olpies. ed ar- 
ase sdueation. " 
“geeaylag Music Abroa inently successful. 
Peter Viecherstr, 19 Berlin-Friedenau 
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certo brought the program to a conclusion. Both artists 
were overwhelmed with applause. 
nne 
The experiment of producing Lortzing’s opera, “Un- 
dine,” in its original form without any cuts was tried by 
Director Hartmann at the Charlottenburg Opera. The 
various additions, such as Kuehleborn’s song in the second 
act, which was written by Gumbert, and the song, “An 
die Flasche” in the last act have been eliminated. Di- 
rektor Hartmann has taken particular pains to present the 
work just as Lortzing intended to have it given. How- 
ever, as was the case recently with Saint-Saéns and his 
“Samson and Delilah,” which proved to be tedious with- 
out cuts, so it was with “Undine” Theoretically Hart- 
mann’s idea seems laudible enough but in practice it is 


WILLY BURMESTER. 


scored a sensational success in Berlin on November 3. The 

Duke of Coburg-Gotha has bestowed upon Burmester the title 
of “Geheimer-Hofrat,” he being the first and only violinist thus 
honored 


Who 


different. The performance aroused no real enthusiasm 
and the experiment must be recorded as unsuccessful. 
nee 

Among the numerous lieder recitals of the week that of 
Alexander Heinemann was the The fa- 
vorite baritone drew out a large audience to the Sing- 
Akademie and his offerings through a program of ballads 
and lieder were followed with keen interest. Novelties 
presented in the shape of two songs.by Christian 
Sinding and five by Richard Stoehr, without, however, 
arousing much interest. Heinemann, who was in excel- 
lent form, sang with his accustomed success. He was ably 
assisted at the piano by John Mandelbrod, who has 
changed his name according to the program to Manelbord. 

zene 

Frank Gittelson, the young American violin genius, was 
heard at Bluethner Hall with the Bluethner orchestra; his 
success was of that pronounced type that we have already 
come to associate with performances’ of this remarkable 
young virtuoso. His program consisted of the Bach E 
major Hugo Kaun’s “Phantasiestuck” and the 
Gittleson is not only a virtuoso of a 


most successful. 


were 


concerto, 
Brahms concerto; 
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very exceptional and individual type, but he is also a 
musician to his fingertips; he feels intensely the music he 
plays and he also makes his listeners feel it. Gittelson’s 
temperament is of that throbbing, glowing kind that has 
a most stimulating effect upon his listeners, but at, the 
same time there is a great deal of intellectual control in 
the youthful artist’s work. He possesses a happy blending 
of attributes; he has that combination of the virtuoso, 
the musician, and the thinking and feeling artist that nat- 
urally point to a brilliant future. He was received by his 
audience with great enthusiasm. 
nee 


The Berlin Mozart Society gave a concert in the Phil- 
harmonie with the Philharmonic Orchestra and the united 
choirs of the Brahms and Zehlendorf Singing Societies. 
Fritz Rueckward conducted Handel’s hundredth psalm, 
Mozart’s coronation mass and Beethoven's choral phan- 
tasy for piano, chorus and orchestra and Brahm’s “Tri- 
umphlied” made up the program. In Beethoven’s fantasy 
Waldemar Luetschg played the piano part admirably. 
The singing of the chorus was in the whole very com- 
mendable. We are accustomed to hearing in this hall the 
Philharmonic Choir, a much larger organization, possess- 
ing far greater tonal resources. In comparison this choir 
was small, but in quality it was very good. The vocal 
solos were excellent, particularly those of Mary Mora 
von Goetz, the soprano, whose fresh, lovely voice and soul- 
ful interpretations made a strong appeal. Her voice is 
not large but it has the penetrating quality of a beautiful 
old Amati-Violin. 

nee 

Richard Strauss chose as the principal number of the 
program of the second symphony concert of the Royal Or- 
chestra, the posthumous symphony of his late colleague, 
Gustav Mahler. This work, which is written for tenor 
and contralto soli and orchestra, and is entitled “Das 
Lied von der Erde,” was first produced here last winter 
by Oscar Fried with the Philharmonic Orchestra. It is 
unquestionably one of Mahler’s weakest creations. The 
thematic invention is very poor ard there are numerous 
and obvious structural deficiencies. That there are parts 
abounding in esprit and full of interest for professional 
musicians cannot be denied, but as a whole the symphony 
is tedious Even the treatment of the solo parts is mon- 
otonous and Mme. Charles Cahier and Jadlowker, the 
soloists, had ungrateful tasks. Strauss conducted the work 
with evident interest and with great circumspection, but 
the attitude of the public was apathetic. Beethoven’s sec- 
ond symphony in D major which followed, aroused a 
very different sort of interest on the part of the audience 

nee 

Emil Sauer has returned to us with undiminished pow- 
ers. At his recital in Beethoven Hal! the same scenes of 
enthusiasm were enacted as at Burmester’s concert a few 
evenings before, and the audience was also similar in size. 
Although he has passed the half century mark, Sauer is 
still in full possession of all those remarkable pianistic 
and artistic attributes that made him world-famous years 
ago. Asa virtuoso Sauer has followed the footsteps of 
his masters, Nicolaus Rubinstein and Franz Liszt. The 
Beethoven sonata, op. 109, and compositions by Rameau, 
Saint-Saéns, Chopin, Sauer and Liszt, all in masterly in 
terpretation and execution, held a large audience spell- 
bound. 

nue 


Since the days of Frederick the Great and his teacher, 
Quantz, the flute as a solo instrument has grown more and 
more into disfavor. However, when a real master’ of the 
flute comes he is capable of arousing enthusiasm, as was 
proved by Ary van Leeuwen, the Dutch flutist, who! gave a 
concert in the hall of the Royal High School. Van Leeu- 
wen was formerly first flutist of the Philharmonic Orches- 
tra; then he spent several years in America and is now 
solo flutist of the Vienna Royal Orchestra. The program 
of his concert was devoted entirely to works by Johann 
Sebastian Bach and his son Philipp Manuel. The latter 
wrote numerous works for flute because he was in the 
service of Frederick the Great for a period of more-than 
thirty years. Philipp Manuel Bach accompanied. Frederick 
in the first flute solo played by him after ascending the 
throne in 1740. Three sonatas by Philipp Manuel’in A 
minor, in F major and in B flat major were of particular 
interest, because the accompaniments were played on a 
clavecin, which was a reproduction of Bach's original in 
strument which is now in the collection owned by the Prus- 
sian Grown, As a flute soloist Van Leeuwen is unexcelled. 
He is a complete master of his instrument and possesses 
splendid qualities as an interpreter. .Of interest was his 
playing of the F major sonata by Bach on the bass flute, 
which was'in general use in the eighteenth century. This 
goes down as far as low G. In tone quality, however, it is 
inferior to the ordinary flute. 

nee 

The sensational successes of Franz von Vecsey as a 
prodigy a little more than a decade ago are still fresh here 
in the memory of concert goers, and the reputation he 
made as a prodigy still has its influence on the concert 
patronizing public, although he no longer draws as he for- 
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merly did, His concert given at Beethoven Hall on Thurs- 
day evening with the assistance of the Philharmonic Or- 
chestra was fairly well attended, although the hall was by 
no means full. Vecsey is now a tall, slim young man in 
the early twenties. He has not developed as much as has 
Mischa Elman, who also appeared as a prodigy at about the 
same time as Vecsey. However, the Hungarian is a master 
of the instrument, his technic in particular being almost 
infallible. He also draws a smooth agreeable tone, but one 
misses temperament and individuality in his playing. Bach, 
Beethoven and Lalo figured on his program: 
neue 

A couple of years ago Laszlo Ipolyi, a compatriot of 
Vecsey and pupil of the Italian, Arigo Serato, caused quite 
a sensation with his violin playing. At that time his per- 
formance of the Paganini concerto for a child of twelve 
was quite astounding. Ipolyi has now been heard again in 
a recital at Scharwenka Hall. Physically he has grown re 
markably fast in the intervening two years, but, happily. 
the artist has also kept apace. Ipolyi draws a warm, throb- 
bing, soulful tone, his technic is highly developed and he 
has pronounced interpretative ability. Bruch’s violin con 
certo was admirably played by him and even the snapping 
of a string did not dampen the enthusiasm which he 
aroused with it. Veracini’s sonata, the Pugnani-Kreisler 
preludium and allegro, Wieniawski’s effective and much 
neglected scherzo-tarantelle and Lalo’s Spanish symphony 
were among the other numbers on the program. Ipolyi 
possesses so much temperament and such a pronounced in 
dividuality that he seems assured of a future. 
nee 


Among the other concerts of the week were Eduard 
Risler’s second recital, piano recitals by Karl Friedberg, 
John Tompson, Georg Zscerneck, Josef Pembauer, Edwin 
Fischer and Sophie Sack. Favorable impressions were 
made by Hans Bottermund and Anton Pokrovsky, two 
new cellists. Of interest were chamber music programs 
of Robert Kahn, Josef Rywkind and Arthur Williams, who 
were heard at Bechstein Hall, and by W. F. Morse, Felix 
Robert Mendelssohn and Adolf Waterman, who were 
heard at the Singakademie. Risler, as I have already 
mentioned, is playing this winter the complete well tem- 
pered klavier by Bach and also a large number of other 
compositions in a series of eight recitals. His second 
program comprised six of Bach’s preludes and fugues, three 
of the Beethoven sonatas, Schumann’s “Children Scenes” 
and the Chopin fantasy in F minor. 

a Re 

August Strindberg’s “Kronenbraut,” which has been set 
to music by August Enna, the Danish composer, has been 
given here at the Koeniggraetzer Theater. Enna is favor 
ably known in Germany through his opera “The Witch and 
Cleopatra.” His music to the Northern poet's fairy tale 
is chiefly lyric. It has atmosphere and is pleasing and ap 
propriate. The style of his music as a whole suggests 
Grieg’s setting of “Peer Gynt.” There are also occasion 
ally Wagner reminiscences. Enna himself conducted the 
performance very skilfully. — 

ane 


Some time ago a workman, named Bachmann, employed 
in the locomotive factory of Henschel & Son, of Kassel, was 
found to be the possessor of an extraordinary bass voice. 
A few musical connoisseurs tested his voice and they were 
so struck with its possibilities that they succeeded in arous- 
ing the interest of a local Maecenas who furnished Bach- 
mann with the means to take a thorough course in voice 
training and musical instruction. Finally a member of the 
Kassel Royal Opera interested the intendant with the re- 
sult that Bachmann has been engaged for a trial appearance 
for the near future. His friends are confident that he will 
make a career as a singer. 

nae 


The Kaiser is much interested in the projected new 
Royal Opera House for Berlin. He recently had all the 
plans shown to him and authorized the committee to pro- 
ceed and submit to him an estimate of the costs. 

nue 


Max Reger’s latest work, a ballad suite, opus 130, had its 
first rendition at Magdeburg at a concert given by the local 
“Harmonie” society, under the personal direction of Reger, 
who had bought over the Meiningen court orchestra for 
the purpose. The novelty was very well received. 

nae 


Lilli Lehmann has written her memoires. Her book is 
entitled “Mein Weg.” Mme. Lehmann goes back as far 
as the year 1690, as she considered the experiences of her 
ancestors of importance in shaping her own destiny. Her 
great grandfather and grandfather were court wig makers, 
but they were also men of intelligence who were interested 
in science and art. Mme. Lehmann’s own childhood was 
spent in Prague, where her mother, a well known harpist, 
gave her and her sister Marie their instruction in music. 
Mme. Lehmann’s first appearance on the stage was at an 
amateur theater in a suburb of Prague. Her first en- 
gagement was at Danzig in 1868; then followed a year in 
Leipsic, and in 1870 she signed a contract with the Berlin 


Royal Opera. Her accounts of her experiences on this 
stage during the following years are of great interest, par- 
ticularly what she has to say of her celebrated colleagues, 
such as Pauline Lucca, Marianne Brandt, Albert Niemann 
and Franz Betz. Mme. Lehmann has a great dea! of in- 
terest to say on Bayreuth and Wagner. She and her sister 
sang the Rhinemaidens in the first performance of “Rhine- 
gold,” in 1876. 
ner, 


H, O. Osgood, the Parisian correspondent of the Musica. 
Courter, made a brief visit to Munich and Berlin this 
week, 

nee 


M. H. Hanson, the enterprising New York manager who 
has been in Europe since the last of August, sails for 
New York on the Hamburg-American steamer “Amerika” 
from Southampton today. 

nner 


Mr. and Mrs. Virgil have established themselves in Ber- 
lin for the winter. They have opened a school in the 
Virgil Klavier method at Barbarossastr. 30. 

nere 

Two violin pupils of Goby Eberhardt, Mary Meinel and 
Lora Evans, the latter being an American, have recently 
met with pronounced success in public. The Hamburg 
papers speak of the playing of the young artists, and the 
method of their teacher as revealed in their work, in terms 
of the warmest praise. 

Rn ne 

Tina Lerner appeared as soloist with the Warsaw (Po- 
land) Philharmonic Society under Alexander Birnbaum on 
November 7, playing the Tschaikowsky B flat minor con- 
certo in a program devoted to the works of this composer 
in memory of the twentieth anniversary of his death. On 
November 14 she will be the soloist at the Nouveaux Con 
certs” in Antwerp, and on November 17 she will appear as 
soloist at the Giirzenich concerts in Cologne, one of the 
leading symphony societies of Germany, under General 
musikdirektor Fritz Steinbach. 

nane 


Oscar Nedbal, formerly the viola player of the Bohe- 
mian String Quartet, has composed an operetta entitled 
“Polenblut” (Polish Blood), that has just been produced 
both in Vienna, where Nedbal now resides, and in Berlin, 
with great success. It promises to have quite a run here 
at the Theater des Westens. Artuur M. Ape. 





Panama Zone to Hear College Glees. 


Clarence C. Robinson, director and first tenor; S. James 
Keister, second tenor; James A. Leyden, first bass; Harold 
P. Vail, second bass, who comprise the College Male Quar- 
tet of the Pennsylvania State College, with Mrs. Clarence 
C. Robinson, accompanist, are to give a series of concerts 
at the club houses along the Panama Canal. This engage- 
ment is given by the United States Government. The 
quartet will leave New York for Cristobal on the steam- 
ship Advance, December 17. 

Last season the College Glee Club of the Pennsylvania 
State College made a tour of a number of cities and towns 
along the Santa Fe Railroad as far as California and re- 
turn. 

The Quartet and the Glee Club are to be heard in lead- 
ing compositions of that class of music and their work is 
of a most finished nature. 








Paderewski's Recital. 





Paderewski will give his third New York recital next 
Saturday afternoon, November 29, in Carnegie Hall. This 
will be his last appearatice in New York until the late 
spring. Directly after this recital he is to make a flying 
trip to the Middle West, going as far as St. Paul, Min- 
neapolis and Fargo. The middle of December he goes to 
Boston to spend the holidays and on January 1 he starts 
for the Pacific coast, where he will be throughout January 
and February. His concerts on his present tour are far 
exceeding the highest expectations of his management, 
and if the present rate is maintained he will break all his 
previous financial records. 





Fiqué Work to Be Sung at Brooklyn Concert. 


At Prospect Hall, Brooklyn, New York, Thursday even 
ing, November 27, the Brooklyn Quartet Club and Dramatic 
Club “UIk” are going to join in a concert and dramatic 
performance. 

Compositions by Rossini, Ferdinand Wrede, Offenbach, 
Trunk, Wesseler, Kremser, Weber, Schumann, Verdi, and 
a cantata for female chorus and orchestra, with soprano 
and baritone solos, called “The Turkish Lady,” by Carl 
Fiqué, musical director of the club, will be given by the 
Quartet Club. 

“Grosses Reinemachen” (Koninski-Weiss) are to be the 
contribution of the Dramatic Club. 
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NIKISCH CONDUCTS 
BRAHMS AT LEIPSIC. 
Magnificent Performance by the Gewandhaus— 
The Late Marc A. Blumenberg’s Enthusiasm— 
“Otello” at the Leipsic Operas—Non-Ap- 
pearance of the Weingartners Ne- 
cessitates Change of Program— 
Kurt Richter’s|Compositions 
Amuse Critics—Schon- 
berg Again. 
Bien 24 Leipsic, November 1, 1913 
ith Arthur Nikisch at his post and Carl Friedberg as 
Gewandhaus concert brought forward 
They were Brahms’ first symphony 
B flat piano concerto. It was in the Gewandhaus, 
1911, that the late Marc A. Blumenberg first 
minor symphony under Nikisch, and 
Blumenberg was aroused to an enthu 


the third 


ym positions 


uary, 
Brahms ( 


Mf} 
hat evening iit 


GROUP OF BAYREUTHERS AT FESTIVAL TIME. 


for hours after the concert. 
what the other conductors 

and I see that | have never 

ard any said. “Of course, nobody 
vas the reply, “until he has heard it under Nikisch 

1 the wonderful acoustic conditions of this Gewandhaus.” 


‘ : | » 
hat would not abate 


Simpson, it’s criminal 
the Brahms symphonies 


Brahms before,” he 


ind that fairly represented the status once for all, since 
Brahms himself had said that it was through Nikisch that 
acquainted with his own symphonies. An un- 
lievable leisure, with warmth, breadth and poetry, are 
1¢ prime characteristics of the Nikisch Brahms, and the 
Gewandhaus players are pronounced in their feeling for 
“We have played Brahms most 
yrated conductors,” they “but these symphonies 
cease | mund when we get out of the hands of Nikisch.” 
piano concerto, though requiring just forty- 
five minutes to give, with fullest symphonic support by 
tra, is still much lighter in content than the aus- 
Friedberg played the work in great finish 
in keeping with one of the best intellects to 
among day Concertmaster 
Wollgandt played impressively in the violin obbligato of the 


he first got 


under the 


the results 
say, 
The B flat 
the orche 
tere D minor 
and intelligence, 
be found present musicians, 
ymphony 
nRne 
Jacques Urlus departed for his American season 
politan, the Leipsic Opera under Otto Lohse 
piring Verdi's “Otello,” 
Urlus had the title role, Mizzi Marx sang Desdemona, her 
sband, Carl Schroth, Cassio, Ernest Possony was lago, 
and Valesca Nigrini Emilia. The vocal honors of the 
yd performance were with Urlus and Possony; the 
thers sang agreeably, except Schroth, who was perceptibly 
ndisposed. may be the value and interest be- 
longing to that which takes place on the stage, a musician’s 
n “Otello” may still arise primarily from the orches- 
re, and especially when laid out in the magnificent 
the reflection and the rich musical quality which char- 
ized Lohse’s reading, The score itself and the read- 
received were mild and mature as old liquor, and 
n truth the old man Verdi was a great man when he com- 
“Otello.” 


performances ol 


Whatever 


posed 
nar 
first concert by the Bohemian String Quartet had 
Beethoven program. 
flat quartet, op. 127, the E flat piano 
> C major quartet, op. 59 The quartet 
) finish and Schnabel delighted again with 
reeminent attributes as chamber music pianist. Not 
his finely adapted touch, but his unusually fine 
sense contributed largely to the impression of 
which was ever present 
nRe 
“he St. Petersburg String Quartet, Messrs. Grigorowitch, 
Bakaleinikoff and Butkewitsch, were assisted by 
st Else Gipser and contralto Lydia Kobelatzsky Illyna 
un all Slavoni including the Smetana “Aus 
meinen Leben” and the Taneieff No. 5 A major quartets, 
ur songs by Gretchaninoff, Tschaikowsky and Rach- 
maninoff. concluding with the Tschaikowsky A minor piano 


of Arthur Schnabel in a 


program, 


trio, op. 50. Within the last six years Leipsic has heard 
Taneieff’s three or four quartets and a work with piano, 
dedicated to Carrefio. In each case the work has indi- 
cated a consummate master of composition, whose message 
was generally interesting, if never in very much spiritual 
power. The work with piano had shown most warmth 
and a very brilliant playing manner. The present fifth 
quartet probably has the lightest music of all, and is but 
barely worth the playing on an earnest program. The 
composer has two symphonies which are almost entirely 
unknown in concert, because of their alleged lack of in- 
spiration. Mme, Illyna sang agreeably in beautiful voice 
and vocalism, closely allied with the Italian. Fraulein Gip- 
ser played well in the trio, and the quartet played splendidly 
as usual. Their all-Guarnerius instruments included a 
Joseph Guarnerius violin of 1744, a Peter Guarnerius violin, 
an Andreas viola, and Joseph Guarnerius cello. The first 
violin has been owned and played for years by Henri 
Vieuxtemps. 
neRre 
Che Sevcik String Quartet intended a Weingartner pro- 
gram, which defaulted through non-appearance of the 
composer and his singing wife. The concert then brought 
the Dvorak E flat quartet, which is better than Weingart- 
uer music; the Schumann piano quintet, likewise better than 
Weingartner, concluding with Weingartner’s F minor 
string quartet, op. 26. The assisting pianist was the 
Russian, Eugenie Brailowsky, formerly a pupil at Leipsic 
Conservatory. Notwithstanding the disturbed program, the 
concert was still enjoyable through accurate and animated 
playing of the quartet, The substitute pianist was badly 
chosen, for though she had acquired fine mechanism, she 
had far too little talent to belong in this company. The 
Weingartner quartet was not better inspired nor drier than 
the composer’s usual output, held rather better to its own 
message, and interested continually through the master 
musician’s concise, logical assembling of his material. 
Weingartner’s most valuable work of recent years is prob- 
ably his violin concerto, first played last season. Though 
that work is full of Wagnerian spirit, the concerto is still 
an extraordinary example of mind's triumph over matter. 
nRre 
Against the advice of his instructor, composer Kurt 
Richter gave his own works, to include an overture, a 
theme and variations for orchestra, and a piano concerto, 
ilso five pieces for piano solo. The musical content was 
zenerally of a sincere, melodious kind, ranging between 
Mendelssohn and Schumann, but assembled in a manner 
‘ntirely unavailable for concert hearing. The so called 
oncerto played for forty-three minutes in an indescribable 
jumble of tempos, materials and intentions. The critics 
were heartily amused and very much interested to see just 
how bad a concert could be arranged in Leipsic Anno 
Domino 1913. 
nrRre 
The richly gifted cellist, Joseph Press, had the help of 
his Russian pianist-composer countryman, Paul Juon, in 
a concerto including the Dvorak concerto, Juon’s cello so 
nata, op. 54, and Tschaikowsky’s rococo variations, op, 33. 
Che Juon sonata has much Russian content, always well 
woven, sometimes beautiful, but generally of no better 
music than the law allows. The composer’s meager in- 
terest in his message is shown in the short playing time 
of seventeen minutes for the three movements. Press plays 
in noble intensity and impulse, in most beautiful technical 
means and tonal wealth, so that his recital is one of the 
most enjoyable that is given by any contemporary cellist. 
Juon is a very capable pianist as well as busy composer 
and instructor. 
mar 
The Leipsic pianist, Georg Zscherneck, gave a recital 
with the Liszt B minor sonata and selections by Brahms, 
Paul Ertel, Liapuonow and Tschaikowsky-Pabst (“One- 
gin” paraphrase). For years the artist has commanded 
very great technical and pianistic resources, and played in 
deep reflection and clear interpreting. Particularly his 
giving of the Liszt “Dante” sonata a few years ago was 
remarkably concise and vivid. In the above recital only 
the B minor sonata was heard for this report. The im- 
pression received was that intelligence and deliberation had 
finally got the overhand and the music had partly got 
crowded out. The condition may be only temporary, or 
entirely a whim of the hearer, rather than the player. The 
artist is coming into a busy and successful career. He was 
for many years at Leipsic Conservatory, under Robert 
Teichmiiller. 
nae 
if any one desires to know what may be said against the 
Schénberg string quartet, op. 7, recently reported on from 
Leipsic, read the following original German, signed “H. 
W.,” in the Berlin Lokal-Anzeiger of October 30: “Es ist 
nicht recht denkbar dass die vier Herren dieses inhaltlose, 
anmassend Zerfahrene, eine volle Stunde dauernde Herum- 
phantasierem aus kiinstlerischem Bediirfnis vollfiihrten. 
Nicht das so etwas geschrieben wird, sondern dass 
Menschen es spielen und beklatschen, veranlasst mich, aufs 
energischte zu protestieren.” In English he means that: 


“It is not rightly comprehensible that artistic conviction 
led these four gentlemen to play this empty, arrogantly 
distracted, full hour’s task of rambling around. Then it 
is not because such stuff is written, but that people will 
play and applaud it, that I am bound to protest most en- 
ergetically.”. To the above one may remark that “H. W.” 
overclocked the work by nine minutes, and furthermore 
the same Flonzaley Quartet did play the composition by 
reason of firm artistic conviction, as the leader frankly 
declared after the Leipsic rendition. 


Evcene E. Simpson. 





Praise for Vanni Marcoux. 

At the premiére of “Don Quichotte” in Philadelphia, on 
the afternoon of November 15, Vanni Marcoux won fresh 
laurels for himself in the title role. The Evening Star 
(Philadelphia) of November 17 refers thus to that “excel- 
lent knight”: 

The role of the Don, which is the principal one almost to the 
exclusion of the others, was created by Chaliapine, the phenomenal 
Russian basso, whose visit to this country was brief and unaccount- 
ably unsuccessful. It is one in which the Russian had great suc- 
cess, although Vanni Marcoux, the portrayer of Saturday, sang it 
for nearly two hundred nights at the Gaite. . . . 

In the role of Quichotte, Vanni Marcoux comes into his own. 
His voice suffices admirably for this role and especially for the 
more serious portions—the scene with the brigands and in all that 
which follows after his disillusionment, “Elle ‘a doute!” It is in 
his histrionism that Marcoux triumphs. What Chaliapine may do 
with the role we do not know, but certainly Marcoux presents a 
picture as Don Quichotte which belongs in the lasting gallery of 
the lyric stage and which might have a high place in that of any 
stage. It is such a characterization as only the great actors attain 
in some few roles, and it makes an impression which shall endure. 
This figure, tall and spare, gaunt with the abnormal gauntness of 
the crackbrained, with a face illumined by the visions of his ideals 
but worn with the miseries of his constant disillusionment, is like 
a vitalized painting, such as might have been cut from the canvas 
of a master. The characterization presents the verisimilitude of all 
corroborative detail and may be compared to the similar bits of 
portraiture which have been contributed to the stage by any of the 
great masters whose creations are imperishable. The histrionism he 
exhibited, too, is that of which only such masters at their best 
are capable. 

There is instant subjective appeal in it just as its picturesqueness 
instantly commands the eye and in the expression of the idealistic 
moods of the role, of the crackbrained spirituality which achieves 
wonders as well as the ridiculous, it rises to great heights. Most 
moving in pathos and undeniable in sentimental appeal are those 
last two acts due to the acting of Marcoux. The Cyrano de Br 


VANNI MARCOUX AS DON QUICHOTTE. 


gerac, like death, would have been worthy of a Mansfield at his 
best, and the exposition of the crushed and broken but still proud 
and lofty spirit of the last of the Knights Errant shown by Mar- 
coux when he has learned that his ideal of love is but a base and 
shattered thing is a masterpiece of acting. (Advertisement.) 





Flonzaley Quartet to Play Novelty. 


As a novelty the Flonzaley Quartet will offer at its first 
New York concert of the season in Aeolian Hall, Monday 
evening, December 1, a suite for violin and cello by Em- 
manuel Moor. The other numbers on the program will be 
the Schubert quartet in D minor and Haydn's quartet in D 
major. 





Bonn’s Municipal Orchestra is led by Heinrich Sauer. 
Among the works he has selected for performance this 
winter are Bruckner’s second and fifth symphonies, 
Scharre’s D minor symphony, Mahler's fourth symphony, 
and shorter works by Schaub, Sherwood, Schillings, Da 
Venezia, Sekles, Neitzel. 
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Cadman Program for Mozart Society. 


Charles Wakefield Cadman, in a recital of his own com- 
positions is to be the feature of the New York Mozart 
Society musicale (Mrs. Noble McConnell, president), on 
Saturday afternoon, December 6, 1913. Ann Ivins, so- 
prano; Corinne Welsh, contralto; Franklin Lawson, tenor; 
Shenk, baritone; Ida Divinoff, violinist, and 
Paulo Gruppe, cellist, will be the assisting artists. 

This is the program: 

Tr‘o in D major, op. 56 (new), for violin, violoncello and piano 
Miss Divinoff, Mr. Gruppe and Mr 
Songs— 
The Sea Hath a Hundred Moods. 
At Dawning. 
The Sum of 





J Louis 


Cadman 


Love. 
Mr. Shenk 
Songs 
I Found Him on the Mesa. 
The White Dawn Is Stealing. 
From the Land of the Sky Blue Water. 


The Moon Drops Low 


Mr. Shenk 
The Morning of the Year (song cycle for four solo voices and 
piano). 
(Words selected from works of the modern poets by 


Nelle Richmond Eberhart.) 


Marcu anp Apri, 
Prelude (piano). 
Quartet, Spirit of Spring. 
Recitative (bass), With Rushing Winds. 
Solo( bass), I Martius Am 
Invocation (soprano), Spirit, Arise 
Solo (alto), My Tears Are Falling. 
Recitative (tenor), Sweet Laggard, Come 
Solo (tenor), All the World Is Spring Today 
Quartet, I Hear the Whispering Voice of Spring 
Recitative (alto), April Is Here 
Welcome, Wind 


Aria (soprano), Sweet 


Intermezzo. 
M AY 


Again the 
(soprano and tenor) 


Is Over All 
Alas, That My 


Recitative (tenor), Sun 


Solo 


’ 


and duet Heart 
a Lute. 

Recitative (alto), The Warbled Song 

Solo (bass), The Brooklet Came from the Mountain 

Quartet, I Saw the Bud Crowned Spring to Forth’ 

Solo (alto), The Moon Behind the 

Recitative (tenor), Look Forth, 

Serenade (tenor), I Cannot Sing to 

O Spirit of the Spgimg, Delay 
The quartet and Mr. 


Softly 


Cottonwood 
Beloved 

Thee as I Would Sing 
(Quartet 
Cadman 





Ludwig Schmidt to Give Chicago Recital. 


who re- 
under 





Ludwig Schmidt, the young Chicage violinist 


cently returned from Prague, where he studied 





LUDWIG 


SCHMIDT 


Sevcik, will give his first recital in Studebaker Hall, Ch 
cago, on December 7. Young Schmidt is under the man 


agement of R. E. Johnston 


Extra Tenor and Bass for Russian Choir. 


An extra tenor and bass, recently arrived from Mos- 
cow, will aid the choir of the Russian St. Nicholas Ca- 
thedral, at its concert of Russian church music, to be 
given in Aeolian Hall, New York, Saturday evening, No- 
vember 29. 

With the exception of the “Lord’s Prayer,” the “Easter 
Canticles” (Smolensky), the “Creed” (Gretchaninoff) and 


Loovsky’s hundredfold, “Lord, Have Mercy,” which won 
enthusiastic commendation at their concert in New Synod 
Hall during the recent Episcopal convention, none of the 
numbers have ever been given here in concert. 





TETRAZZINI OVERWHELMED WITH 
PRAISE ON EUROPEAN TOUR. 
Famous Coloratura Diva Sings to Capacity Houses Amid 
Thunderous Applause— European Press 


Unanimous in Its Praise. 








Mme. Tetrazzini is the subject of high praise and liberal 
comment across the Atlantic. Her tour has proved a great 
musical event in England and the sister countries which 
she has visited. 

A few of the numerous press criticisms, all of which 
speak in flattering terms of the great soprano’s triumphs 
abroad, are appended below and chronicle but briefly the 
remarkable successes Mme. Tetrazzini has achieved in for 
eign lands: 

Never was the artist in more perfect voice, and never did she 
win more hearts (we venture to think) since that memorable Christ 
Eve, 1910, when she thrilled the pulses and stirred to the 
depths of their being that vast concourse of her poorer countrymen 


mas 
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in the great square of San Francisco and gave her voice to those 


as a gracious Christmas gift 
“La 


unable to pay for it 


Last night she gave “Ah! fors ¢ lui,” from Traviata,”” and 


the great hall rocked with the thunderous applause, which Madame 
letrazzini acknowledge as only she could. Her softest pianissimo 
and her highest cadence swelled triumphant as the little brook 


which, flowing softly and caressingly over the smooth pebbles and 
sand of a forest 
grassy quietude to become the 
the rugged rocks in one grand diapason of swelling chorus Ma 
dame Tetrazzini sang “The Jewel Song,” from “Faust,” and never 
did Gounod’s famous chanson pulse and leap and carol in such a 
perfect abandon of innocent joy. The joy of youth, the delight of 
possession, all were perfectly expressed. “Faust” could have no 
What matter if she gave it in the language of 
The pure vowel sounds could neither disguise 
Her wonderful command 


rises out of the stillness of the 


foaming and 


dell, suddenly 


torrent roaring over 


sweeter Margaret 
her beloved Italy? 
nor diminish the beauty of the excerpt. 
of expression, not lacrymose, not sentimental, but uncommonly true, 
was only checked by the curious accompaniment supplied Again 
in the Grieg number, “Solvejg’s Song,” Madame Tetrazzini scored 
a great triumph.—Portsmouth Times, October 3, 1913. 


—_— 


The very essence of mastery is to do a difficult thing with case, 
and Tetrazzini has that mastery in a supreme degree. With happy 
nonchalance she glided through the “Jewel Song” and “Ah! fors 
e lui.” The delight lay in the beauty of tone and tricky dexterity 
—Glasgow Record 

She has all the splendor of technic as well as brilliance of voice 
that makes the classical Italian aria something more than arti- 
ficiality —Manchester Guardian. 





She traverses the whole of the register with an equal fluency, 
and each fragment in her scheme of elaboration is as facile as 
it is wnerringly accurate, her voice being always under the surest 
control. If all this resource of technic bas had no perceptible 
amplification since her last appearance, it has at least suffered no 
deterioration, though in one respect one suspected a development 
She has become more and more addicted to “engaging little ways.” 

If Tetrazzini’s selections were inclined to be conventional, and 
if one’s recollection was that one had heard ber render most of 


they were well calculated to disclose 
the diva’s taste had been 
Govnod, Verdi and even 
between French, 
she imparted a touch 
sufficiently bizarre 
closed with some 
singer's notation and the 


the numbers before, at least 


her characteristic acquirements. Certainly 
She drew upon Gr 
divided 


Into the “Jewel Song” 





cosmopolitan. 
Brahms, while she 
Italian and English. 
or two of 





the lingua ch 


coquetry, and made the finale 


“Solvejg’s Song” was outlined with clearness and 


delicate tracings, but the deftness of the 
phrasing was more obvious 


its dainty pathos, and 


flexibility which she can bring to her 
when she had completed this piece, with all 
had turned to the free 

these she passed to the 


vein of robust Brahms’ serenade. From 
found con 
“Ah! fors ¢ 


Here at 


work of a fellow Italian and 


genial material for an untrammelied display in 





a Traviata.” 
the spirit of abandon 
ment, she revelled in all the elaborate thril and flourishes, executed 
sureness that bewildered one, 


lui,” a familiar subject from Verdi 


last was the real Tetrazzini Entering into 


cascade after cascade of notes with a 


and was borne along on a resistless current to a big cadenza, the 






ending of an exhausting effort which showed her paramot 
even amazing in her techr The Last Rose of Summer,” whicl 
was chosen as an encore, effected an abrupt change of style, for 
here the singer had to rein in all her vocal vivacity.—Liverpool 
Echo 

That pure, bell-like voice, whose finest quality is still to be found 
in the upper and middle registers, clothed the attractive theme 
with a variety of coloring, and the case with which the voice was 


produced, and the clever art with which the music was expressed 


features which did not fail to evoke astonishment among th 


were 
hearers, even in these days of much br ant vocalism Liverpool 
Courter 

——— 


Madame Tetrazzini was in splendid voice, and the “Jewel Song” 


from “Faust” and “Ah! fors e lui” from “Traviata” were delivered 
with unchallengeable force and finish. On her reappearances she 
gave first a pastoral by Veracini. and finally lis the Last Rose 
of Summer Edinburgh Scotsman (Advertisement, ) 


A Dutchess County Musicale. 





Through the instrumentality of that progressive head of 
the music department of Vassar College, Professor Gow 
an auspicious beginning to the musical activities of the 
Dutchess County (N. Y.) of Musicians oc 
curred recently at the Gow home. 

We quote in part “The Onlooker” 
sical evening: 


Association 


in regard to this mu- 





The principal r s on the program were interpreted by Davi 
Schmidt, Jr violinist, and Charlies Gilbert Spross, who had give 
them with great succes n the afternoon, at Vassar College, and 
these were repeated in the evening, by special request 

In announcing the thre« ovements of a sonata by Richard 
Strause-—that freest of n ern musical tone poets—Professor Gow 
characterized it as a notable contribution to the literature of t 
piano, and indeed it proved to be both powerful and fascinating 

The first movement, alleg ma non troppo, was played with fire 
and spirit, its weirdness haunting the stener The two instru 
ments were more thoroughly en rapport, however, in the movements 
following The impr isation, with its lovely andante cantabile, sang 
melodiously and dreamily nd was ful f sensuous color Its 
rich, flowing measures we | ed by both artists with mu 
sicianly appreciation and feeling, and the hearty applause bestowed 
upon their performance was well erited 

The andante and allegro, the tter delightfully fantastic, pre 
sented astounding difficulties, through which be olinist and pian 
ist emerged triumphantly, equally dividing the honors Richard 
Strauss, who arose as a bright, particular star after the death of 
Wagner, is a man brave enough to say what he has t hy as 
wants to say ita less heroic task in these latter days of the in 
preasionistic school than it was a score of years ago--and whether 
we admire or deprecate, we cannot fail to recognize the positiveness 





of his message Some one has wittily 1 that Strauss is the man 
who put the “d—” in lifficulty Ww mn the last straine of the 
final movement died away one did not know which to admire more 
the sk with which its eccentricities were terpreted cou 
age displayed in undertaking its renditior A special word of prais¢ 
ould be bestowed upon Mr. Spross for his evening's work 
Several songs were offered by Anne Myers, and one by Mr 
Chaundy, both singers being members f the association Mins 
Myers’ selections were 4a grour f three song Vere My Songs 
with Wings Provided by Hahn, and a pair of songs by Mr 
Spross, “I Know” and “Yesterday Later she gave Massenct'e 
“Elegie” and Teresa del Riego’s “O Dry Those Tear both with 
violin obbligato, in whi songs her voice was beard to best ad 
vantage Mr. Chaundy's offering was “The Tramp,” by Trotere 


Schubert's “Ave Maria,” in which Mr 





A soulful rendering of 
Schmidt had an opportunity for 
png, songs, and the pr 
Kreisler's 


ping, now melodious and flowing, and finally with an 


e examples of double stop 
with 
ap 


abandon alto 


some fr 


followed one of the ogram ciosed 


“Viennese Caprice’; capricious, indeed, now heart 


gether delightful 





Visanski Pupils Studying Abroad. 


Daniel Visanski, of Philadelphia and New York, is the 
teacher of Frank Gittelson, the young violinist, who has 
been studying for the past few Berlin 
Carl Flesch, and who will make his American debut next 
season. Mr. Gittelson began his studies with Mr. Visanski, 
receiving all of his instruction in this country from him 

Mr. Visanski is also the teacher of Nicola Thomas, who 
is at present finishing her studies with Leopold Auer in 
St. Petersburg. Miss Thomas also will make her debut 
here next season, 


seasons in with 





Florence Mulford to Sing in “The Messiah.” 


Florence Mulford, contralto of the Metropolitan Opera 
Company, will be one of the soloists at the popular priced 
Christmas performance of “The Messiah,” to be given 
by the People’s Choral Union at Carnegie Hall New York 
on Sunday evening, December 21. Edward G Marquard 
will conduct and an orchestra of fifty men will assist. 
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SEATTLE VISITED BY SEVERAL 
PROMINENT MUSICAL STARS. 


Frances Alda, Frank la Forge, Gutia Casini, George Ham- 
lin, Marie Rappold and Schumann-Heink Constitute 
the List—Club and Concert Activity in 
This Busy City. 

settle, Weoke, Novembie su, 2046: 

\lda made her first appearance in Seattle on 

Especially pleasing were the “Prayer 
sca” and the “Barcarolle” from ‘Tales from Hoff- 
she was assisted by Frank la Forge, and the young 
Casini, both of whom were enthusiastically 

la Forge is well known in Seattle, having been 

The following was pre- 


evening 


several times before 


ereee . . Tschaikowsky 
Gutia Casin 
cooves @CChi 
Purcell 

. Reichardt 
.. Carey 


.Chopin 
Chopin 


Franck 
Puccini 


. César 


Mme. Alda 
obbligato by Gutia Casini 


. Dohnanyi 


. Sibelius 
.++Leo Blecht 
. Greig 
, .Rachmaninott 


. Glazounow 
Piatti 


. Debussy 
.-G, Hue 
..-LaForge 
...- LaForge 
.. Woodman 
Mine. Alda 
nere 
\merican tenor, was heard recently 
Priest-Clayton series. The pro 
Mr. Hamlin was in 
This was his fourth 


tlamlin 
artist of the 
varied and of wide range 


and seemed at his best 


d voice 
in Seattle—once as soloist in a symphony con- 
ist spring, when he was heard with the Chicago 


Company in “The Jewels of the Madonna.” 


1rance 


pera 
per. 


in sang to an appreciative audience and was very 
way 


te, accompanist, 


in the of encores. He was assisted by Ed 


The following was the pro 
CLASSICAL AIRS AND SONGS 

Delicate Air. «++++Dr, Arne 

. «Martini 

. Beethoven 

chea Lied ... : ; Schumann 

1ODERN GERMAN LIEDER 

Thau . Rubinstein 

.+  otrauss 

eet 

eoees . Brahms 

ORATORIO AND OPERA 

pse (Samson ; . Handel 

Love Song (Walkdre) . . Wagner 

Y Aid (Queen of Sheba)........ ese 

MODERN MISCELLANEOUS SONGS. 


Shall Crow 


.. Gounod 


Carpenter 
...» Brogi 
oeee ee LOVCr 


. Johnson 


rad Song ... 
Myself at All 
Went Away 
ue esee .. Campbell-Tipton 
nar 

Miss Catherine Earls, a Seattle girl of much talent, has 
two years’ study in Chicago under 


She plans to teach here, and will appear 
nReR, 


gram was given Monday, October 20, 
Albany Ritchie, concert 


returned home after 


Julie 


n recital soon 


Rives King 


An interesting pr 
t the Forest Ridge Convent, by 
f the Philharmonic Orchestra, when the Goldmark 

with an unpublished cadenza by Oscar Thomson, 
for the first time in Seattle. Mrs. Ritchie as 
t the piano 

nRR 
and orchestra of the Washington College of 
usic gave a concert at the college, Broadway and East 
on Tuesday, October 28. The concert was one of a 

to be given during the season. 

Rar 
Phe Seattle Music Study Club held its last meeting at 
Mrs. W. L. Childs, 422 
November 4. The program was as fol- 
duet, “March Heroique,” op. 34 (Saint- 
William Calvert, J. Mrs. H. C. Ostrom; 
“Springtime,” “Samson and Delilah” 

Mrs. Eicher; vocal solos, “The Mandolin” 
Bells” (Debussy), Mrs. Bert Harris: 


( Debussy), 


: pupils 


the home of 
North 


iOws 


Fourteenth Avenue 
luesday, 
Piano 
7 


Trango soio, 


Saens ind 
trom 
(Saint-Saéns), 
and “The piano solo, 
Crawford; soprano 
(Gounod), Mrs. J. X. 


vocal solo, “Sing, Smile, Slumber” (Gounod), 
Crawford; piano solo, “Meditation” 


\rabesque” Rosamond 


lo, “Jewel Song” from “Faust 


Williams ; 
Mrs 


Agnes from 


“Thais” (Massenet), Marie Broulette; vocal solos, “Good 
Night” and “Elegie” (Massenet), Mrs. C. N. Hoblitzel; 
piano solo, “Last Dream of the Virgin,’ Eleanor Rock- 
well; soprano solo, “Open Now Thy Blue Eyes,” Mrs. 
Moulder; vocal solos, “Silver Ring’’ (Madrigal), Mrs. D. 
C. Kissler; piano solo, “Pierette,’ Mrs. Brawnfield. 
nue 
Among the several attractions of the past week was the 
concert given by Karl E. Tunberg at Sprotte Hall on Mon- 
day evening. Of special interest were the two tone poems 
founded on five quatrains of the Rubaiyat of Omar Khayo- 
yam, by Arthur Foote, heard for the first time in Seattle. 
Mr. Tunberg has been a resident of Seattle for the past 
three years, and is well known as a piano instructor. He 
was assisted by Albany Ritchie, violinist. 
nRre 
Nellie C. Cornish is giving a series of “Opera Talks” 
to children at her studio on Saturday afternoons. No 
cards are issued and all children interested are allowed to 


attend. nae 


\ recital was given Friday evening at the Krinke Piano 
School from the class of Mrs. Loomis. Informal recitals 
from the different departments are given every two weeks 
at the school. nner 


The People’s Symphony Orchestra, an amateur organ- 
ization of forty-five pieces, under the direction of Max 
Donner, has begun rehearsals for its fourth season. 

meme 

A public recital was given by the MacDowell Musical 
Club last Monday evening at the home of Dr. G. W. Over- 


meyer. Mme. Hesse-Sprotte, mezzo soprano; Ethel Hen- 
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dren, violinist, and Evelin Thomas, reader, were soloists. 
The club has under preparation a cantata by Mrs. H. H. 
A. Beach for an “All American” program. 
anne 

The Ladies’ Musical Club offered an interesting program 
at its associate members’ concert, at the Press Club, Mon- 
day, November 10. The program was prepared by Mary 
Carr Moore and Mrs. G. A. C. Rochester, and was en- 
thusiastically received. It was the first of a series to take 
place the second Monday of each month during the winter. 
The accompanists were: J. Edmonde Butler, Mrs. David 
White and Mrs. Romeyne Hunkins. 

nae 

Marie Rappold, the noted prima donna soprano, pre- 
sented the following program at the Moore Theater, last 
Monday evening: 
Im Herbst 
Clarchen's Lied 
Heidenroslein 
Frithlingsnacht 
Es blinkt der Thau 
Zueignung 
Waldeinsamkeit 
Ein Traum Sebesiebbdnedelavas suseen 
Piano, Nocturne in F sharp major............ 
Concert Etude 


....+Robert Franz 


Schumann 
Rubinstein 


Max Reger 
veaas ce eeeeel 
«.«++.Chopin 

MacDowell 


Chere Nuit 

Als die alte Mutter eveeeee 
In quelle trine morbide (Manon Lescaut) 
Vissi d’arte d’amor (Tosca) 
Jean 


sisacavcuns .s++eee++Chas. Gilbert Spross 
Two Baas pedesscscvicesedceccsccescdeeccepesceucmee. ae 
Early Morning Graham Peel 
Provencale Dell "Aqua 

The program was one to please the most ardent concert 
goer, and it was necessary for the artist to respond to 
numerous recalls. 

An interesting feature of the program was the appear- 
ance of the local artist, Boyd Wells, who pertormed both 
in the capaciry of soloist and accompanist. In the Chopin 
number Wells’ playing was equal to that of many of the 
visiting artists. 

nar 

A thoroughly enjoyed vocal and instrumental concert was 
given, November 6, at Sprotte Hall, under the direction of 
F. W. Zimmerman. The assisting musicians were Lotte 


Dorfnér, soprano; Annie Herold, contralto; Sophia Carl- 
son, violinist; Margaret Mathews, pianist, and Elizabeth 
Carlson and Lucy Smith, accompanists. 

nner, 

Edmund J. Myer, formerly of New York but now of 
Seattle, has just published his seventh work on the singing 
voice, entitled “The Vocal Instructor.” 

a 

Under the local management of J. Willis Sayre, the music 
lovers and concert goers of Seattle were again given an 
opportunity to hear Mme. Schumann-Heink last Thursday 
evening at the Moore Theater. This artist has often vis- 
ited Seattle and always with the same success that charac- 
terizes her appearance everywhere. There is nothing left 
to say in describing her performance. Seattle is always over- 
joyed at hearing of her coming and always responds most 
cordially. The character of the following program is all 
that is necessary to show the completeness of the enter- 
tainment : 


Erda Scene from the opera Rheingold............+.+. oseek 
Waltraute Scene from the opera Gotterdammerung 
Brangane’s Ruf from the opera Tristan and Isolde 
Hirtenknabe Leidchen from the opera Tannhauser 
Mme. Schumann-Heink. 

Sonata, E minor 

Allegro. Adagio. Gigue. 

Nina Fletcher. 
My Heart Ever Faithful 
Die Ehre Gottes 


Beethoven 
Beethoven 


Bitten 
Ich Liebe Dich 


Preislied Wagner-Wilhelmj 
Gonniek Wawse Wa. Gis avccccccnvcstgetvcecedssucodegecdeve Sarasate 
Nina Fletcher. 

When the Roses Bloom 
Down in the Forest 
The Mother Sings 
Down in the Desert 
Good Morning, Sue 
Mme. Schumann-Heink. 


nere 

The centenary of Giuseppe Verdi was the subject of the 
program opening the year of the Seattle Musical Art So- 
ciety on the evening of October 25, at the Hotel Stander. 
Mary Carr Moore and Eva Trew were in charge of 
the concert. Mrs. Trew spoke on Verdi as a man, 
telling of his struggles and of his benevolence, when his 
works became recognized, in founding hospitals and homes 
for musicians. Mrs. Moore, Miss Libby, Mrs, Lewis, Mrs. 
Kessler, Mr. Case and Phileas Goulet gave selections 
from the Verdi operas. Harry Krinke. 


LOUISVILLE MUSIC TEACHERS’ 
ASSOCIATION HOLDS MEETING. 


Fletcher Music Method of Teaching Children Described to 
Large Audience—Coming Concerts. 
Louisville, Ky., November 13, 1913. 

The second meeting of the Louisville Music Teachers’ 
Association was held in Baldwin Hall on November 11. 
Adele Howard gave an interesting talk on the Fletcher 
method of teaching children, which was enjoyed by a ‘large 
number of ‘members and guests of the association. 

zane 

A delightful concert, or rather, musical play, was given 
on Monday night at the Woman's Club by Mr. and Mrs. 
Michitaro Ongowa. The sketch, of which the title is 
“Along the Road to Tokyo,” consists of Japanese songs, 
legends and folk stories, strung around a slight plot. Mrs. 
Ongowa is gifted with an unusually pleasing voice, well 
trained, and her singing of the Japanese melodies was most 
artistic. She is also a graceful and charming dancer, giv- 
ing several of the characteristic dances of Japan with much 
dramatic feeling. One of the most striking features of the 
sketch was the Sword Dance, which is not a dance at all, 
but a succession of pantomimic postures in which the spirit 
of the Samurai is expressed. Mr. Ongowa, as the wielder, 
of the sword was forceful and dramatic, Mrs. Ongowa 
reciting a translation of the Japanese poem, “Oh, My Soul, 
My Sword,” during the dance, in a thrilling manner. Mu- 
sic, recitation and pantomime were combined into an im- 
pressive scene. The scenery and costumes, brought from 
japan, were realistic and beautiful, and the whole perform- 
ance was greatly enjoyed. 





ze 
On Tuesday night the Louisville Quintet Club gave its 
second concert to an audience that filled every seat in the 
Woman’s Club Auditorium. The program included Bee- 
thoven’s string quartet, op. 18, No. 1; a piano trio by Ed- 
ward Schutt, and Goldmark’s piano quintet, op. 30. As 
usual with this organization, the rendition of these num- 
bers was thoroughly artistic and musicianly. The Quintet 
Ciub members are: Mrs. J. E, Whitney, piaho; Charles 
Letzler, first violin; Alinde Rudolf, second violin: Victor 
Rudolf, viola, and Karl Schmidt, cello 
neue 
The next big attraction is the concert to be given by 
Frances Alda at the Masonic Theater, on November 18. 
Mme. Alda comes under the local management of Mrs. 
J. W. Beilstein and Katharine Whipple Dobbs, who are 
also bringing Wilhelm Bachaus in December. K. W. D. 


- 
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ST. LOUIS ORCHESTRA SHOWS 
IMPROVEMENT AT SECOND CONCERT. 
Many New Players in the Organization—Wilhelm Bachaus 


Soloist—Morning Choral Club Celebrates 
Members’ Day—Other Events. 


St. Louis, Mo., November 16, 








1913. 

The second concert of the St. Louis Symphony Orchestra 
was given at the Odeon Saturday night. 
program was performed: 


The following 


Overture, Figaro’s Wedding......... Lop acened uaecenee Mozart 
Three orchestral pieces from the dramatic symphony, Romeo 
and Juliet, op. 17.... . . Berlioz 


. Beethoven 
.. Weber 


Concerto for piano, No. 5, Emperor, op. 73 
Overture, Der Freischitz.... .. 

The daily rehearsals during the past week under Max 
Zach’s able direction told very strongly upon the work 
done at the concert. The results were vastly superior to 
those in evidence at the first concert. Roughnesses, inac 
curacies, faulty phrasing, uncertain attacks, had almost dis- 
appeared. Unquestionably these features, which were s 
noticeable the week before 
so many new players in the orchestra. 


due to the 


That such an im- 


were presence of 
provement was made was due to the analytical as well as 
synthetical rehearsing of the conductor. The love scene 
in the “Queen Mab” scherzo from the “Romeo and Juliet” 
symphony of Berlioz were particularly done. Es 
pecially in the latter the orchestra played with a fine atten 
tion to light and shade, and to rhythmical animation. Mr 
Bachaus interpreted the “Emperor” concerto according to 
classic lines: clear, rhythmic, precise, intelligent. As an 
encore he gave the Chopin A flat polonaise 
neRre 


well 


Again at the “Pop” concert people were turned from 
the doors, unable get seats in the already crowded hali. 
Helen Isenman, of Shanghai, China, was the soloist, and 
sang with excellent appreciation of the characteristics of 
her selections. She was most heartily applauded, and was 
compelled to respond to an insistent demand for an en 
The program was: 


Overture, Rienzi 
Waltz from the ballet, 
Aria, Air de Salome, from Herodiade. 


core. 
Laie te oe iat Wagner 
Sleeping Beauty P'schaikowsky 

Massenet 


Selection from Madame Butterfly Puccini 
RR so én deen eee cek ious eset ceoaed . sua ..Hande! 
Violin obbligato, Hugo Olk 

Songs— , 
Wikre * RUSS GRO oo. ki cic ds ccccdevtrcadvecs Sans Souci 
BONO. capsid sssecces ‘ -Charies G. Spross 
Yesterday and Today....... a -Charles G. Spross 
Three dances from Henry VIII..... .German 
Waltz, Dans tes Yeux. ........+-0+++ Waldteufel 


Josef Hofmann gave a piano recital at the Odeon, Thurs 
day night, presenting the following program: . 
Handel 

. . Beethoven 


Variations, B minor ue 
Bagatelle, E flat major, C major 


Sonate Pathetique ..... . Beethoven 
Nocturne, op. 32 «.....+.--++ «. .Chopin 
Mazurka, op. 56 .Chopin 
Ee GR: ceecenctwsre connec .Chopin 
Sonata, B minor TE RO IRR Ra ip REE Sih . . . Liszt 
Prelude, A minor, D minor........ .Rachmaninoff 
Polichineile » . ...60 scesccscccccs . Rachmaninoff 
WOOATOTNG 6.66.0 55 Keded ed co cesseasoveses Dvorsky 
Poeme Scriabine 


Etude, D sharp minor... Scriabine 


nearer 

The Morning Choral Club celebrated “Members’ Day” 
by presenting Florence Hinkle, soprano, and Oscar Seagle, 
baritone, in a recital to its active and associate members. 
Miss Hinkle delighted all with the pureness and limpidity 
of her voice, and Mr. Seagle won by his frank and manly 
style. The program was as follows 
Mozart 


Non piu andrai, Les Noces de Figaro i 
Old French 





Tambourin 

L/amour de moi .Old French 

Chanson 4 danser ......... Old French 
Mr. Seagle 

Il neige des Fleurs... . Fourdrain 

Mireille .. Massenct 

Beau Soir sce neeehasses Debussy 

Le chemin de Lune.... - . -Paulin 
Miss Hinkle 

Called ..s cecw weeds vescecs Chausson 

Le Plongeur ........ . Widor 

Les Cloches wae Debussy 

Les Rossignols j iwee Rimsky-Korsako ff 

Promessé de mon avenir, Le Roi de Lahore . . Massenet 
Mr. Seagle. 

fréhlingsglaube : as oa «sso. Schubert 

Roselein, Roselein - Schumann 

O Komm im Traum .. Liszt 

Des Liebsten Schwur ... Brahms 


Miss Hinkle 


....-Brahms 
Brahms 
Brahms 


Standchen 
Alte Liebe 
Rotschaft 


Provencalischeslied 


és Schumann 
Mr. Seagle. 


he Falling Siar Old Irish 

I Know My Love Old Irish 

A Memory sean . Park 

A Song of Joy... pct hme thebaneh keakeNuteuek wee Woodman 
Miss Hinkle 

Silhouettes : ....Carpenter 

The Eagle’s Song Busch 


Campbell-Tipton 


Rhapsody ees eCoeseeeesessesess 
Mr. Seagle. 
RRR 
The Strassburger Conservatories held recitals at the 


Northside and Southside branches on Monday and Tues 


day evenings. The program of the Tuesday concert was 

the following 

Piano solos— 
Evening Star , ° ° . W agner- Liszt 

Annalill Hunning 

Valse Aragonaise, op. 72... we Thome 

Marie Roman 
Violin solos 


Serenade Schubert-Remeny 

Humoresque pecs weue ‘ Dvorak 
Otto Reinert 

Vocal solo, Ave Maria Millard 


Emma Kraschinsky. 
Piano solos— 


Traumerei and Romanze Schumanr 
Marche Militaire , Heink 
Neva Powderly 
Second Mazurka Godar 
Mamie Loren 
Kecitation, A Woman's Way to Win biske 
Bessie Campbell 
Vocal solos 
Mattinata ore S06 . Tosti 
The Year's at the Spring. ¥« React 
Ruth Fritz 
Piano solos 
En Courant Shab ue Kale Godard 
Eleonor Kuehn . 
Valse, la Naiade ogerseeeess Thomé 
Bessie Koh! 
Violin solo, Spanish Dance secnees Rehfeld 
Ethel Knobeloch 
Vocal solos— 
Irish Love Song Lang 
\ Little Thief . Stern 
Jeanette Mensendick 
Piano solos 
Reverie Isolee (for left hand only) Ravina 
Valse, G flat major... Chopin 


Adele Neuwald 

nae 
A talented pupil of one of our foremost teachers, Avis 
Blewett, gave a recital Saturday afternoon, at Musical Art 
Hall, 


ist of renown in the near future. 


She is Edna Lieber, and bids fair to become a pian 
Her program was as 


follows 

Vieille Histoire vegueees Gabriel Marie 
Prelude and fugue in D, Book I, No. 5 .. Bach 
Waltz in D fiat, op. 64, No. 1... 4 “ Chopin 
Waltz, arranged for left hand... I. Phillip 
Waltz, arranged in double thirds I. Phillip 
Arabesque No. 1 Debussy 
Warum Schumann 
In der Nacht Schumann 
If I Were a Bird Henselt 
Ballade, F major Chopin 
Rhapsody Hongroise No. 6 Liszt 


Rene 


Mrs. Franklyn Knight, the well known contralto, has o 
ganized the Knight Choral Club, consisting of ladies in her 
class. It meets in Mrs. Knight's beautiful studio in Mu 
sical Art Building, and devotes the first part of the re- 
hearsal to a study of the composers and selections being 
studied. The second part is instruction in the chorus work 
There are now about thirty-five members in the club, and 
a concert is promised ere long. E. R Kroecer. 


Jenny Dufau Success in “Lucia.” 





The Philadelphia Record of Sunday, November 9, 1913, 
stated as follows concerning Jenny Defau as Lucia: 


A brilliant presentation of Donizetti's tragedy of Lucia” was 
given last evening and a large audience heard the pretty bride of 
Lammermoor sing her misfortunes The whole opera was a testi 
mony to the ability of the company in a general way and to the 
splendid vocal endeavors of Jenny Dufau in a particular way This 
soprano sang the woes of Lucia with wondrous charm and more 


clarity than ever before, and demonstrated her capability for a role 
that requires of the highest in the singer actors. Her 
dominant factor in the beautifully sung sextet and her work as she 
next scene was applauded. 
scenes she appeared a most 


vore was 4 


simulated madness in the rapturously 
In all her 
was a real triumph which must surely add to the good will a Phila 
delphia audience has always manifested toward her as an artist 


(Advertisement. ) 


gracious woman and hers 


SAN ANTONIO MUSICAL CLUB 
CELEBRATES VERDI CENTENARY. 


Enjoyable Program Presented—Beethoven Hall Burned 
Tuesday Musical Club C rt. 








San Antonio, Tex., Nowember 11, 1913 
The first of the three attractions which the Tuesday Mu 
sical Club will bring is to be held next Saturday night 
in the the Gunter Hotel. This con 
cert will be given by Frances Alda, assisted by 
Casini, cellist, and Frank la Forge, the noted composer 
pianist. San 


ballroom of 
(rllita 


Antonio is looking forward with interest to 
this event, as this will be Mme. Alda’s first appearance here 
Rane 

Recently the one large auditorium San Antonio possessed, 
This 


unfortunate, especially as all the attractions of the Tuesday 


Beethoven Hall, was destroyed by fire was most 


Musical Club, would have been given in this hall. How 
ever, the Grand Opera House has been obtained for Mme 
Schumann-Heink’s appearance on December 4 

An interesting program was given at the initial meeting 


of the San Antonio Musical Club. This program consisted 


solely of the works of Giuseppe Verdi, to celebrate his cen 
tenary. This meeting was held at the Travis Club An 
ensemble number was given by H. Cain, L. Smith, M. Wis 
man, Walter Romberg, M. Tulipan and Gundlach, violin 
ists; E. Goldstein, Zimmerman ellists; Mildred Gates 
pianist; Margaret Morrow, organist. Maestro de Acugna 
conducted. Other numbers were given by Mme. de Acugna 
contralto; Clara Duggan Madison, pianist; Mrs. S. J. Bag 
gett, soprano, and M. Tulipan, violinist. The quartet from 
“Rigoletto” was sung by Josephine Lucchese, Mme. ce 
Acugna, Charles Lee and Arturo Lugaro 
nne 

The next program to be given by the Tuesday Musical Clul 
will be very interesting. Subject, “Ancient Hebrew Music 
rhe music will be given in Hebrew by the quartet of 
Temple Beth-El, consisting of Mrs. G. E. Gwinn, soprano 
Mrs. E. Scrivener ntralto; Charles Lee, tenor; Gilbe 
Schramm, bass. At a recent meeting Rafaclo Diaz, tenor 
and Vera Nette, soprano, were elected t norary mem 
bership 

nne 

The attractions which the San Antonio Musical Club will 
bring this season are Alma Gluck, on February 19: Mischa 
Elman, on March 23. The appearances of both these artists 
are looked forward to with interest, as neither one has 


ever appeared in San Antonio before 
nae 


On November 29 Else Sternsdorff, pianist, of Berlin, wil 


presented, in connection with the San Antonio Choral 
Club, in recital. Miss Sternsdorff was in San Antonio sev 
eral years ago and had an excellent piano class 
nne 
Che Tuesday Musical Auxiliary Chorus has resumed 1 
hearsals and is doing praiseworthy work under the dir 
tion of Maestro de Acugna. Mrs. E. Sachs is the capabk 
accompanist of this organization 
Mr STANLEY WINT! 
Grace Kerns Pleases Philadelphians. 
Referring to Grace Kern's appearance with the Phila 


delphia Orchestra, Leopold Stokowski, conductor, on No 


vember 5, the press of that conservative city praises the 
New York soprano as follow 

Grace Kerns possessc 1 voice f wide range as x 
ing with ease and admirable expre r She ange the Ihe 
puis le ur.” and on being recalled responded wit ' 
Philadelphia Press 

Grace Kerns } ' . 
work Her voice f | wha e unde 
term sympathetic | g prar sed with the greatest 
imaginable finish ar She sang the I ise iria im a tl 
oughly rimtic ft t and spor it nm encore with the 
from “Madame Putter idelphia Record 

Mies Ke s wa t ellent voice she sang th uria De puis 
le jour,” which was warmly applaud For an ¢1 she 
dered the sria =f : Mad < Butterfly.’ Philace ia «6 bli 
Ledger 

Mies Kerns sang De puis le f the ope 
The dificult aria was given an excellent rendition by the young 
artist and she was accorded an enthusiastic by the 





Philadelphia Ir re 


ence 
Emma Spohr, a niece of Ludwig Spohr, died in Cassel 
the other day, aged eighty-three 











eens 
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First Appearance in America 1913-14 


ORDELIA 








Direction: ANTONIA SAWYER, New York 





LEE 


Famous 
Violin 
Virtuosa 
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SEATTLE VISITED BY SEVERAL 
PROMINENT MUSICAL STARS. 


Frances Alda, Frank la Forge, Gutia Casini, George Ham- 
lin, Marie Rappold and Schumann-Heink Constitute 
the List—Club and Concert Activity in 

This Busy City. 
ssiths Wee Goetber tx, his. 

Alda made her first appearance in Seattle on 
esday evening. Especially pleasing were the “Prayer 
m Tosca” and the “Barcarolle” from ‘ Tales from Hoff- 
She was assisted by Frank la Forge, and the young 
Gutia Casini, both of whom were enthusiastically 

Mr. la Forge is well known in Seattle, having been 

The following was pre- 


l'rances 


: several times before 


Tschaikowsky 


. Secchi 
voces Puroell 
. Reichardt 

. Carey 


Chopin 

: ivter 5 . Chopin 

Frank la Forge. 

éwees Franck 

‘ Puccini 
Mme. Alda 


» obbligato by Gutia Casini 


. ’ o* . Dobnanyi 
Frank la Forge 

. Sibelius 

..-Leo Blecht 

. Greig 

. .Rachmaninott 


. Glazounow 
Piatti 


. »- Debussy 
Hue 

. LaForge 
..-LaForge 
.. Woodman 


»G, 


Mme. Alda 
nnre 


Hamlin, the American tenor, was heard recently 
Priest-Clayton series. The pro 
Mr. Hamlin was in 
ce and seemed at his best. This was his fourth 
once as soloist in a symphony con- 


artist of the 


aried and of wide range 


in Seattle 
when he was heard with the Chicago 


and last 


d Opera Company in “The Jewels of the Madonna.” 


spring, 


Hamlin sang to an appreciative audience and was very 


rous in the way of encores. He was assisted by Ed 


ward Sacerdote, accompanist. The following was the pro 


CLASSICAL AIRS AND SONGS 
Delicate Air ve .-Dr, Arne 
.. «Martini 
. Beethoven 
ied ... ‘ . A ‘ ; Schumann 
MODERN GERMAN LIEDER 
. -Rubinstein 
-. otrauss 


oocves ° . Brahms 
ORATORIO AND OPERA 
pee (Samson) ‘ - Handel 
gmund’s Love Song (Walkire) . Wagner 
Your Aid (Queen of Sheba) eee ons . Gounod 
MODERN MISCELLANEOUS SONGS. 
Shall Crow 
radie Song 
Myself at All 
You Went Away 


sy 


Carpenter 

..»» Brogi 

eeeees Lover 

, . Johnson 

eee esee ..Campbell-Tipton 
nner 

a Seattle 

two years’ study in Chicago under 
She plans to teach here, and will appear 


RRR 


\n interesting program was given Monday, October 20, 


it the Forest 


Miss Cat! 


returned 


erine Earls, girl of much talent, has 


home afte: 
Julie Rives King 


in recital soon 


Ridge Convent, by Albany Ritchie, concert 
ster of the Philharmonic Orchestra, when the Goldmark 
unpublished cadenza by Oscar Thomson, 


Mrs. Ritchie as 


neerto, with an 


is heard for the 


first time in Seattle 
ted at the piano 

mnRre 
and orchestra of the Washington College of 
Music gave a concert at the college, Broadway and East 
P The concert was one of a 


rhe pupil 
ine, on Tuesday, October 28. 
to be given during the season. 
RRR 

Study Club held its last meeting at 

home of Mrs. W. L. Childs, 422 Fourteenth Avenue 
Jorth, ° November 4 he program was as fol- 
lows Piano duet, “March Heroique,” op. 34 (Saint- 
Saéns), Mrs. William Calvert, J. and Mrs. H. C. Ostrom: 
soprano “Springtime,” from “Samson and Delilah” 
Mrs. Eicher; vocal solos, “The Mandolin” 
(Debussy), 


rhe Seattle Music 


luesday, 


solo, 
(Saint-Saéns), 
and “The Bells” 


(Debussy), 


Mrs. Bert Harris; piano solo, 


\rabesque” Rosamond Crawford; soprano 
(Gounod), Mrs. J, X. 
Slumber” (Gounod), 


“Meditation” 


solo, “Jewel Song” from “Faust” 
vocal solo, “Sing, Smile 
Crawford; piano 


Williams; 


Mrs solo, from 


Agnes 


“Thais” (Massenet), Marie Broulette; vocal solos, “Good 
Night” and “Elegie” (Massenet), Mrs. C. N. Hoblitzel; 
piano solo, “Last Dream of the Virgin,’ Eleanor Rock- 
well; soprano solo, “Open Now Thy Blue Eyes,” Mrs. 
Moulder; vocal solos, “Silver Ring’ (Madrigal), Mrs. D. 
C. Kissler; piano solo, “Pierette,’ Mrs. Brawnfield. 
nere 

Among the several attractions of the past week was the 
concert given by Karl E. Tunberg at Sprotte Hall on Mon- 
day evening. Of special interest were the two tone poems 
founded on five quatrains of the Rubaiyat of Omar Khayo- 
yam, by Arthur Foote, heard for the first time in Seattle. 
Mr. Tunberg has been a resident of Seattle for the past 
three years, and is well known as a piano instructor. He 
was assisted by Albany Ritchie, violinist. 

nee 

Nellie C. Cornish is giving a series of “Opera Talks” 
to children at her studio on Saturday afternoons. No 
cards are issued and all children interested are allowed to 
attend. nae 


\ recital was given Friday evening at the Krinke Piano 
School from the class of Mrs. Loomis. Informal recitals 
from the different departments are given every two weeks 
at the school. nere 


The People’s Symphony Orchestra, an amateur organ- 
ization of forty-five pieces, under the direction of Max 
Donner, has begun rehearsals for its fourth season. 

nue 

A public recital was given by the MacDowell Musical 
Club last Monday evening at the home of Dr. G. W. Over- 


meyer. Mme. Hesse-Sprotte, mezzo soprano; Ethel Hen- 
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dren, violinist, and Evelin Thomas, reader, were soloists. 
The club has under preparation a cantata by Mrs. H. H. 
A. Beach for an “All American” program. 
nner 

The Ladies’ Musical Club offered an interesting program 
at its associate members’ concert, at the Press Club, Mon- 
day, November 10. The program was prepared by Mary 
Carr Moore and Mrs. G. A. C. Rochester, and was en- 
thusiastically received. It was the first of a series to take 
place the second Monday of each month during the winter. 
The accompanists were: J. Edmonde Butler, Mrs. David 
White and Mrs. Romeyne Hunkins. 

nner 

Marie Rappold, the noted prima donna soprano, pre- 
sented the following program at the Moore Theater, last 
Monday evening: 
Im Herbst 
Clarchen’s Lied 
Heidenroslein 
Frithlingsnacht ketukebe ah 
Es blinkt der Thau 
Zueignung 
Waldeinsamkeit 
Ein Traum bventvegineinecs's 
Piano, Nocturne in F sharp major. 
Concert Etude . 





..Robert Franz 


.. Schumann 
..«.... Rubinstein 
oes Strauss 


Chopin 
-~ <a VGks .. «MacDowell 
Boyd Wells. 
Chose Be snccicniecoceteesscéccesecceveve 
Als die alte Mutter ....0..scscceeeeees 
In quelle trine morbide (Manon Lescaut) 
Vissi d’arte d’amor (Tosca).... 
Cokes esoweceshscpead Chas. Gilbert Spross 
Hallett Gilberte 
Graham Peel 
Dell "Aqua 

The program was one to please the most ardent concert 
goer, and it was necessary for the artist to respond to 
numerous recalls. 

An interesting feature of the program was the appear- 
ance of the local artist, Boyd Wells, who pertormed both 
in the capaciry of soloist and accompanist. In the Chopin 
number Wells’ playing was equal to that of many of the 
visiting artists. 


Jean . 


Two Roses ,, 
Early Morning .. 


Provencale 


RRR 
A thoroughly enjoyed vocal and instrumental concert was 
given, November 6, at Sprotte Hall, under the direction of 
F. W. Zimmerman. The assisting musicians were Lotte 


Dorfnér, soprano; Annie Herold, contralto; Sophia Carl- 
son, violinist; Margaret Mathews, pianist, and Elizabeth 
Carlson and Lucy Smith, accompanists. 
zene 
Edmund J. Myer, formerly of New York but now of 
Seattle, has just published his seventh work on the singing 
voice, entitled “The Vocal Instructor.” 
nee 
Under the local management of J. Willis Sayre, the music 
lovers and concert goers of Seattle were again given an 
opportunity to hear Mme. Schumann-Heink last Thursday 
evening at the Moore Theater. This artist has often vis- 
ited Seattle and always with the same success that charac- 
terizes her appearance everywhere. There is nothing left 
to say in describing her performance. Seattle is always over- 
joyed at hearing of her coming and always responds most 
cordiaily. The character of the following program is ali 
that is necessary to show the completeness of the enter- 
tainment : 


Erda Scene from the opera Rheingold 

Waltraute Scene from the opera Goétterdammerung 

Brangane’s Ruf from the opera Tristan and Isolde 

Hirtenknabe Leidchen from the opera Tannhauser 
Mme. Schumann-Heink. 

Sonata, E minor...... 


Allegro. Adagio. Gigue. 


Nina Fletcher. 
My Heart Ever Faithful 


Die Ebre Gottes 


Bitten 
Ich Liebe Dich 
Preislied Wagner-Wilhelmj 
Sgamish Dance Ne. 8....cccscccccvspacsecccssccccecscenes seeROMe 
Nina Fletcher. 

When the Roses Bloom............Louise Reichardt (17th century) 
Down in the Forest Landon Ronald 
The Mother Sings 
Down in the Desert 
Good Morning, Sue 

Mme. Schumann-Heink. 


nur 

The centenary of Giuseppe Verdi was the subject of the 
program opening the year of the Seattle Musical Art So- 
ciety on the evening of October 25, at the Hotel Stander. 
Mary Carr Moore and Eva Trew were in charge of 
the concert. Mrs. Trew spoke on Verdi as a man, 
telling of his struggles and of his benevolence, when his 
works became recognized, in founding hospitals and homes 
for musicians. Mrs. Moore, Miss Libby, Mrs, Lewis, Mrs. 
Kessler, Mr. Case and Phileas Goulet gave selections 
from the Verdi operas. Harry KrinKe. 


LOUISVILLE MUSIC TEACHERS’ 
ASSOCIATION HOLDS MEETING. 


Fletcher Music Method of Teaching Children Described to 
Large Audience—Coming Concerts. 
Louisville, Ky., November 13, 1913. 

The second meeting of the Louisville Music Teachers’ 
Association was held in Baldwin Hall on November 11. 
Adele Howard gave an interesting talk on the Fletcher 
method of teaching children, which was enjoyed by a large 
number of ‘members and guests of the association. 

nur 

A delightful concert, or rather, musical play, was given 
on Monday night at the Woman's Club by Mr. and Mrs. 
Michitaro Ongowa. The sketch, of which the title is 
“Along the Road to Tokyo,” consists of Japanese songs, 
legends and folk stories, strung around a slight plot. Mrs. 
Ongowa is gifted with an unusually pleasing voice, well 
trained, and her singing of the Japanese melodies was most 
artistic. She is also a graceful and charming dancer, giv- 
ing several of the characteristic dances of Japan with much 
dramatic feeling. One of the most striking features of the 
sketch was the Sword Dance, which is not a dance at all, 
but a succession of pantomimic postures in which the spirit 
of the Samurai is expressed. Mr. Ongowa, as the wielder, 
of the sword was forceful and dramatic, Mrs. Ongowa 
reciting a translation of the Japanese poem, “Oh, My Soul, 
My Sword,” during the dance, in a thrilling manner. Mu- 
sic, recitation and pantomime were combined into an im- 
pressive scene. The scenery and costumes, brought from 
Japan, were realistic and beautiful, and the whole perform- 
ance was greatly enjoyed. 





eR 
On Tuesday night the Louisville Quintet Club gave its 
second concert to an audience that filled every seat in the 
Woman's Club Auditorium. The program included Bee- 
thoven’s string quartet, op. 18, No. 1; a piano trio by Ed- 
ward Schutt, and Goldmark’s piano quintet, op. 30. As 
usual with this organization, the rendition of these num- 
bers was thoroughly artistic and musicianly. The Quintet 
Club members are: Mrs. J. E, Whitney, piaho; Charles 
Letzler, first violin; Alinde Rudolf, second violin: Victor 
Rudolf, viola, and Karl Schmidt, cello 
n2nue 
The next big attraction is the concert to be given by 
Frances Alda at the Masonic Theater, on November 18. 
Mme. Alda comes under the local management of Mrs. 
J. W. Beilstein and Katharine Whipple Dobbs, who arc 
also bringing Wilhelm Bachaus in December. K. W. D. 


- 
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ST. LOUIS ORCHESTRA SHOWS 
IMPROVEMENT AT SECOND CONCERT. 


Many New Players in the Organization—Wilhelm Bachaus 
Soloist—Morning Choral Club Celebrates 
Members’ Day—Other Events. 


St. Louis, Mo., November 16, 1913. 


The second concert of the St. Louis Symphony Orchestra 
was given at the Odeon Saturday night. 
program was performed: 

Overture, Figaro’s Wedding ; 
Three orchestral pieces from the dramatic sy 

and Juliet, op. 17 priuiena 
Concerto for piano, No. s, Emperor, op 
Overture, Der Freischitz... 


The following 


Mozart 


. . Berlioz 

. Beethoven 
Weber 
The daily rehearsals during the past week under Max 
Zach’s able direction told very strongly upon the work 
done at the concert. The results were vastly superior to 
those in evidence at the first concert. Roughnesses, inac- 
curacies, faulty phrasing, uncertain attacks, had almost dis- 
appeared. Unquestionably these features, which were s 
noticeable the week before were due to the presence ol! 
so many new players in the orchestra, That such an im- 
provement was made was due to the analytical as well as 
synthetical rehearsing of the conductor. 
in the “Queen Mab” scherzo from the “Romeo and Juliet” 
symphony of Berlioz were particularly well done. Es 
pecially in the latter the orchestra played with a fine atten 
tion to light and shade, and to rhythmical animation. Mr 
Bachaus interpreted the “Emperor” concerto according t 


The love scene 


classic lines: clear, rhythmic, precise, intelligent. As an 
encore he gave the Chopin A flat polonaise 
nRre 


Again at the “Pop” concert people were turned from 
the doors, unable get seats in the already crowded hall. 
Helen Isenman, of Shanghai, China, was the soloist, and 
sang with excellent appreciation of the characteristics of 
her selections. She was most heartily applauded, and was 
compelled to respond to an insistent demand for an en 
core. The program was 
Overture, Rienzi ; eeti as Wagner 
Waltz from the ballet, Sleeping Beauty 
Aria, Air de Salome, from Herodiade 
Selection from Madame Butterfly... 


I'schaikowsky 
Massenet 
Puccini 


.. Handel 


Songs— ff 
Where Blossoms Grow. 
Ishtar iedanees 
Yesterday and Today 

Three dances from Henry VIII 

Waltz, Dans tes Yeux 


hae Sans Souci 
..-Charles G. Spross 
-Charles G. Spross 

. .German 


Walkdteufel 


Josef Hofmann gave a piano recital at the Odeon, Thurs- 
day night, presenting the following program: . 
Handel 

. . Beethoven 
Beethoven 
«, Chopin 

. Chopin 

.. «Chopin 


Variations, B minor se 
Bagatelle, E flat major, C major.. 
Sonate Pathetique 
Nocturne, op. 32 

Mazurka, op. 56 

Waltz, E flat 

Sonata, B minor 

Prelude, A minor, D 
Polichinelle 

Barcarolle 

Poeme coniee'ee 
Etude, D sharp minor 


ee . . Liszt 

. Rachmaninoff 

- Rachmaninoff 

Dvorsky 

Scriabine 

edecve war Scriabine 
neRe, 

The Morning Choral Club celebrated “Members’ Day” 
by presenting Florence Hinkle, soprano, and Oscar Seagle, 
baritone, in a recital to its active and associate members. 
Miss Hinkle delighted all with the pureness and limpidity 
of her voice, and Mr. Seagle won by his frank and manly 
style. The program was as follows 
«+ +e++Mozart 
.Old French 
..Old French 

Old French 


Non piu andrai, Les Noces de Figaro 
Tambourin 
L’amour de moi 


Chanson 4 danser 


Fourdrain 
Massenct 
Debussy 
. «Paulin 


Il neige des Fleurs.. 
Mireille 
Beau Soir seunae 
Le chemin de Lune.... : <a 
Miss Hinkle 
Chausson 
.»Widor 
eee Debussy 
. .Rimsky-Korsakoff 
Pe: .- Massenet 


Colibri 

Le Plongeur 

Les Cloches Ree 

Les Rossignols Heswsd ae caen 

Promesse de mon avenir, Le Roi de Lahore 
Mr. Seagle 

ocebee se . Sebubert 

. Schumann 
..» Liszt 

.. Brahms 


Frithlingsglaube 
Roselein, Roselein 
O Komm im Traum 
Des Liebsten Schwur iw poeden 
Miss Hinkle. 


...Brahms 
Brahms 
Brahms 


Standchen 

Alte Liebe 
Botschaft 
lrovencalischeslied Schumann 
The Falling Star wees Old Irish 
I Know My Love Old Irish 
\ Memory anda > ‘ 
A Song of Joy. 


Park 
Woodman 


Silhouettes 
The Eagie’s 
Rhapsody 


....Carpenter 
Song an Busch 
cave eeocsaes Campbell-Tipton 
Mr. Seagle. 
RRR 


The Strassburger Conservatories held recitals at the 


Northside and Southside branches on Monday and Tues 


day evenings. The program of the Tuesday concert was 


the following: 
Piano solos— 


Evening Star ‘ ‘ ; W agner- Liszt 
Annalill Hunning 
Valse Aragonaise, op. 72... home 
Marie Roman 
Violin solos— 
Serenade 
Humoresque o% . 
Otto Reinert 
Vocal solo, Ave Maria ; ‘ 
Emma Kraschinsky. 
Piano solos— 
Traumerei and Romanze.. F S« 


Marche Militaire 


umant 
: . Heink 
Neva Powderly 
Second Mazurka 
Mamie Loretr 
Recitation, A Woman's Way to Wir 
Bessie Campbell 
solos 
Mattinata F 
The Year's at the Spring 
Ruth 


Vocal 


Fritz 
Piano solos 

En Courant + Gedard 

Eleonor Kuehn 

Valse, La Naiade ........ - homé 
Bessie Kohl 


Violin Dance Rehfel 


Ethel Knobeloch 


solo, Spanish 
Vocal solos— 
Irish Love Song 
\ Little Thief e 
Jeanette Mensendick 
Piano solos 
Isolee (for left hand only) 
Valse, G flat major 


Reverie 


Adele Neuwald 
nar 


A talented pupil of one of our foremost teachers, Avis 
Blewett, gave a recital Saturday afternoon, at Musical Art 
Hall. 


ist of renown in the near future. 
follows 


She is Edna Lieber, and bids fair to become a pian 
Her program was as 


Vieille Histoire pes ° 
Prelude and fugue in D, Book I, No 
Waltz in D flat, op. 64, No. 1 
Waltz, arranged for left hand.. I 
Waltz, arranged in double thirds I 
Arabesque No. 1 
Warum 
In der Nacht . Schumann 
If I Were a Bird 

tallade, F major 

hapsody Hongroise No. 6 


Ree 


Mrs. Franklyn Knight, the well known contralto, has « 


Marie 
.. Bach 
Chopin 
Phillip 
Phillip 


Gabriel 


Debussy 


Schumann 


Henselt 
Chopin 
Liszt 


ganized the Knight Choral Club, consisting of ladies in her 
Mrs 
Building, and devotes the first 


It meets in 
Art 
hearsal to a study of the composers and selections being 


class. Knight's beautiful studio in Mu 


sical part of the re- 


studied. The second part is instruction in the chorus work 


There are now about thirty-five members in the club, and 


a concert is promised ere long. FE. R Krorcer 


Jenny Dufau Success in “Lucia.” 


The Philadelphia Record of Sunday, November 9, 1913, 
stated as follows concerning Jenny Defau as Lucia: 


\ brilliant presentation of Donizetti's tragedy of “Lucia” 


given last evening and a large audience heard the pretty bride o 


Lammermoor sing her misfortunes The whole opera was a testi 


mony to the ability of the company in a general way and to the 


splendid vocal endeavors of Jenny Dufau in a particular way This 


soprano sang the woes of Lucia with wondrous charm ar more 


clarity than ever before, and demonstrated her capability for a role 
that requires of the highest in the singer actors. Her voice was a 
dominant factor in the beautifully sung sextet and her work as she 
simulated 
In all her 
was a real triumph which must surely add to the good will a Phila 


artist 


madness in the next applauded 


scenes she appeared a most 


scene was rapturously 


gracious woman and hers 


deiphia audience has always manifested toward her as an 
(Advertisement 


SAN ANTONIO MUSICAL CLUB 
CELEBRATES VERDI CENTENARY. 


Enjoyable Program Presented—Beethoven Hall Burned 
Tuesday Musical Club Concert. 


San Antonio, Tex., November 11, 1913 
The first of the three attractions which the Tuesday Mu 
1 Club will bring is to be held next Saturday night 
ballroom of the Hotel. This con 
will be Alda, assisted by Guita 
Casini, cellist, and Frank la Forge, the noted composer 
pianist. San 
this event, as this will be Mme. Alda’s first appearance here 
nnrne 

Recently the one large auditorium San Antonio possessed, 
Beethoven Hall, This 
unfortunate, especially as all the attractions of the Tuesday 
Musical Club, 
ever, the Grand Opera House has 


sica 
in the Gunter 


cert given by Frances 


Antonio is looking forward with interest t 


was destroyed by fire was most 


How 
Mme 


would have been given in this hall 
been obtained for 
Schumann-Heink’s appearance on December 4 


gram 


An interesting pr was given a i¢ initial meeting 


of the San Antonio Musical Club. This program consisted 
solely of the works of Giuseppe Verd 
This 
ensemble number was given by H. Cai nith, | is 


Walter 


ists; E 


his cen 


tenary meeting was held at the ravi ub An 


man, Romberg, M. Tulipan and’ 
Zimmerman, cellists; 


Mildre 
Maestr 


Other numbers were given by Mme 


Goldstein Gat 


pianist; Margaret Morrow, organist 
conducted 
contralto; ladison, pianist; Mi 


M. Tulipa 


was sung by 


Clara Duggan 
J 


x 


t, soprano, anc , violinist 


“Rigoletto” Josephine Luc 
Acugna, Charles Lee and Arturo Lugaro 
RRR 

The next program to be given by the Tuesd 
will be very interesting. S Ancient He 
The I 
Temple Beth-El, consisting of 
Mrs. E. 


Schramm, bass At a recent 
Nette, 


byect, 
given in Hebrew by 
Mrs. G. I 


Charles 


, 
music will be 


Scrivener, contralto; 
meeting 


were elect 


and Vera sopran 
bership 
nne 

The attractions which the Antonio Musi 
Alma Gluck, on | 
Elman, on March 23. The appearances of 
are looked forward to with in 
ever appeared in San 


an 
bring this season are bruary 
terest 
Antonio before 
nRne 
On November 29 Else Sternsdorff, pianist 
presented, in connection with the 
Club Miss Sternsdorff 
eral years ago and had an excellent 


nae 


Musical Auxiliary ( 


an 
, in recital was in San 
piat 

Phe Tuesday 

hearsals and is doing praiseworth 
Maestro de Ac 


accompanist ot 


tion of igna. Mr 


organization 


Mrs 


this 


Grace Kerns Pleases Philadelphians. 


Kern's 


delphia Orchestra, Leopold Stokowski 


Referring to Grace appearan ith 

onducts m No 
vember 5, the onservativ t 
New York 


Grace Ker 


press f that praises the 


soprano as ft llows 


sscuse 


Philadelphia Press 


1 sympatheti th the greatest 
imaginable finish ar f 
oughly artistic 


from “Madame Pf 


Miss Kerns wa 
le jour whic 
lered the 


Ledger 


Miss Kerr 
The difficult 
artist and 


w 
ence.— Philadelphia I: 


Emma Spohr, a niece of Ludwig Spohr, died in Cassel 


the other day, aged eighty-three 











First Appearance in America 1913-14 


CORDELIA 


Direction: ANTONIA SAWYER, New York 


LEE 


Famous 
Violin 
Virtuosa 
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THUEL BURNHAM 


TEACHER OF PIANO 
Pupii 6S ee oe eae 
t19 Rue de la Tour (XVie) 


Madame Fitz-Randolpb 


Wecal Studic 
36, Avenue du Rowle Neuiliy-Paris 


Novello & Co., London (H. W. Gray Co., New York). 
Three favorite songs by 
AXEL. RAOUL WACHTMEISTER: 
Consolation Titania Winter Night 
Adapted from the Swedish of Gustav Fréding by Elsa Barker. 


Nikolai SOKOLOFF Vouwist 


CONCERTS ;: RECITALS r LESSONS, 
328 Rue St. Jacques . 


wwe SWAYNE 


38 Rue de Prony (Pere Moneeaw) - 


PARIS 




















Jean de Reszke 
53 Rue de la Faisanderie 
Paris. 











MARQUIS de TRABADELO YOrce 








DELMA-HEIDE 


30 Rue Marbeul (Champs-Elysees), I Paris 


Pre r Ss ere tor Opera an sand Pomel te Watton, 
pares ing . i 


rench, German 


Loudon Chariton Takes§ Special, Pleasure in Announcing 


That He Has Concluded Arrangements for the Management 
of the American Tour of 


OSCAR SEAGLE 


fhe Celebrated Baritone, Who Will Be in This Country 


from October to May. 
For Terme and Dates, address LOUDON CHARLTON, Carnegie Hall, Hew York 


thas BOWES 


Studio: 10 Rue Herran, Paris 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PTANOJSINGING,’ HARM ONY, MEM ORIZING, COMPOSITION 
ORCHESTRATION, TIME AND LABOR-SAVING METHODS 


20 AVENUE VICTOR HUGO FY ARIS 


L AMPERTI-VALDA 


SCHOOL OF SINGING 


61 Avenue Niel - - - Paris, France 
All Communications to Be Addressed to 


Mme. GIULIA VALDA 












































ARTHUR 


ALEXANDER 


TENOR 
Teacher of Singing 


14, rue Raynouard, Paris 


AMERICAN TOUR 
SEASON 1914-15 


Management M. H. HANSON 


~ 




















PARIS THEATRE DES 
CHAMPS-ELYSEES CLOSED. 


Rumored That Gailhard and Astruc May Secure 


Piano Recital—Jean de Reszke Re- 
turns from Vacation—Versatile 
Saint-Saens— American Mu- 
sic Colony Begins Win- 

cor Aatietl 


[All inquiries referring to American musicians and mu- 
sic as well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H. O. Osgood, 43 Boulevard Beauséjour, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended.} 

Paris, November 11, 1913. 

Did you ever stop to think what a singularly small 
amount of noise a soap bubble makes when it bursts? 
Just about the same amount of noise was produced iast 
week when Gabriel Astruc’s opera bubble burst and the 
Theatre des Champs-Elysées closed its doors. At least 
everybody had the satisfaction of being able to say to 
everybody else, “I told you so,” for it had been more than 
an open secret that the theater had been running under a 


RAOUL LAPARRA, 
Rising opera composer, 


steady loss ever since it opened on March 31 last. Leaving 
out the summer vacation, it took M. Astruc only about 
five months to prove afresh that grand opera on an ex- 
pensive scale is impossible without the support of a sub- 
vention of some sort, a fact which has been proved so 
many times before that it seems as if a gentleman of his 
experience would have known better than to waste time 
and money proving it once more. But ambition is a 
mighty thing and “Directeur du Theatre des Champs-Ely- 
sées” looks very nice in the newspapers every morning 
coupled to one’s name. There does not appear to be much 
sympathy for M. Astruc nor for his stockholders, As for 
the complaint of lack of public support of the enterprise, it 
may be said that the public filled M. Astruc’s house when 
he had anything really worth while to offer them—witness 
the Russian season last spring, though even with full 
houses there was no money to be earned because of the 
size of the expenses; but who can blame a public that does 
not support opera when the mainstays of its repertoire, as 
was the case this season at the Champs-Elysées, are 
Fauré’s “Penelope” and dear old “Freischiitz”? Last 
Tuesday M, Astruc prepared a letter announcing that he 
found himself obliged to close the doors of his theater. 
which letter was published in the Wednesday morning 
papers, together with another letter signed by the heads 
of all the various departments of the theater announcing 
that it would reopen on Thursday evening, November 6, 
for a single performance of “Boris Godunow”’—the first 
in French—t French—on their own responsibility. “Boris Godunow” 








had been in preparation for some weeks and was just on 
the point of being given when the theater was obliged to 
close. This performance took place as announced, M. 
Giraldoni playing the title role made famous here by 
Chaliapin and M. Ingelbrecht directing. And now the 
Theatre des Champs-Elysées lies there cold and dark. 
Rumor says that M. Astruc will put forth his best efforts 
to find financial support to carry out the production of 
“Parsifal,” which was planned for January, and upon 
which he had undoubtedly counted to help him pull through 
the rest of the season. Rumor says that M, Gailhard, a 
former director of the Opéra, if I am not mistaken, will 
take the codirectorship with M. Astruc and bring capital 
with him to rescue the venture. But, unless the state or 
the city of Paris comes to the rescue, I am sadly afraid 
that the beautiful new theater in the Avenue Montaigne— 
apparently called the Theatre des Champs-Elysées because 
it lies about a quarter of a mile away from the Champs- 
Elysées itself—will never more be the home of opera. As 
one of the Paris papers said very shortly after it was 
opened, it will make a splendid home for the “movies.” 
nme, 

“Tout Paris” takes much more interest in the question 
of the change of directorship at the Opera than in the 
peaceful passing away of the Theatre des Champs-Ely- 
sées. There have been grumblings and rumblings for a 
long time and nobody—unless it be MM. Messager and 
Broussan themselves—has believed that these gentlemen 
would be their own successors as directors of the Opéra on 
the expiration of their seven year term, which is out at 
the end of 1914. This name has been mentioned and that 
name has been mentioned for the successorship and, pre- 
sumably for the sake of putting an end to the uneasiness 
and uncertainty, last week M. Barthou, Ministre de I'In- 
struction Publique, announced definitely the successors to 
MM. Messager and Broussan, though, as before stated, the 
present directorship still has fourteen months to run. 
Jacques Rouché is to be the successor of M. Broussan as 
“business” director of the great national institution, and 


L. dAUBIGNE =: 


30, Avenue Kleber, Paris 


CAMILLE DEGREUS «z= 


PIANIST AND TEACHER 


47 rue de ia Tour : s t Paris 
WITH YSAYE IN AMERICA JAN., FEB. and MAR. 1914 


Jean Verd Fran's. 
Frederic Ponsot “= 


ming shan he oo 
Docteur CONTA AB ieee 




















es: | Siaaee P. 


woe STEPHENSON 


Management; Daniel Mayer, London A. Dandelot, Paris 


ARTHUR EE AA Re TMA AANIN WOLinist 
rT endian 48, rue Gros, Paris, XVI 


MARTINUS SIEVEKING Pianist 


BY A NEW METHOD ice 
= Theophile Gautier = sa 


MACK Dramatic Acti Action 
ton | camres Basin Ab Apel he rite, 


Paris, 43, rue 


REGINA DE SALES “swan.” 


Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 


SHEET MUSIG IN PARIS 
EF HS FS — 


sian, 
MAX ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 
ee ee (Near the Conservatory) 



































GHARLESWy. GLARK 


yey aeustoo! Berean, Chleage 
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Chevillard will take M. Messager’s place as 
musical director. Jacques Rouché is a civil engineer who 
has taken much interest in stage matters and who 
won notoriety last season by the production in modern 
style of several plays at the little Théatre des Arts. M. 
Chevillard, as all the world knows, is the best known or- 
chestra conductor in France, successor to Lamoureux as 
director of the famous Lamoureux Orchestra. A civil en 
gineer, a dilettant of the stage, is to direct the fortunes of 
the great opera house—more famed for its staircase, by 
the way, than for the excellence of its performances—to- 
gether with a famous conductor who, however good he may 
be in leading orchestral music, is not familiar with oper- 
atic conducting, which is quite another thing. Does this 
sound promising? However, we shall see. One point is 
in favor of these gentlemen. The present general stan- 
dard at the Opéra is so low that it will really be hard for 
them not to make at least some improvement. I under- 
stand that M. Rouché has begun his preparations for tak- 
ing over the administration of the Opéra by examining 
the official list of “deadheads,” which shows at least that 
he is a practical man. But if he can make headway 
against the iron bound Jaws and customs which fills a 
large portion of the auditorium every evening with certain 
“privileged” paper, he will have done more than any of 
his predecessors. They talk about raising the prices of 
seats. Goodness knows that they are already out of all 
proportion to the value of the goods offered. As soon as 
the new appointees were announced, M. Messager handed 
in his immediate resignation and insisted on its being ac- 
cepted, not an unnatural thing to do seeing that the very 
previous appointment of his successor practically amounted 
to a vote of censure of his doings. So M. Messager is 
already out, though it is probable that, at the pressing re- 
quests of the stockholders, he will continue to direct the 
musical part of the preparation of “Parsifal,” which is al- 
ready well under way and will direct its first performance 
If he does so, however, he will give his services as an 
act of courtesy and refuse to accept any remuneration. M. 
Sroussan, as far as present information goes, will remain 
as sole director until the end of his term. It is hardly 
probable that even the most ardent friends of MM. Mes 
sager and Broussan will claim that the Opéra has “shone” 
under their administration. And it looks as if there had 
been a great playing of “inside” politics which turned gen- 
eral sympathy and support away from them. It is always 
a question as to whether the directors of the Opéra are 
strong enough to conquer circumstances or whether cir- 
cumstances are too strong for them, as has apparently 
been the case in this administration, and we have only to 
wait patiently to learn what sort of Sandows the coming 
men will prove to be. 


Camille 


nur 

The first important piano recital of the season was that 
of Arthur Shattuck, which took place last Thursday even- 
ing at the Salle des Agriculteurs. His program was as 
follows: Fantasy and fugue in G minor, Bach; minuet, E 
flat major, Beethoven; sonatina, C major, Reynaldo Hahn; 
sonata, B minor, Liszt; chanson populaire, humoresque. 
Sinding; Berceuse, Leschetizky; “Tabatiere a musique,” 
Friedmann, Rosenbloom; Tarantella (“Venezia 
and Napoli”), Liszt. A short absence from the city pre 
vented me from hearing Mr. Shattuck personally, much to 
my regret, but I am told that his playing was again dis- 
tinguished by all those admirable characteristics which have 
made him long a favorite recitalist on both sides of the 
ocean. Especially is to be commended the artistic im- 
pulse which led him to place several novelties—well worth 
hearing, too—on his program. If only other eminent pian- 
ists would follow his example more often, it would make 
piano recitals much more interesting for us writers. Mr. 
Shattuck left today for a three weeks’ tour. He will play 
first in Amsterdam and will also be heard in England 
before returning to his Paris home. 

Rar 

Jean de Reszke is back from his long vacation. Need- 
less to say the lesson board is filled to overflowing once 
more with names. And it is pleasant to begin the record 
of his season’s doings by recording the unqualified success 
of the debut of one of his pupil, Kathleen Lawler, which 
took place last week at the pleasant little theater of the 
Conservatoire Maubel. The opera was “Lakmé (De- 
libes) and Miss Lawler, a lyric soprano, appeared in the 
title role. She is the possessor of a voice of unusual 
purity and sweetness, at its very best in the upper part of 
its range, and it is no exaggeration to say that her vocali- 
zation approaches very close to being perfection itself. 
Added to this she is an extremely intelligent woman who 
knows how to make the best of all her resources, which 


scherzo, 





was shown by the clever way by which she, through her 
acting, was able to make a real, living person, with whom 
the audience could and did sympathize, out of the rather 
emptily theatrical lay 
the libretto. 
which completely filled the theater, and Miss Lawler was 
As 
a piece of thoroughly finished artistic work her s_nging of 
the short number in the first act, “Pourquoi?” 
special mention. 


figure which “Lakmé” really is ia 


There was applause galore from the audience 
recalled again and again as she well deserved to be 
deserves 


znRne 

There was an audience which filled the big Salle Ga 
veau to overflowing last Thursday evening, when Camille 
Saint-Saens made what was announced to be his last ap 
pearance as an executant, in a concert given by himself 
for the benefit of the “Cercle National pour le Soldat du 
Paris.” M, Saint-Saéns as organist 
“Marche Religeuse,” “O Salutaris” 


played his own 


his and Liszt's grand 
fantasy on a choral from “Le Prophéte,” as pianist, the 
flat concerto 
There 


piano part of his quintet and the Mozart B 
the orchestra being conducted by Pierre Monteux 
were various other works of Saint-Saéns played, but nat 
urally interest centered in those in which the veteran mu- 
sician, composer, pianist and organist himself took part 
It was evident that the audience had specially come to 
its for Saint-Saéns in all his 
characters and the ovation which was tendered the genial 
number left no doubt as t 
Saint-Saéns! May he 
Youag 


show admiration various 
veteran at the end of each 


its friendliness. All respect for M 


live many years more to write more music for us! 
France is inclined to pass by the music of the seventy- 
eight year old master with a shrug of the shoulders and 
Would to Heaven, 
though, that there were one Frenchman today—only on 

who wrote music with quarter of the genuineness, the vi 
tality, the honesty which are to be found in the works of 
Saint-Saéns. Thank God for a man still unafraid to write 


melodies ! 


to speak of it as artificial and not deep 


nar 
Elizabeth Mack is leaving Paris for America few 
days to begin her season of lectures and recitals there 
She has prepared a number of travel talks which will 
have particularly to do with the literary associations con- 
nected with the places spoken of and another series of 
informal lectures on authors and their works, illustrated 
by readings, among them being the old English dramatists, 
Beaumont and Fletcher, the comedies of Sheridan, and 
the moderns, Rostand, Alfred de Musset, Maeterlinck, Ste- 
phen Phillips and Yeats. Miss Mack had great success 
with similar work in America before coming over here for 
special study five years ago. After her American season 
she wil! return to her Paris studio, where she will open 
classes for study of gesture and dramatic action with spe- 
cial reference to the needs of operatic students. 
nner 
This is the dangerous and changeable season witn the 
singers and all the rest of us are specially likely to catch 
cold, which is perhaps even more uncomfortable for the 
singers than for the rest of us. In this connection the 
following expert testimony as to the efficacy of Dr. Con- 
ta’s method of throat treatment, of inestimable benefit to 
singers, will be of interest. It first appeared in the New 
York Herald (Paris edition) of November 24, 1912: 


Opéra 


in a 


Théatre National de 
iu Directeur du Herald: 

En réponse A un lecteurs, je peux dire qua j'ai 
traitement régénérateur des muqueuses du néz et de la gorge du 
docteur Conta, 18 rue Duphot, et j’en suis absolument enthousi 
asmée. Non seulment il rend la voix plus grande, plus belle et 
plus résistante, mais il fortifie les organes de Iq gorge. 

Jeanwe Duar, 
De l’'Opéra 


des suivi ik 


201 Boulevard Malesherbes, Paris. 


Which being translated means: 
To the Director of the Herald: 

In reply to one of your readers, I can say that I have followed 
the regenerating treatment of the mucous membranes of the nose 
and throat of Doctor Conta, 18 rue Duphot, and I am absolutely 
enthusiastic about it. Not only does it make the voice larger, more 
beautiful and stronger, but it fortifies the organs of the throat 
as well, Jeanne Dvir, 

Of the Opéra 


(Signed) 


nner 


The opera put on last week a revival of Georg Hue’s 
lyric drama, “Le Miracle,” which has nothing to do with 
Max Reinhardt’s “Mirakel,” to which Humperdinck made 
the music, with Mile. Hato and M. Muratore, who-leaves 
for his American engagement in a few days, in the lead- 
ing roles. 

nae 


The American music colony has begun its winter activi- 











PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and all Prench 
makes beth as regards quality and price. 


Renting for Music Students a Speciaity 
THE AEOLIAN CO., 32, AVENUE DE L’ OPERA 




















Atelier 
On October 26 the musical part of the program was 


dents Reunions, which occur each Sunday even 
ing 
furnished by two splendid artists well known to the colony, 
Mme. C, 


son, 


Chailley-Richez 
On 


These informal mi 


pianist, and May Esther Peter 


soprano November 2, Charles Bowes was the 


singe! sicales do not call for any spe 
cial comment here, but be it said that all these artists, men 
tion of whose work has often appeared in these columns, 
gave of their very best, a fact which was recognized by 


the hearty applause and repeated demanded by 


d’ Aubigné 


charming villa in 


encores 


the audiences, I will resume the informal mu 


sicales at his Sévres this season, invi 


tations for the first one, which will take place on Novem 


Mme. Fitz-Randolph has 


homes,” 


ber 22, having just been issued 


resumed her Friday ev which always 
draw a circle of 


the pleasant studio in Neuilly 
nne 


Arthur Alexander gave their first tea of 
Saturday Mr. 


sides singing a group of songs himself, presented three of 


ning al 


American and French music lovers to 


Mr 


scason 


Mrs 


last 


and 


the afternoon Alexander, be- 


Helen Lowe, so 
Mr 


such excellent voices in his stu 


his pupils, Charles de la Platé, bass; 


prano, and Richard Bunn, baritone Alexander is 


fortunate 


dio 


by all 


in having thre 


by the fine quality of singing displayed 


they are 


ind, judging 
three fortunate as well in being in the 


studio of so capable a teacher 


nar 
Among the students in the studio of Delma-Heide this 
season is the Countess, Palffy Esterhazy, of Budapest, 
Hungary, the great granddaughter of the famous Henri 


etta Sontag, and a descendant of the Esterhazy family, 
which is known to musical history as the special patron of 


Haydn, Mozart and Beethoven 


New York Praise for Spencer. 


Spencer's New York debut at Car 





Regarding Eleanor 


negie Hall, November 11, the New York Evening Journal 
made the following conmments: 

The New York debut of vung American pianists returning from 
study and concert ppearances abroad are, sadly enough, quickly 
forgotten episodes of each n il season, and the reasons there 
for are generally more than ifficiently bvious But occasionally 

me of the youth of these United States reappear as artists need 
ng further development, it true, but ertheless artists 

zh an occasion thie was the.first appearance here of the 
\merican, Eleanor S er, at Carnegie Hall, yesterday afternoor 
This pianist’s achievement should not become one of the vanishing 
episodes of a season, for she i ey question one wh hase al 
ready grasped seve sturdy elements f the artist's equipment, 
and her growth should prove of much interest 

Miss Spencer arved un fk herself a progran of generally 

uther severe contot It was, indeed, somewhat forbidding in 
aspect and forbade any full estimate of her capacities. However 
it revealed her capabilities, which are as sound as they are many 
On the technical side these de agile and even fingering, power 
ful and rich tone, firmness and sureness and delicacy f touch 
rhythmic accuracy and crispness 

But this pianist is possess f more than technical acquirement 
That alone sufficed for bri nt performances of Cyril Scott's 

Danre Negre und «three tudies { Seriabine but Debusay's 
“Reverie” revealed a fine feeling for mood and ability to adumbrate 
atmosphere Chopin's B a r sonata was touched with nobility 


f sentiment, sentimentality being completely banished Miss Spen 
er challenges curiosity as to Beethoven, the greater Schumann and 
the self contained Chopin, wher ¢ shall choose from among them 


New York Evening ] nal, November 12, 1913 


(Advertisement.) 





Springfield First to Hear Gluck. 


Alma Gluck’s first concert of the season after her return 
from Europe, will be given in Springfield, Mass., where 
he is to sing December 12. he following week she will 
sing in Easton and Bethlehem, Pa. with the Lehigh Valley 
Symphony Orchestra, which was founded by Charles 
Schwab. It will be remembered that Mme. Schumann- 
Heink and Mme. Sembrich also appeared with this organ- 
ization within the past few years. 

Miss Gluck’s New York recital is scheduled for Tues- 
day afternoon, January 6, in Carnegie Hall. 
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PARIS: Grand Opera, 
Opera-Comigque, 
Galté Lyrique. 
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Managemen’: M. E. HANSON, 437 Filth Ave., New York 
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“The art of Mile. Veriet is well-nigh perfect.”—Daily 
“A voice of singular 
“Her singing suggested thet she almost stands alone.”—Morning Advertiser 
“Her voice is a ph of the vocali 
“There is gold of the purest in Mile. Veriet’s voice.”—Daily Expresa 

“Mile. Veriet has been christened “The French Tetrazzini.’”—Daily Mirrer. 
“Her appearance may be considered in every way « triumpa.”—The Tatler. 


beauty—its production is perfect.”"—Morning Pest. 





’ world teday.”"— Hull Times. 
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MR. AND MRS. HOLLIS EDISON 
DAVENNY’S JOINT RECITALS. 


Popular Pittsburgh Singers Well | Well Equipped with Programs 
for Performance Before Musical Clubs 
and Organizations. 
Throughout the recital and concert field of today, one of 
the most vexing problems that faces the musical clubs and 
organizations is the selection of talent for their various 











MRS. HOLLIS EDISON DAVENNY. 


The question invariably arises 
something new for our programs 
a program of musical value 


programs each season 


Where 


this season 


can we secure 
something novel- 
but with variety? The 
great or small, have competition from other societies hav- 
and of necessity must have attractions 
which means something new or differ- 
as the smaller clubs who have 


majority of these organizations, 
ing artist courses, 
of drawing power, 


ent. In other cases such 


HOLLIS EDISON DAVENNY., 


one artist program each season they must have something 
attractive, 

It would seem that Mr. and Mrs. Hollis Edison Davenny, 
the noted Pittsburgh singers, have in a measure, at least, 
solved this problem. These artists today are recognized 
to be among the foremost duet singers in this country. 
Not only have they won wide recognition in their joint re- 
citals, but both enjoy enviable reputations in their individ- 
ual concert and recital work. When Mr. and Mrs. Da- 
venny first contemplated joint recital work, the first thing 
to be given serious consideration was the building of con- 
cert and recital programs that would be different from the 


average, and in this manner the idea of featuring duet 
singing was originated. In their several years’ study of 
this particular work it was discovered that duet singing 
was to a certain extent a lost art. In many instances 
where two artists appear on the same program a suitable 
duet is hunted up which will make a satisfactory ending to 
the program, enabling both artists to appear in the last 
number. In this manner the duet is made a convenience 
rather than an art. It was found that many duets have 
been written that have seldom if ever been heard in 
public. The composer of today spends little of his time 
with this feature on account of the little demand for them 
among the singers. 

However, Mr. and Mrs. Davenny have found in their 
recitals that the public is only too glad to welcome this 
additional feature, and in all their programs duets are 
featured to the extent of giving variety and displaying 
the possibilities of this particular work. Mr. Davenny 
received his early musical education on the violin, and for 
several years enjoyed a splendid reputation as a concert 
artist, then took up the study of the voice. With his 
splendid musica! equipment he soon attained a prominent 
position as a singer, holding several important church po- 
sitions, at present being the director and bass soloist of 
the First Baptist Church, of Pittsburgh, one of the most 
beautiful and finely equipped churches not only in Pitts- 
burgh, but in this country. 

One of Mr. Davenny’s: most notable triumphs of the past 
season was his appearance as joint soloist with Alice Neil- 
sen, for the Pittsburgh Male Chorus, singing Max Bruch’s 
“Frithiof.”. At this time the critics were unanimous in 
praise of Mr. Davenny’s art. 

Mrs. Davenny also received her early musical education 
instrumentally, being a cellist of ability. However, her 
voice showed such splendid promise that her entire time 
was devoted to its culture, and as in the case of her tal- 
ented husband, soon reached a prominent position 
among vocal artists, at the present time being soprano 
soloist of the North Presbyterian Church, one of the oldest 
and most exclusive churches of the North Side in Pitts- 
burgh. One of Mrs. Davenny’s most notable appearances 
this season was with the Tuesday Musical Club, singing the 
solos in Debussy’s “Blessed Damozel.” 

While Mr. Davenny has discontinued his violin profes- 
sionally, he has added greatly to the enjoyment of their 
joint recitals by playing obbligatos for Mrs. Davenny. He 
is a master of this art, having achieved quite a reputation 
during his professional work, playing obbligatos for noted 
singers. In securing the services of J. Warren Erb, as 
accompanist and soloist, it can be readily seen that Mr. 
and Mrs. Davenny have left no stone unturned to make 
their joint recitals one of the most attractive features ever 
offered to musical organizations. 


she 





EL PASO BREVITIES. 


El Paco, November 12, 1913 

One of the finest programs to which an El Paso audi- 
ence has ever listened was presented by Frances Alda, as- 
sisted by Frank la Forge and Gutia Casini at the El 
Paso Theater, November 10. Mme. Alda was profuse in 
her encores and gave a mixed concert which pleased every 
She sang in five different languages. The pianist, 
Frank la Forge, was superb; also the cellist, Gutia Ca- 
sini. We hope Mme, Alda will come this way again. 

nner 

Hi, E. van Surdam, who is in charge of orchestra music 
at the Crawford Theater and the Paso del Norte Hotel, 
has succeeded in securing an orchestra of twenty-five 
pieces, to give regular free concerts at the Crawford The- 
ater during the season, with the intention of making this 
into a symphony orchestra later on, provided he meets 
with encouragement. The first concert was given on Sun- 
day afternoon, November 9, to a crowded house. Besides 
the orchestra, Major van Surdam was assisted by the 
Presbyterian Church choir, consisting of Lelia T. Moore, 
Emma Goldstein, F. Billings and L. Coggeshall. The con- 
cert was such a success that Major van Surdam intends 
to continue them for the balance of the season. He has 
met with considerable success in financing his orchestra 
and everything points te El Paso having a good sym- 
phony orchestra in the next few months, something that 
we have desired for a long time. 

neue 

Mme. Schumann-Heink will give a concert at the El 
Paso Theater, December 1. Already a great many seats 
have been reserved. T. E, Smenton. 


Tex., 


one, 





Wilma Anderson-Gilman Fstablishes Studio. 


Wilma Anderson-Gilman, the well known pianist of 
Minneapolis, Minn., has established her own studio in the 
Frank Building. 49 South Eighth street, of that city. 





A new opera, “Le Miracle des Roses,” with music by 
Peter Schenk, was performed recently at the Court Opera 
House in St. Petersburg. 
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ST. PAUL ORCHESTRA 
BEGINS ITS SEASON. 


Two Varied Programs Presented—Large and Ap- 
preciative Audiences in Attendance—“Pops” 
Resumed—Coming Attractions Include 
Paderewski, Melba, Kubelik, Josef 
Hofmann, Alma Gluck, Schu- 
mann-Heink, Mischa El 
man and Paviowa. 


St. Paul, Minn., 1913 
The season here opened with the appearance of Louise 

Homer in recital under the auspices of the Schubert Club. 
The event brought together many people, but can hardly 
be said to have called out the entire musical public. Mme. 
Homer’s program was not remarkable, containing as is 
her wont, a large complement (or compliment) of her hus 
band’s somewhat mediocre songs, unless we except “The 
Song of the Shirt,” a large part of the dramatic appeal of 
which is due to Tom Hood's sonorous verse. It is to my 
thinking the only song that Homer has written that de 
serves serious consideration, even though it breathes im- 
pressionistic memories of Loewe and Hugo Wolf. Mme. 
Homer sang it with that full voiced style that has become 
a habit with her and which more or less became it. This 
habit found its complete outlet in the “Che faro senza 
Eurydice” from Gluck’s “Orfeo,” which she sang to piano 
accompaniment and which amounted to a deluge of sound 
Her one or two attempts at mezza voce elsewhere re 
vealed the evil of her habit 
in clearness and sustained quality 
tially a singing actress, not a lieder artist. 
confine her efforts to the opera house 

nee 

Cecil Fanning came shortly after the Homer recital and 

was presented also by the Schubert Club. He pleased a 
large audience by the beauty of his finished diction and 
refined style of singing 
variety of lieder and several encores. 

nne 


The first evening concert by the St. Paul Symphony Or 
chestra proved a gala event, the big Auditorium being filled 
with a large and brilliant audience. Beethoven's somewhat 
untypical eighth symphony, more jovial than interesting, 
was the principal offering. It was remarkably well played, 
however, as was also the Liszt symphon'c poem, “Les Pre- 





November ts, 


The aria was sadly deficient 
Mme. Homer is essen 
She should 


His program covered a large 


ludes.” The latter created quite a demonstration at its 


close. Putnam Griswold was the soloist and much interest 
was taken in his appearance because he formerly, as a 
younger man, lived here. He was born in the neighboring 
city of Minneapolis. His voice provéd to be one of richly 
sonorous timbre and his art, while distinctively German 
good. His selections were a trifle ill advised, however. 
ranging from the unemotional cry of Timotheus from Han 
del’s “Alexander's Feast,’ lieder by Beethoven, Schumann 
and Schubert, to the coloratura serenade for Mephisto from 
Berlioz’s “Damnation of Faust.” Of better selection were 
the two monologues from “Die Meistersinger” given in 
Minneapolis the previous week with the Minneapolis Sym 
phony Orchestra. 
naar 


The second evening concert brought a similar audience 
to the Auditorium. The chief offering was Dvorak’s last 
symphony, “From the New World.” It was finely played, 
as was the ballet music from Goldmark’s “Queen of 
Sheba.” Elizabeth Rothwell-Wolff was the and 
surprised her hearers by her breadth of voice and wholly 
admirable style of singing. She sang with excellent voice 
control Aida’s aria, “Ritorna vincitor,” Tosca’s aria, “Vissi 
d’arte e d'amour no feci,” Salome’s “Il est doux, il est 
bon,” and Marguerite’s “Air de bijou.” Mme. Rothwell 
Wolff received quite an ovation from her many friends 
and admirers. 

, nae 

The coming week brings Melba and Kubelik in concert 
and the famous Flonzaley Quartet. The latter is becoming 
yearly a feature of the musical season here 

nar 

One. of St. Paul’s most popular sopranos, Alma Peterson, 
made her appearance as soloist with the St. Paul Sym- 
phony Orchestra at its second “Pop” concert of the season 
at the Auditorium last Snnday afternoon. She sang Mimi's 
aria, “Mi chiamano Mimi” from Puccini's and a 
Cadman song. She created quite a stir by her beautiful 
voice, excellent singing and the temperament 
which she displayed. She was formerly a pupil of Mrs 
Frederic Snyder. 


soloist 


opera, 


dramatic 


nee 
Harriet Osgood, harpist of the orchestra, was the soloist 
at the first “Pop” concert and created a favorable impres 
sion by her playing. 
nur 
Minnette Lake Warren's talks upon the symphony an! 
other musical forms are one of the interesting features of 


These are being given in the 
Lounge of the St. Paul Hotel Monday afternoons. 
nue 
The sale of season tickets for the O’Brien course which 
includes Josef Hofmann, Alma Gluck, Schumann-Heink 
and Mischa Elman at the Auditorium progresses favor 


the present musical season. 


ably. The first concert will bring Hofmann here on Janu 


ary 15. Ree 
Paderewski and Pavlowa are prospects of assured date 
next month. Much interest is being displayed in their 


advent. Ree 

The pupils of Emil Onet gave a well attended recital 
recently at the Knights of Columbus Hall. Those taking 
part were Alfred Soucheray, the Misses Koehler and Mur- 
phy and Mrs. Farrell. 

RRR, 

The numerous friends of Leopold Bruenner, the popular 
Art Society, are con- 
of his song 
several great artists 

heard here at the 
Fanning recital, when it received a brilliant rendition, 

J. McCrure Betiows. 


and efficient director of the Choral 


gratulating him upon the marked success 


“Eldorado” 
throughout the country. It 


which is being sung by 


was last 


Lillian Dove Preparing to Concertize. 
Lillian Dove, the soprano, who has gained considerable 


prominence, is working hard this winter preparing pro 


grams for her coming concert work. With the aid of 





LILLIAN 


DOVE, 
Soprano 


Byford Ryan, Mrs. Dove is now busily engaged in adding 
new numbers to her already large repertoire 

Mrs. Dove has a lovely voice, pleasing style and her 
stage presence is particularly attractive. It is with the 
idea of concertizing that Mrs. Dove is now at work pre- 
paring her repertoire of modern concert songs. 

At the recital given in Rahway, N. J., on October 24 
last by Philip Spooner and Maximilian Pilzer, it will be 
remembered that Mrs. Dove was the assisting artist and 
contributed severa! numbers, all of which were delivered 
in artistic style and well merited the hearty applause they 
received. It is with particular interest that her many 
friends await her next appearance this winter 





Wiily Burmester’s Berlin Recital. 





To a capacity house, representing the elite of musical 
Berlin, Willy Burmester played the following interesting 
program in Beethoven Saal on Monday, November 3: 


Concerto, 1) ma Paganini® 
Menuett . Beethoven 
Gavotte Mehu! 
Menuett Haydn 
Walzer Clementi 
Walzer Hummel! 
Walzer .. Weber 
(Transcribed and arranged by Willy Burmester.) 
Rerceuse Jarnefeit- Burmester 
Rondo capriccioso C. Saint-Saéns 
*Introducing che Turmester cadenza 


Advanced Pupils’ Recital at Toronto. 





A number of the advanced pupils of the Toronto Col- 
lege of Music, founded by F. H. Torrington more than a 
quarter of a century ago and still directed by the vener 
able founder, recently gave a most interesting and varied 
program of some of the masterworks of music in Massey 
Hall, Toronto, Canada. 
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experts — the recog- 
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DRESDEN PHILHARMONIC 
SEASON INAUGURATED. 


Elena Gerhardt and Bronislaw Hubermann Solo- 
ists at First Concert—Max Pauer Gives Piano 
Recital—Yourferoff Orchestral Works 
Performed—General Items 
of Interest. 


Dresden Bureau of the Musica Courter } 
Eisenstuckstr. 16, October 30, 1913 


he first Philharmonic concert of the season, presented 
soloists Elena Gerhardt, the celebrated lieder singer, and 
linist Bronislaw Hubermann. The singer was first heard 
selections from some Italian numbers, with orchestration 

Frau Amélie Nikisch, of which the aria from Gluck’s 
) del mio dolce ardor” was the chief. In songs by Franz, 


Grieg and Schumann she achieved a success, which 


climax during the evening, more particularly 
interpretative powers, 


to a nigi 
er encores, wherein her high 
d by the enthusiasm of the audience, waxed con- 
ly greater, so that the public’s desire for more could 
satisfied lights were finally extinguished. 

as marked Hubermann, who 


and the 
was the success of 
for a time it seemed, 


honors of the 


won the public; in fact 
though he was to carry off the 
Hubermann has broadened and deepened greatly 
heard here, and his playing, always wonderful, 
more highly finished. His numbers were the 
of Beethoven, an adagio, and the “Campanella” 


Liszt has made so well known by his 


icerto 


pf 
Paganini, which 


opened with a pleasing 
Mozart. 


arrangement, The orchestra 


‘Don Juan” overture of 


zene 


oncert this season of the Volkssingakademie, 


ion of the 


+} ‘ f ret 
Gittleson, violinist and soloist, proved his claims as 
ist. He has an excellent command of his instru- 
ind in the Bach chaconne showed that he is a thor- 
musicianly player \ pupil of Flesch, young Git 
has warmth, temperament and musical feeling, and 
able to impart to his audience, so that he carried 
After 
known Hungarian dances 
The 
h. Reichert and his arrangements of many of the beauti 
ful volkssongs, together with those of Max Reger, were 
much freshness, verve and general musical 


before him and roused much enthusiasm. 


sing numbers, the well 


f Brahms, encores were called for able direction of 


1 with so 


this eminently well trained chorus scored 


casion 
nRe*e 
that 
’ was, in her first concert of this sea 
captivating and irresistible as ever. Her program 
number of Volks and “Kinderlieder,” of 
Kaskel’s—a group of five songs—were the 
ind won all hearts. While we hope often 
ompanying herself with her lovely lute, yet 
tach and Brahms, 
well 


queen of branch of song. known as 


Laut 


large 


to hear her in songs of 


ler classics, for which style she is so 


nature and training 


mene 
Dresden musician and pianist, Prof. 
a comparative from Frank- 
Rodner, have formed a new artist ensemble 
together this season in a number of cham- 
leader of the 
but seems to 


stranger 


was the former 


mble bearing his 
and formed a new one with 
with such 
“Kammer 


who was the 


Jachmann 
name, 
inization 
attended 


concert was 


brilliant career for these 


be foreseen. Rebner, 
rt quartet bearing his name, is a 

a “Gefiihlsmensch” of rare musical 

ft s of conception, his general style being 
xtreme noblesse, and his interpretation showing 
the Volkmar 
and Reger’s sonata, op. 1, in 
ng with the great sonata of Richard Strauss 


The works chosen were 


1) major 


RRR 
series of Koczalski’s Chopin cycle 
October 14. As usual the young artist 
rs. If one cannot accord him always 
yet on this occasion he certainly did 
upable of a larger style than that with 
sally accredited. Koczalski attracts a large 
hly interested public 
RRR 
f Paul Otto Méckel (piano) and Fritz 
(violin) the 


oncert 
former showed himself to be the 
skilful. Rothschild has 
yet gained the necessary repose and rou- 


} 


¢ | 
ert nal 


while both are 


so that smaller imperfections may 
little that so worry 
» the beginner at the outset of concertizing. 


been merely those “accidents” 


has repose, an excellent sense of style 


and delineates clearly. The chief interest centered in 
the works of Cyril Scott. Spontaneity, warm, pulsating life, 
wild passionate utterance, characterize his works, which 
while not composed exactly after old models bear the in- 
disputable marks of originality and inspiration, a contrast 
to the works of Max Reger on this program, which was 
at all events suggestive. The composer received imme- 
diate and warm recognition from public and press. 
zee 
Lotte Groll and Walter Ziegler form an excellent en- 
semble in their evenings at two pianos. Bach, Rubinstein, 
Arensky and Liszt made up the program, the novelties 
being “Silhouettes” of Arensky and a first performance for 
two pianos of Liszt’s “Don Juan Reminiscences.” The or- 
chestral accompaniment of the “Handel Verein” under 
Max Schilling’s lead was not wholly impeccable. 
nre 
In her lecture upon the time worn and much discussed 
and disputed theme of the Italian method of singing, Mme. 
Rosencrance did not bring anything new or convincing; on 
the contrary the results she showed were tending toward 
the opposite direction. 
neuer 
Agair. this year came Max Pauer, who can be epic and 
lyric, can show the grand mastery and captivate irresistibly 
by the works in “cameo” form. After Brahms, Schumann 
and Schubert are the composers whom Pauer interprets the 
best, but here we could write a chapter—alas! lack of 
space forbids—it must be sufficient just to mention the 
wonderful “Waldszenen” and the exquisite “Impromptus” 
of these two essentially German composers. 
nner 
The singer, Alice Perroux-Williams, created no little 
sensation by her recent Lieder-Abend. Of American and 
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French extraction, she unites these racial characteristics 
to remarkable advantage. She is a genuine artist of ex- 
cellent voice. 


At the Musik Salon of Professor Roth there was given 
a Wagner Feier, in which the professor himself and Fri. 
Von der Osten were the chief performers. The latter 
rendered with all her unsurpassed depth of musical feeling 
and warmth of delivery the Wesendonck “Gesange.” Pro- 
fessor Roth devoted himself to clavier soli, mostly well 
known arrangements of fragments from the Wagnerian 
operas, by Von Biilow, Liszt, Rubinstein, etc., while the 
beautiful “Album-Blatt,” in Popper's arrangement, was im- 
pressively performed by Joh. Smith, Professor Roth at the 
piano, 

zeRe, 

Regarding the “Benefit Concert’ under the direction of 
Serge v. Youferoff, a clever young representative who took 
my place during my enforced absence, writes: “The or- 
chestral compositions of Youferoff did not please me, ¢s- 
pecially as they seem to savor of Wagner (that is his 
themes are not strongly original). The most characteristic 
one was the ‘Fantasie Funebre,’ which was most impressive 
—an opening theme in big slow ‘tempo di marcia’ was per- 
formed mostly by the cellos and drums, and this was 
worked in again at the close as a very cleverly brought in 
return. The ‘Konzert Fantasie’ is far too light in char- 
acter for a dignified composition, but Evelyn Starr, the 
violin soloist who performed it, is very talented and pos- 
sesses a beautiful, warm singing tone. The ‘Schlager’ of 
the evening proved rather to my surprise to be Frau Ben- 
der Schafer’s rendering of the Youferoff songs. Here this 
composer is at his best, in my humble opinion—certainly 
no one could have sung the Lermontoff poems with more 
depth of feeling or greater warmth of passion; she was, 
also, so sure of every note; these with ‘Der ungetreue’ of 
Maeterlinck, brought tears to our eyes, and the singer 
received no end of applause and an abundance of wreaths, 
flowers, etc., were presented to composer and interpreter 


The Princess Mathilde was present with a large suite from 
the court. The orchestra was in fine form and it is a great 
desideratum for Dresden.” 
nee 

Anna von Miller, of American birth, gave recently 
a highly successful evening devoted to recitation for the 
most part. She was assisted by Franz Wagner, pianist, and 
Theo. Bauer, violinist. Frau v. Miller has a very fine 
resonant voice, extremely well cultivated. She has also 
great dramatic warmth and capacity, and in this branch she 
will certainly always hold and attract an audience strongly. 
In her assistants Frau v. Miiller had able support, especially 
in the B flat major sonata of Mozart for piano and violin 
where both artists presented a fine interpretation and highly 
finished performance. 

neRe 

On Sunday last Luise Ottermann gave another of her 
evenings of song, always so full to overflowing with purely 
musical enjoyment. Warmly encored, the popular singer 
made the greatest hit of the evening in her exquisite in- 
terpretation of the Schubert lyric “An die Musik.” Frau 
Dr. Tangel-Strik accompanied ably at the piano. 


nee 
On the same day at noon Frau Goerisch-Medefind gave 
a successful “Recitation Matinee,’ when the artist Lotte 
von Woiska assisted with “Lieder zur Laute.” 
nee 


Mary Wollen gave one of her attractive and inter- 
esting pupils’ recitals a week ago at the Palmengarten, 
which was distinguished by unusual success and a very 
good attendance. A former excellent pupil, Mme. Friitiger, 
has secured a fine engagement in New York at a prominent 
music school in that city. FE, Porrer-FRrissev. 





TONKUNSTLER SOCIETY MUSICALE. 


Large and Interested Audience Enjoys Attractive Program 
at Memorial Hall in Brooklyn. 


Programs offered at the Tonkiinstler Society Musicales 
always bear the stamp of good taste and refinement. The 
one given in Memorial Hall, Brooklyn, New York, on 
Tuesday evening, November 18, before a large and inter- 
ested audience, was no exception. 

The following were the items: 

Trice for piano, violin and violoncello (D minor, op. 49)..Bartholdy 
August Arnold (piano), Louis Mollenhauer (violin), 
Gustav O. Hornberger (violoncello). 

Aria for soprano, Pace, pace, mio Dio, from La Forza del 
Destino ...... Waves ekanhw ovis bested agae bikes’ oesbsereiene Vera) 
Clara Strong Tuthill. 
Walther Haan at the piano. 
Passacaglia for violin and violoncello 
Arthur Lichstein (violin), Willem 
Songs for soprano— 
Invocation to Eros, op. 13, No. 3 
My Lovely Celia (George Monro) 
A Pastoral (Carey) o¢eemne 
Irmelin Rose (Norwegian folksongs), op. 3, No. 3, 


Handel-Halvorsen 
Durieux (violoncello). 


Jean Paul Kuersteiner 
Old English 
-Old English 


: : : W. Peterson-Berger 
Clara Strong Tuthill. 


Walther Haan at the piano. 
Octet for strings (C minor, op. Woldemar Bargiel 
Louis Mollenhauer, David H. Schmidt, Jr., Louis Mollen- 
hauer,*Jr., and William H. Specht (violins), Henry Mol- 
lenhauer and Ernest N. Doring, Jr. (violas), Gustay O 
Hornberger and Henry Schroeder (violoncellos), 

The soloist of the evening, Clara Strong Tuthill, dis 
closed a full, dramatic, well schooled soprano vo'ce. Her 
diction was exceptionally good. Miss Tuthill’s pleasing 
stage presence is no small feature in this serious singer's 
presentations. 

“Passacaglia,” for violin and violoncello (Handel-Hal- 
vorsen), by Arthur Lichstein and William Durieux, re- 
ceived the customary musical interpretation and fine ren- 
dition, which has been evident in their other work before 
the Tonkiinstler Society. 

The Mendelssohn Trio for piano, violin and violoncello, 
presented by August Arnold, Louis Mollenhauer and Gus- 
tav O. Hornberger, was up to the standard of these vet- 
eran musicians’ proguctions. 

A quartet for strings had to be substituted for the final 
number, due to the unavoidable detention of a member of 
the octet. This proved to be a most satisfactory number 
under the able direction of Louis Mollenhauer. 

The next musicale of the society will take place Tues- 
day evening, November 25, at Assembly Hall, New York. 





Mme. Hudson-Alexander Is Widely Known. 


Although Mme, Hudson-Alexander has not sung abroad 
reports of her success in her native land have reached 
there. A well known English organist recently wrote the 
soprano’s manager, Loudon Charlton, of the favorable re- 
ports he had received of Mme. Hudson-Alexander’s ora- 
torio singing, and of his desire to hear her on his arrival ; 
while a letter from a friend who has gone to Buenos 
Aires tells of a musical club recently formed in which sev- 
eral of the members were familiar with the soprano’s 
work. 
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Jaques Urlus Praised by Press. 


Jaques Urlus, the Wagnerian tenor of the Metropolitan 
Opera Company, received numerous flattering press criti- 
cisms following his first appearance as soloist with the 
Philharmonic Society of New York. Some of the re- 
views follow: 


Jaques Urlus, the Metropolitan Sang the 
“Prayer” from “Rienzi” and the “Siegfried Schmiedelieder” 
dignity, authority and sonorous voice.—New York World. 


Opera House tenor, 


with 


The soloist was Jaques Urlus, tenor of the Metropolitan Opera 
Company. He sang the “Prayer” of Wagner’s “Rienzi” and the 
smithy songs from the same composer's “Siegfried” with fine ¢x 
pression and fresh voice. He was the object of enthusiastic demon 
stration, being recalled several times after each number.—New York 
Herald. 

The soloist of the evening was Jaques Urlus, of the Metropolitan 
Opera Company, whose voice disclosed all its familiar beauty in 
the “Prayer” from “Rienzi” and the “Forging Song” from “Sieg 
fried,” when the orchestral din did not veil it entirely from the 
ear.—New York Press. 

The soloist was Jaques Urlus 
and equable sonority, if not richest 
He was ardently applauded, both after “Rienzi's 
“Forging of the Sword,” from “Siegfried."—-New York Morning 
Telegraph. 


His voice has a splendid certainty 


always the of tone quality 


Prayer” and the 


Richard Strauss and Richard Wagner shared the program of last 
night’s Philharmonic concert. The great Richard was represented 
by the “Faust Overture,” as as the “Prayer” “Rienzi’ 
and “Siegfried’s” smithy song, which latter would have been more 
effective if taken more slowly. The tenor was Jaques Urlus, who 
was in good voice and who got a great deal of applause.—New York 
Evening Post. 


well from 


There was a reminder of the first Richard when the giant Urius, 
of the Metropolitan, made the welkin ring with arias of “Rienzi 
and “Siegfried.” The tenor wore about his neck a vast pink rib- 
bon and gold medal from royalty abroad. 
out to share his repeated calls.—New York Evening Sun, 


He made Stransky come 


Richard Strauss’ “Festival Prelude” for organ and orchestra and 


were the features of the second 
Carnegie Hall 


Metropolitan, has 


solos by Jaques Urlus, the tenor, 
Philharmonic 
Urlus, entering his second 
lished himself as a great artist 
friends from the moment he appeared in his first concert in America, 


concert, given last night in 
estab 


he was among 


season at the 
it was obvious that 
He made new conquests by the wonderful beauty of his voice, clear, 
pure and ringing His “Prayer” 
He was without stage effects, although both of 
Wagner 
There were eighteor ten recalls 


from “Rienzi” was especially 


fine. his numbers 
being the forging 


New York 


were excerpts from operas, the second 
song from “Siegfried.” 
Evening Mail. 


the Metropolitan Opera 
Atlantic, 


The soloist was Jaques Urlus, tenor of 
Company, only a day or two off the turbulent 
“Rienzi,” 


who sang 
and most impressively 
New York 


in lovely voice the “Prayer” from 
the song at the forge from the 


Evening World. 


master’s “Siegfried.” 


Jaques Urlus, leading tenor of the Metropolitan, was the soloist. 
Mr. Urlus gave a dramatic interpretation of “Sjegfried’s” sword 
forging song and sang the “Prayer” from “Rienzi” vobility 
and dramatic effect—New York American. 


with 


Jaques Urlus, tenor of the Metropolitan Opera House, proved 
his value by singing the “Rienzi His big voice, 
style and temperament all fit him for Wagner music. In his “Sieg: 
fried” song he was superb and his voice swept through the audi 
torium with appeal and might Urlus’ voice is big, and a 
glorious result would have been made all through the “Siegfried” 
number had some parts of it not made almost entirely or- 
chestral.—Brooklyn Eagle. 


Prayer” nobly 


been 


Jaques Urius, from the Metropolitan Opera House, was the solo- 
ist and sang the “Prayer” from “Rienzi” and “Schmiederlieder” 
from “Siegfried,” and found earned and loud appreciation. 
His sympathetic tenor and noble interpretation did not fail in the 
—New York Staats 


well 


concert room to come out in fullest impression 
Zeitung. 

“Rienzi” with deep senti 
“Schmiederlieder” 
success. — Deutsches 


Jaques Urlus sang the “Prayer” from 
ment and brilliant glory of voice. The 
sung wonderfully and he achieved 
Journal. (Advertisement.) 


were also 


immense 





Victor Wittgenstein, a Talented Pianist. 


One of the most promising young pianists who have 
made their first New York appearance this fall is Victor 
Wittgenstein, heard at Aeolian Hall on Wednesday even- 
ing, November 12. Mr. Wittgenstein comes from Louis- 
ville, Ky., but studied in’ New York with the late Edward 
A. MacDowell, Rafael Joseffy and more recently in Ger- 
many. His program consisted of Rameau’s “Sarabande,” 
arranged for piano by MacDowell; Beethoven's D major 
sonata, MacDowell’s “Sonata Tragica,” three Chopin num 
bers, a mazurka, a berceuse, and the scherzo in C sharp 
minor, a suite by Debussy, and a paraphrase by Pabst of 
T'schaikowsky’s “Eugen Onegin.” 

To play two sonatas on one program is no small feat 
for any pianist, and what was most noteworthy in this case 
was the fact that the sonatas were the most satisfying 
numbers on the program. His playing has many com- 
mendable features. There is a masculine and vigorous 
style in his handling of the keyboard that made his work, 
especially in the most serious numbers, quite interesting. 
And as regards technic, there is little that could be de- 
manded which he seemingly does not possess. His tone, 


while perhaps a little hard in such delicate works as those 
of Chopin, was very satisfactory in the sonatas. Mr. Witt- 
genstein plays with temperament and intelligence. 


VIENNA HEARS SLEZAK 
IN A SONG RECITAL. 


Large and Enthusiastic Audience Greets the 
Tenor—Varied Program Presented— 
Eugen d’Albert Appears—Paucity 
of Musical Events. 


Vienna, November 8, 
What an insatiable child it is, it never 





1913 


“More, please !” 


knows when to stop, can never have enough of a good 


2 ee 
ee 





Wren VY neapntg vt Mirebere 


ee ; 


The child’s philosophy is sound enough, however, 
for it is not at all sure about “next For several 
seasons Leo Slezak has sung in Vienna at one concert 
only, and at that concert the entire audience is like the 
child. The splendid central hall of the new Konzerthaus 


thing 
time.’ 
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was crowded to overflowing on Wednesday, November 5 
by those who had been fortunate enough to obtain seats 
An eager audience. And Slezak sang. One's admiration 
was divided between the art displayed in the choice of 
numbers and the subtlety of 


changing interpretation 





GROUP OF MUSICAL FRIENDS AND PUPILS AT 
MARGUERITE MELVILLE-LISZNIEWSKA’S HOME 
Cross mark indicates Mme. Melville-Liszniewska 


Beethoven's “Florestan” in its fanatic suggestion of 
delirious hunger, is scarcely a happy concert number, but 
one forgot to think about it. Then followed Hiion’s aria 
from Weber's “Oberon”; Brahms’ “Minnelied”—from this 
point on the hall was literally surcharged with enthusi- 
asm—Strauss’ “Freundliche Vision,” Liszt's “O komm’ im 


afia 


Traum,” Weingartner’s “Liebesfeier,” Meyerbeer’s Raoul’s 
aria from “The Huguenots,” culminating with Wagner's 
incomparable outburst of joyous optimism in the Preislied 
of the “Meistersinger.” On such and occasions 
one’s impressions are apt to be somewhat incoherent, but 
I managed to seize one and stay with it—Slezak’s versa 
tility. Slezak is an operatic tenor (how Vienna regrets 
that he has left the opera!—on Wednesday evening I heard 
the same remark on every hand) and it is rare to find an 
operatic tenor rendering dainty little fragments, songs as 
delicate as pieces of old porcelain, with such subtlety, 
warmth and exquisite lightness of touch. He studied for 
many years in Italy, which explains much, but even Italy 
cannot endow an artist with a sense of proportion unless 
that indispensable quantity is already, in a sort of embry 

state, latent within him. 


similar 


It was a memorable evening 
nRne 

Eugen d’Albert and Beatrice Harrison gave in conjunc 
tion with the Wiener Konzertverein Quartet a “Beethoven 


Chamber Music” evening. I 
) 


unable to 
Arthur Schabel an‘ 
“Sonata Evening,” dates: Friday 
7, and Saturday, November 8, respectively 


was unfortunately 
e present, which applies equally to 
Carl Flesch’s Noveriber 
I learned, how 
ever, that both events met with their customary unquali 
fied success and consoled myself with the reflection that | 
should have an early opportunity of hearing these artists 
again. 
Rae 

Alexander Brailowsky, the boy pianist, made his debut 
in the concert world yesterday, Sunday evening, November 
9, in the Kleiner Saal of the Konzerthaus 
follows: 


The program 


Sonata, B major, op. 22 Beethover 
Faschingsschwank, op. 26 
Nocturne, C 
Polonaise, F 


Schumanr 
minor, op. 28, No. 1 ‘ Chopir 
sharp minor, op. 44 Chopit 
Etude, G minor, op, 26 R. Stéhr 
Am Abend, op. 23 R. Stéh 
rarantella, E minor, op. 30, No. s Leschetizky 
Etude No. 3, D at major Liszt 
Rhapsody No. 6 


Concert 
Liszt 

I am not partial to 
old saying “ 


“wonder children,” and the 
Youth will be served, my masters,” ex« 
same regret I feel when I lear of the passing of 
monument. Last night, however, I found it 
times to realize that I was listening to a boy of 


ites the 
an old 
dificult at 
seventeen 
His technic and interpretation were truly astonishing, with 
a slightly obtrusive preponderance in favor of the forme: 
which should pass away with more experience. The ap 
plause was warm and generous throughout and the ovation 
at the end must have been equally gratifying to his brilliant 
teacher, Florence Trumbull, whose name is too familiar to 
the reader to need further eulogy. Little Lina, the sister 
of the young artist, whose debut is fixed for November 2 


also present and was the object of friend 


was much 
curiosity. 


Rae 


As regards quantity, the 
be recorded for the 
“owing to 


Ca y est! number of events to 
thin 


which, etc.” the present 


past week is excessively and 


circumstances over 
scribe is at a loss for “copy” and trusts that the next week 


will afford him more scope. 
P nar 


Busy people. They excite my envy. Malwine Brée’s 
charming personality more than makes up for my periodical 
disappointment at receiving no definite 
cannot expect the far-away 
and “facts” shall be next 
isstie goes to print. “Very dear Mr. Angold. Ve 

happy and content with the work of my pupils. Come n_ xt 
week and we shall talk I like 


the pessimist’s definition of gratitude \ lively sense of 


statement, but I 
reader to share my joint of 


view, forthcoming before the 


busy 


depart with a sensation 


favors to come.” 


FRANK ANGOLD 


Musical Artists at Benefit. 


Maude Klotz, the young American soprano, and 
Hoyle, English represented the musical world 
in the benefit performance given at the Casino Theater by 
the Professional Woman’s League of New York. on 
day, November 18. Both artists furnished two number 

Miss Hoyle, well known on account of her tours 


Dorotl 
violinist, 


Tues 


witl 
Sousa and Signor Campanari, played Smetana’s “Aus det 
Heimat” in good style. An air for the G string. written 
especially for her by Arthur Pryor, brought warm appre 
ciation from the audience. 

Miss Klotz appeared in a New York recital with Pa 
quale At that time she was ; 
breaking out of the amateur ranks, and her fresh, beauti 
ful voice and artistic singing then won approval. Sines 
that time Miss Klotz has made marked progrs S 
has appeared with prominent orchestras and clubs thr 
out the country and has won for herself 
American sopranos 

Miss Klotz's numbers were the aria. “Mia Picciare'la 
by Salvator Rosa, and the Bach-Geunod “Ave Maria.” to 
which Miss Hoyle played the obbligato. 


Amato, two years ago 


* j . 
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Constance Purdy in Russian Folksongs. 

Constance Purdy, the American contralto who sings in 
Russian, has arranged to appear in the leading musical 
centers of America this season in recitals that will aim to 
introduce to American audiences the songs that best re- 
flect the national spirit of Russia. 

Miss Purdy spent five years in Russia, from 1903 to 
1908, living in Moscow, where her father has business con- 
nections. She is well acquainted with the life both of the 
city and of the country. In her travels through the land 
of the Czar she had many opportunities of studying at 
first hand the songs of the peasants in the fields and of 
the pilgrims journeying to their holy shrines. In this way 
she learned to speak Russian fluently. 

“Everywhere in America there is a renewed interest in 
Russian music. From all sections of the country I am re- 
ceiving requests for recitals on this subject,” said Miss 
“This demand may be traced directly to the pro- 
‘Boris’ at the Metropolitan Opera House in 
New York last season. Prior to this event Russian music 
meant to the ordinary American Tschaikowsky and the 
cosmopolitan school of Russian composers, which had been 
exploited in this country. Beyond that a waste comparable 
to Siberia! The production of ‘Boris’ has opened the eyes 
of Americans to the fact that this Northern race—passive, 
brooding and intellectual—has been quietly producing «a 
music national and typical, such as no other modern nation 
can show. This realization has brought a thirst for knowl- 
the music, represents the. true national 


Purdy 
duction of 


edge of which 


CONSTANCE PURDY. 

spirit of Russia and which has been practically unheard 
Russian music depicts the true type of 
with more and virility than, for in- 
e, the German and Italian compositions reflect the rep- 
resentative types of those nations. Nevertheless the Russian 
is not always the somber creature that he is painted and 
Russian music is often as cheerful and buoyant as that of 
other nations. 

“To my knowledge none of these songs are given in the 
original tongue of the composer. The true spirit of the 
song is lost in the translation. Actually to know and ap- 
preciate Russian Americans must hear it in the 
original language, which is musical and lends itself read- 


in this country.” 
Slav 


stanc 


fulness of color 


music, 


ily to musical interpretation.” 


Southern “Peripatetics.” 
A monopoly of musical benefits does not necessarily be- 
long to the large cities of our country. Through their un- 
tiring zeal and thoroughly progressive spirit the women’s 


clubs in some of our more remote towns and villages are 
promulgating a widespread interest in the best in music, 


“and musical programs from a standpoint of general cul- 


ture are presented which in good taste, educational value 
and presentation can easily vie with those presented by 
some of our better known musical centers. 

It is interesting to know that at the opening meeting of 
the Rubinstein Club of New York, Mrs. William Rogers 
Chapman, the president, made the announcement of the 
formation of eight other Rubinstein clubs in so many 
other cities by members of the original club. 

One of the most attractive booklets of the season 
1913-14 has just come to hand, issued by the “Peripatetics,” 
a literary and musical clab of Brookhaven, Mississippi. 

This club was admitted to the State Federation of 


Women’s Clubs, April, 1906, to the National Federation of 
Musical Clubs, June, 1908, and to the General Federation, 
March, 1910. 

Its membership includes about forty active members and 
twenty out-of-town members. 

These are the officers: Mrs. R, T. Scherck, president ; 
Mrs. L. H. Bowen, Mrs. E. M. Bee, vice-presidents; Ruby 
Atwood, secretary; Josie Heuck, treasurer; Josie Heuck, 
parliamgntarian. 

Below is one of the sixteen programs to be given during 
the season; Grieg is the musical topic and Ibsen the lit- 


erary. 


Short talk on musical topic 


Mrs. Scherck. 
Piano duet— 
Morning Mood, Peer Gynt Suite No. 1. 
Anitra’s Dance, Peer Gynt Suite No. 1 
Miss Kohiman, Mrs. Bee. 
Voice, Ich Liebe Dich. 
Miss Harris. 
The Artist, the Dramatist, the Feminist 
Miss Gibbs. 
Piano, The Death of Ase, Peer Gynt Suite No. 1 
Mrs. Priebatsch. 
Play, Peer Gynt. 
Miss Drake. 
Voice, Sunshine Song. 
Mrs. Wall. 
Bits of Ibsenic Philosophy. 
28, No. 1. 
Mrs. Dunning. 


Roll call, 
Albumblatt, op. 





MONTREAL OPERA COMPANY 
TO VISIT DENVER IN FEBRUARY. 


Leading Stars, Complete Orchestra, Chorus and Ballet 
Will Delight Patrons in Rocky Mountain Me- 
tropolis—Symphonic Activity. 

1516 Milwaukee Street, 
Denver, Colo., Nevember 17, 1913. 

The National Opera Company of Canada is booked for 
Denver February 16, 17 and 18, at the Auditorium. “La 
Gioconda,” “Samson and Delilah,” “Madame Butterfly” and 
“Lohengrin” will be given with the following artists in 
the casts: Marie Rappold, Gerville Reache, Leo Slezak, 
Luisa Vallini, Marie Claessens, Rosa Olitzka, Farno, Ric- 
cardo Martin and Dinh Gilly. There will be a complete 
orchestra and chorus, and a ballet personally trained by 
Mile. Pavlowa. The prices are to be more reasonable than 
those charged for the performances given by the Chicago 
company last year. The local manager for the company 
is Fred D. Hawkins. 

nae 

The date of the next Cavallo Symphony concert has 
been changed from Wednesday afternoon, November 26, 
to Tuesday afternoon, November 25, owing to a conflicting 
engagement of the soloist, Fannie Bloomfield Zeisler, who 
wi!l play Rubinstein’s concerto in D minor, with the or- 
chestra and a group of solos. 


The second concert of the Denver Philharmonic Orches- 
tra, November 7, included Beethoven's fifth symphony; two 
sketches by Liadow, “The Enchanted Lake” and “Kiki- 
mora”; Tschaikowsky’s “Caprice Italien” and an aria from 
Massenet’s “Le Roi de Lahore,” sung by John C. Wilcox, 
baritone solist. The symphony was given an adequate in- 
terpretation, but the most finished work of the orchestra 
was that in “The Enchanted Lake,” which was one of the 
most charming orchestral novelties heard here in some 
time. Mr. Wilcox has a voice of good quality, and sang 
the aria and an encore very acceptably. The next concert 
will be given November 21 with Cecil Fanning as soloist. 

nre 

The first meeting of the Harmony Club will be held at 
the home of Dr. and Mrs. J. E. Kinney, on Tuesday, 
November 18. Dotores Reepy MAXweLt. 





First New York Recital of Egenieff. 


Franz Egénieff, the distinguished German opera and 
concert baritone, will give his first New York recital at 

Aeolian Hall, Thursday afternoon, December 4. Jend 
Kerntler will preside at the piano. The program will be 
as follows: 


Rerolf 

Verborgenheit 

Der Musikant ... 

Gesang Werla’s 

Der Néck 

Relsazar 

Provencalisches ‘Lied 

Farewell as 
Ee es vin da tivnds i vencgdceebdanese 
Ck SR rn ina b eNKe Sas es cs 
The Three Comrades ......... 
Serenade de Don Juan... 

EA GOOD °.0 6 sn nase cence 
Nuit d’Etoiles 

Chanson deg Gas d'Irlande. 


..Huge Wolf 
..Hugo Wolf 
Hugo Wolf 
Wikat Wolf 
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INDIANAPOLIS ORCHESTRA 
PERFORMS VARIED PROGRAMS. 


Second Concert of the Season Proves Enjoyable—Mme. 
Matzenauer’s Song Recital—People’s Chorus 
Rehearsing “The Messiah.” 

Indianapolis, Ind., November 19, 1913 
The Indianapolis Orchestra gave its second concert of 
this season on November 9. Alexander Ernestinoff con- 
ducted and John Hoffmann, tenor, was the soloist. The 
following enjoyable program was rendered: Overture, 
“Hansel and Gretel,” Humperdinck; “Finlandia,” Jean Si- 
belius; “Morris Dance,” “Shepherds’ Dance,” “Torch 
Danee,” from “Henry VIII,” Edward German; “Lohen 
grin’s Origin” (“Lohengrin”), Wagner, John Hoffmann; 
Indian Suite: Legend, Dirge, Village Festival, Edward A 
MacDowell; “The Last Slumber of the Virgin,” Jules 
Massenet, string orchestra; “The Bamboula,” Samuel 
Coleridge-Taylor. 
ner 
The first of the Ona B. Talbot artist concerts was to 
have been given on Monday evening, November 10, by the 
Russian Symphony Orchestra and the Metropolitan opera 
contralto, Margarete Matzenauer, soloist. Owing to severe 
storms the orchestra was delayed in Cleveland and failed 
to reach Indianapolis on that date. Mme. Matzenauer, 
however, gave the waiting audience a most enjoyable even- 
ing. By way of extra numbers arias were sung from 
“Mignon,” “Carmen.” “Tosca,” and “Cavalleria Rusticana.” 
From her regular program were given two Wagner arias 
from “The Flying Dutchman” and “Tristan and Isolde,” 
beside a group of English songs, including two composed 
by Ward-Stephens. By the following Sunday, Mrs. Tal- 
bot had succeeded completing arrangements for the last 
half of the delayed program. The following numbers were 
given by the orchestra: “Symphony Pathetique,” Tschai- 
kowsky; “The Isle of Love,” Glazounow; “Cappriccio Es 
pagnole,” Rimsky-Korsakoff; “Enchanted Lake,” Laidoff ; 
“Praeludium,” Jaernfelt; “Dance of the ,Fairy Dolls” 
(“Nutcracker Suite’), Fantasie, “Romeo and Juliet,” 
Tschaikowsky. The fifth number was given with celeste 
solo. 
near 
Mrs. Monniger, of the School of Musical Art, gave a 
recital Monday evening. Mrs. Monniger has just returned 
from Europe, where she had been for some time studying. 
nnre 
Daniel Jones, who recently returned from five years of 
study and concertizing in Europe and since last September 
has been connected with the Indianapolis Conservatory of 
Music, gave the following program on Tuesday evening, 
November 18: Sonata, op. 27, No. II, Beethoven; varia 
tions and fugue on the Welsh hymn, “Bryn Carfaria,” 
Daniel Jones; “Wanderer Fantasia,” Schubert; “Consola- 
tion” D flat major, polonaise, E major, Liszt. Mr. Jones 
was assisted by Gaylord Yost, violinist, and Wesley M 
Howard, tenor, both of the Indianapolis Conservatory. 
RRR 
The People’s Chorus, directed by Mr. Birge, is now re- 
hearsing every week. “The Messiah” will be produced by 
this chorus, assisted by the Indianapolis Orchestra, on Sun- 
day afternoon, December 7. 
oe 
Mr. Hansen, the well known blind organist of Indian- 
apolis, is giving a recital this afternoon at the Institution 
for the Blind. Epita Howe. Jones 


Spalding’s Popularity Abroad. 


Albert Spalding, the American violinist, continues to «voke 
strong admiration from music critics abroad. One could 
scarcely desire better testimonials than the following: 

Spalding belongs among the truly great violinists. Last evening 
he unfolded to us his mighty knowledge and strong unaffected mu 
sicianship. His tone was fall and round, healthy and powerful, 
in the profound and delightfully clean pay ng of the suite in t 
major for violin alone by Bach; sparkling and fresh in smaller 
works by Schumann, Paganini and Kreisler, but also warm and 
penetrating in melodious pieces such as Schumann's “Garten 
melodie,” and his own “Musical Period No. II,” in which he 
proved himself a tasteful and musicianly composer Spalding’s art, 
by its warmth and honesty as well as by its intentionally reserved 
virtuoso tone effect reminds me strongly of Carl Flesch. He never 
tries to win his public by tricks or by Hungarian antics, buy who- 
ever listens to him feels immedia.ely that they are dealing with 4 
true artist, of mighty technic, and an extraordinarily warm and 
artistic personality, so that the listener can only “appreciate and be 
grateful —L. van Gigh, De Telegraaf, Amsterdam, October 27, 1913. 





In the presence of Albert Spalding one recognizes the born vio- 
linist; his personality is full of youthful fire; his bowing is power- 
ful and his wrist tireless. Spalding’s tone is rich, broad and of a 
masculine strength. This tone, combined with a brilliant technical 
mastery, is one of the principal beauties of his playing. Happiness 
is in this tone, a fresh spiritual happiness, full of the joy of life. 
To hear Spalding play a dance of Dvorak is to hear « fiery youthful 
temperament, rich and full blooded Spalding’s rhythmic power 
and tone coloring fairly sweep his audience off from their feet— 
Algemeen Handelsblat, Amsterdam, October 26, 1913. 

Albert Spalding did not disappoint us in our expectation of his 
sonata evening. On the contrary, in many respects he execeded 
them. He was also in a better position to show the artist that he 


is. Chamber music by Mozart, Schubert and Schumann demands 


something more than a mere violinist. Musicianly and in fine style 
was his playing. Serious, straightforward and thoughtful, inter- 
preted with loving care. With our unsurpassed Coenraad Bos the 
violinist formed such a superior ensemble that one could not con 
ceive of a better one: both with absolutely finished technic, both 
musical in bone and marrow, both completely together in intention, 
so that the evening was quite an extraordinary one, the more so as 
the program comprised three works that are rara avis in chamber 
music concerts. We heard Schubert’s fantasy half a dozen years 
ago, played by Flesch and Roentgen, but the sonatas of Schumann 
and Mozart have not been given here in at least eight years. ‘The 
fresh sonata of Mozart in B flat major wherein the handling of 
the piano part is especially prominent, though in no placé over 
balancing that of the violin, carried one’s enthusiastic mood along 
until it culminated in the ravishing fantasy of Schubert, which 
owed gratitude to the sublime way in which it was played by Spald 
ing and Bos. The wonderful technical mastery demanded by this 
great work, the unique way in which both artists searched out the 
smaller detail, all this is stil! surpassed by the immaculate musician 
ship of their performance. Spalding’s expressive yet healthy canti 
lena was highly adequate to the rendering of the exquisite varia 
tions on Schubert's own song, “Sei mir gegrusst.” On the whole, 
the two artists unfolded to us a joy of playing that made this 
great work stir the inner emotions of all present, who gave them 
a well deserved and enthusiastic ovation Nieuwe Courant, The 
Hague, October 20, 1913. (Advertisement.) 


KANSAS CITY SCHUBERT CLUB 
ENTERING TWENTY-FIRST SEASON. 
Franz Egenieff to Be Soloist at First Concert of Active 


Male Organization—Melba and Kubelik Will Be 
Stars at Annual Shriners’ Concert. 





Kansas City, Mo ; 
Maggie Teyte appeared last Tuesday afternoon as the 
third attraction of the Fritschy concert series 
Ree 
Myrtle Irene Mitchell has announced her first “Morning 
of Music” to be givep at the Hotel Baltimore, for Monday, 
November 24, at 11 o'clock. These musicales are to 
be of a high order, and the long list of patronesses and 
subscribers insure the financial success of this innovation 
for Kansas City. At this first concert Miss Mitchell will 
present Ruth St. Dennis in her latest Japanese, Hindu and 
Egyptian dances. Leon Reisnay, baritone, and Ethel Legin- 
sky will also appear in this concert. 
nner 
The Schubert Club, made up of men’s voices, is busy 
with preparation for the first concert of this its twenty 
first season. Few realize that the club was launched more 
than twenty years ago by sixteen young men who wanted 
to sing just for the love of song. At this concert, No 
vember 26, they will present the German baritone, Franz 
Egénieff. The public is expecting much of him 
nner 
Mabel Ettinger is among the new pianists to arrive this 
season to make Kansas City her home She has had 
years of study with Victor Heinze in Chicago. Her first 
public appearance has not been definitely announced 
mere 
From all reports the annual concert under the auspices 
of the Shriners, to be given in Convention Hall, Saturday 
night, is to be a big success, socially, artistically and finan 
cially. Jan Kubelik, Mme. Melba and Edmund Burke in 
sure the artistic success. 


, November 17, 101 


GENEVE LICHTEN WALTER 


Van der Veer-Miller Joint Recital. 


On the evening of December 3, at Acolian Hall, New 
York, Nevada van der Veer (Mrs. Reed Miller) and Reed 
Miller will be heard in joint fecital. Mr. and Mrs. Miller 
are both artists of wide reputation and their coming ap 
pearance in New York is looked forward to by many with 
a great deal of interest. They will give the following 
program: 

Duet, Wohl mir, Jesus ist gefunden 
Mme. van der Veer and Mr. Mille 
Rotechaft 
Immer leiser wird mein Schlammer 
Zuei Strauese 
Nichts : Strauss 


Radamisto ‘ Handel 
I! pleure dans mon coeur Debussy 
le marriage des Roses Franck 
Waldseligkeit (first time in America).. Ulmer 
(Aaube mur. (first time in America) Ulmer 
Mme. van der Veer 
Wind of the East 3 Hardline 
In Moonlight ‘ Elgar 
Hail Ye Tyme of Holiedayes ; Branscombe 
Before the Dawn..... Meyer 
Mr. Miller 
Voice of the Rain cases : e+.» MeCoy 
Blackbird’s Song ‘ es ‘ ; Scott 
Remembrance ‘ Seat ey . .MacParlane 
A Sky of Roses " ae aa Salter 
Mme. van der Veer 
Duet, A Book of Verses (Omar Khayyam) 
Mme. van der Veer and Mr. Miller 


Charles Albert Baker will be the accompanist. 


Bantock 





‘The violin resembles the human voice.” 

“Yes. I notice that when my son practises. It sounds 
like the voice of some poor human being who is suffering 
terribly.”"—Washington Star. 
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Modern operas seem to be amatory, declamatory, 

exclamatory. 
ee a 

“Parsifal” will be heard at over fifty German 
opera houses in January, and at the Metropolitan 
Opera House on Thanksgiving Day, November 27. 

a a 

Owing to the continued serious illness of H. P. 
Quicksall, the Philadelphia correspondent of the 
Musicat Courier, the regular Quaker City de- 
partment is necessarily omitted from this issue. 

nn 

In the English Review a writer named Aleister 
Crowley expatiates on the subject of “Art in 
America.” Among other things Mr. Crowley 
says: “When a class arises which has time to re- 
flect upon life instead of living it American art will 
lead the world.” 

Sousa and his band have been achieving excep- 
tional triumphs at Atlanta, Ga., where they were 
the main attraction at the great Southern Automo- 
bile Show. The Atlanta Georgian and News says: 
“John Philip Sousa and his famous band have 
drawn thousands to the show who do not care par- 
ticularly for the display of cars.” 

—_—o—_—— 


Munich waited until November 11, 1013, to 
hear Bach’s D major piano concerto, a fact that 
seems almost incredible. But we have the assur- 
ance of Marie Geselschap, a well known pianist, 
who conveys the information to the Musicat 
Courter and sends a program of the concert at 
which she gave the pioneer performance aforemen- 


tioned. 
epee preatoronate 


Cable advices inform us that Berlin has just or- 
ganized its “Association of Professional Musi- 
cians,” whose main function it will be to deal with 
questions relating to the concert agencies of the 
Berlin capital. Those elected to the executive com- 
mittee include Prof. Georg Schumann; Prof. Xaver 
Scharwenka; Mayer-Mahr ; the American baritone, 
Arthur van Eweyk; Lilli Lehmann; Frau Dr. 
Christian; Mark Gunsbourg, and, as attorney for 
the association, Dr. Osterrieth. 

——_@——- 

Among the effects of the late Felix Mottl has 
been found the first opera ever composed by 
Richard Wagner. The score is in Wagner’s own 
handwriting. Wagner in his memoires mentions 
this youthful effort. The work is entitled “Die 
Hochzeit.” The manuscript of the opera, which 
was never completed, contains thirty-six folio pages. 
The music is said to reveal absolutely nothing of 
but wanders along the paths 
and Marschner. 
cnnsaniillipeitinination 

Richard Strauss’ opera, “Der Rosenkavalier,” of 
which American music lovers have been eagerly 
awaiting a hearing since its production at Dres- 
den in January, 1911, according to the announce- 
ment made by General Manager Gatti-Casazza, 
will have its first performance on this side of the 
Atlantic at the Metropolitan Opera House on 
Tuesday evening, December 9. Everything pos- 
sible has been done by Mr. Gatti-Casazza to present 
‘Der Rosenkavalier” in a manner worthy of the 
composer, the work and the Metropolitan Opera. 
Rehearsals have been in progress since October 13. 
is by Kautsky, of Berlin. The cast 
will be as follows: The Marchioness, Frieda Hem- 
pel; Baron Ochs, Otto Goritz; Octavian (the 
Rosenkavalier), Margaret Ober; Faninal, Her- 
mann Weil; Sophie, Anna Case; Marianne, Rita 
Fornia; Valzachi, Albert Reiss; Annina, Marie 
Mattfeld: Police Commissioner, Carl Schlegel; 
Major Domo, Pietro Audisio; Master of Cere- 
monies, Lambert Murphy; A Notary, Basyl Ruys- 
dael; An Innkeeper, Julius Bayer; A Singer, Carl 


the later Wagener, 
trodden by Weber 


The scenery 


Jérn; A Hairdresser, Julius Bayer; Three Noble 
Orphans, Louise Cox, Rosina van Dyck, Sophie 
Braslau; A Dressmaker, Jeanne Maubourg; A 
Flunky, Ludwig Burgstaller; A Little Negro, Ruth 
Weistein. Conductor, Alfred Hertz. 

—_——6- 


The feature of the second evening concert of the 
season of the Boston Symphony Orchestra, Thurs- 
day, December 4, will be the first performance in 
New York by the Boston Orchestra of Gustav 
Mahler’s symphony in C sharp minor, No. 5. 
Owing to the length of the symphony there will be 
but one other number on the program, Tschai- 
kowsky’s violin concerto played by Fritz Kreisler. 
For the second matinee, Saturday, December 6, Dr. 
Karl Muck has arranged a purely classical pro- 
gram. Mr. Kreisler will be the soloist then as on 
Thursday evening, and will play two concertos, 
Mozart's in D major and Viotti’s in A minor. The 
symphony will be Haydn’s “Surprise,” and the other 
numbers will be Handel’s concerto for strings and 
two wind orchestras and Weber’s “Jubilee” over- 


ture. 
_ 


OPENING OF CHICAGO OPERA. 


(Telegram) 
Chicago, Ill., November a4, 1913. 
To the Musical Courier, New York: 

Opening of Chicago Opera socially and musically 
impressive ; performance, “Tosca,” with Mary Gar- 
den, Amadeo Bassi and Vanni Marcoux; last named 
scores duplication of Philadelphia success. Bassi 
has improved remarkably; had to repeat third act 
aria; Mary Garden shows usual vocal faults, but is 
convincing in action. Campanini is a marvel with 
the baton. 

During intermission of second act I asked lead- 
ing Chicago critics to express their views on Mar- 
coux. 

Glenn Dillard Gunn, of the Tribune, said: “Mar- 
coux’s powers as an actor are remarkable. He was 
able to project all the cruelty, deceit and lust that 
make the figure of Scarpia sinister and terrible. 
Marcoux’s voice impressed with its amplitude 
rather than with its beauty. Its power suffices to 
compete with the fullest orchestral utterance, but 
its capacity for true lyric inflection was seldom less 
convincingly evident. However, a fuller estimate 
of his vocal gifts and attainments may be deferred 
until other hearings and other roles have made us 
better acquainted with them.” 

Felix Borowski, of the Record-Herald, said: 
“Much interest was aroused by reason of Mar- 
coux’s assistance. In the scene where he loses his 
head and his good manners he did not behave any 
worse than Scarpia is expected to behave. His 
singing was excellent. His voice is noble and well 
produced. He is striking as an actor, He is de- 
cidedly an acquisition to the Chicago Opera.” 

Edward C. Moore, of the Journal, said: “Mar- 
coux gave a superb performance. He is the finest 
Scarpia ever witnessed here.” 

Eric Delameter, of the Inter-Ocean, said: “Mar- 
coux made a deep impression as an actor of great 
force. His Scarpia is a veracious study, not re- 
fined, but conceived as a scheming, rather slow 
villain, The detail of his pantomime is remark- 
able. His voice is not distinguished by beautiful 
tone quality, but it is very effective in this melo- 
drama. The impersonation made the impression 
one of brute strength and powerful.” 

Maurice Rosenfeld, of the Examiner, said: 
“Marcoux is a fine actor. He is intensely dra- 
matic, almost tigerish in his impersonation, far 
more so than any other singing actor.” 

Karleton Hackett, of the Evening Post, said: 
“Marcoux is a personage, one of those figures 
which dominate the stage, a great artist. Every 
word carries its message with color wonderfully 
suited to the word, even through the full volume 
of the orchestra.” LeonarD LIesLine. 
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SOME MUSIC IN THE WEST. 





Editor of the Musical Courier Hears a Symphony Concert in Chicago and Attends 
a Banquet Given to Celebrate Dr. Florenz Ziegfeld’s Fiftieth 
Year of Musical Activity in That City. 


Chicago, I!1., 
Having a vivid recollection of how the Chicago 
Symphony Orchestra played ten years ago or so— 
when it was called “Theodore Thomas Orchestra” 
and had that musician as its conductor—I was much 
interested to learn how it plays now, under a leader 
younger and more warm blooded than the Olympian 
Thomas, who was somewhat of a martinet in train- 
ing and given to practising musical paternalism 
with his men and the scores they performed. 
Perhaps it is well, in the light of things as I 
heard them last Friday afternoon, that Theodore 


November 23, 1913. 


Thomas enforced rigid technical discipline and in- 
sisted on the letter of the music as his conservative 
mind understood them, for in the playing of the 
orchestra led by Frederick Stock there sounded that 





DR. F 


ZIEGFELD, 
President, Chicago Musical College 


well grounded purpose, full artistic confidence and 
spirit of unanimity in idea and execution which are 
disclosed only by orchestras of the*highest class that 
have behind them the weight of the best traditions 
and years of experience and correct and solid ac- 
complishment. ° 

What strikes first of all, the 
smooth technics of the Chicago Symphony Orches- 


one aside from 
tra, is the fullness and yet flexibility and appealing 
timbre of its tone production. This quality is char- 
acteristic of all the registers and departments, and 
gives to the playing of the organization a peculiarly 
sympathetic tinge which falls gratefully upon the 
ear of the listener who prefers sweet sound to much 
sound, 

It should be pointed out, as a matter of exactness, 
that the music played last Friday was predominant- 
ly of a sensuous nature—Braunfel’s “Princess 
Brambilla” overture, Huber’s “Bécklin” symphony 
and Tschaikowsky’s “Elegie, Scherzo, Theme and 
Variations” from the suite No. 3, G major, op. 
—but even in those selections were many moments 
essentially virile and passionate, and these revealed 
fine masculine strength and resonant response on 
the part of leader and men, without any loss of 
polish or beauty in the projection of tone. They 


gauge their scale of dynamics so tactfully that the 





gradations from mezzoforte to fortissimo are ac- 
complished in true relative proportion without re- 
course to arbitrary din and a consequent loss of mu- 
sical quality. There exists a degree of orchestral 
sonority which marks the end of musical tone, and 
when that is overstepped the result is mere noise, 
as one may notice in orchestras whose enthusiasm 
outstrips their knowledge and whose conductors 
have no sense for acoustical limitations and no ear 
for the subtler niceties of tonal modulation. 
Frederick Stock loves tone for the sake of tone, 
and he has taught his band to produce it in ad 
The the 
adagio of the symphony, the cantilena passages in 


mirable fashion. sustained melodies in 
its finale and the elegie in the Tschaikowsky num- 
ber were lovely specimens of orchestral song diffi- 
cult to excel on the part of any of the famed or- 
Particularly 


pleasing all afternoon were the contributions of the 


chestras of the East or of Europe. 


brass section, which never blared beyond the bounds 
of euphony even in the stressful episodes of the 
Huber finale and the rollicking polonaise that winds 
up the Tschaikowsky variations. The strings of the 
orchestra, beside their ability to voice lyric beauties, 
were effective and accurate also in the rapid run 
flights with which the symphony abounds, and in 
the delicate and speedy scherzo of the scherzo in 
Of the 
wind, the best test occurred in the last movement 


P'schaikowsky’s p:cturesque suite. wood: 
of the symphony, and that branch of players proved 
itself to be as expert in mechanism and as finical 
in tonal prescntation as the rest of the orchestra. 
At all times the beat of the leader and the re- 
the 
seemed to be no laggards, no overzealous hotheads 


sponse of men were simultaneous. There 
with unruly temperament, and no obstinate hard 
pates who have individual notions of interpretation 
which they regard as far better than those of the 
the 


mentioned, but here in Chicago Mr. Stock appears 


conductor. All orchestras know types just 

to have eliminated them or else he has so impressed 

his helpers with his qwn musical knowledge and 
rT , 

tact that they are willing to subjugate themselves 

completely to his direction. 


lute adaptability of. the orchestra and the sure man 


At any rate, the abso 


ner in which Mr. Stork sways it to his every inten: 
tion are phenomena that 
strongly upon the impartial student of the leader’s 


impress themselves 
methods and the playing of his instrumental me 
dium. 

In a measure, it was a disappointment not to be 
able to hear the Chicago Symphony Orchestra and 
Mr. Stock in Brahms, Beethoven or Strauss, but 
perhaps I may have that experience before the end 
of this présent trip of observation. The pleasure 
afforded by the program and the playing of last 
Friday was so great in degree and kind that it 
seems~hypercritical to cavil. 

The soloist of the concert was Enrico Tramonti, 
who performed a Pierné “Impromptu-Caprice” on 
the harp and exhibited musical taste, but by no 
means flawless technic or perfect pedaling. The 
harp is noteat best an ideal instrument for solo 
work in the concert room, and its players are ham- 
pered further by the lack-of good music written for 
the instrument. Most of it is of the type known as 
“salon” compositions. 
in the same class. Mr. Tramonti was exceedingly 
popular with the audience, and the warm applause 
justified him in adding an encore. 

I had occasion to review Huber’s symphony in E 


The Pierné number belongs” 


Courier in 1901, when it 
Nikisch at a Berlin 
concert, and the work has been described in these 
the j 
Musica Courter correspondence from the vari- 


minor for the Musica 
was played by Philharmonic 


columns frequently since then by writers of 


ous European cities where this paper maintains 
branches. 

Huber’s “Bécklin” symphony—so called because 
its final movement reflects tonal impressions in- 
spired in the composer by some of the paintings of 


Arnold Bécklin 


of spontaneous melody, graceful in form, facile in 


is an agreeable composition, full 


construction, and refreshingly free (for a change) 
from ultramodern dissonance and that other sort 
of writing remarkable less for musical expression 


than for the ingenunity with which it can be hid 





FREDERICK STOCK 


Conductor, Ut 


icago Symphony Orchestra 


den. I heard a clever Chicago critic remark dur- 
ing the that be 
phony, the public ought to have 


program intermission: . “If sym 
more of it 

Huber’s “Bécklin” is music easily understood, and 
it is so genial and insinuating that one is aston 
ished not to see it more frequently on the symphony 
It belongs in the school represented by 


World,” Goldmark’s “Rustic Wed 


fifth syn Saint 


programs. 
Dvorak’s “New 
Glazounow’s 


ding,” iphony and 


Saéns’ symphony with organ. 


The Ziegfeld Celebration. 


On Saturday evening a hundred friends of Dt 
Florenz Ziegfeld, founder and head of the Chicago 
Musical 
bies in the impressive Florentine Room of the Con 


College, gathered about banqueting ta 


gress Hotel, and testified to their appreciation ot 


his half century of musical labor in Chicago b 
eulogizing him appropriately and presenting him 
with a handsome loving cup inscribed: 
In Long Remembrance 
for 
Florenz Ziegfeld’s Noble Work 
in Behalf 
of 


Music in Chicago 


Dr 


Judge Richard S. Tuthill presided as toastmaster, 
and the dinner was in charge of George B. Arm- 
strong (pioncer music critic of Chicago), Lyman B. 
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Glover (another veteran music and dramatic critic), 
Henry R. Kent, George P. Upton, Charles G. 
Dawes, Charles L. Hutchinson, Max Pam and F. 
Wight Neumann. At the tables were seated repre- 
sentative business men, bankers, doctors, lawyers 
and musicians, including the speakers of the even- 
ing, F. Wight (who introduced the 
toastmaster), Judge Hosea Wells, Charles E. 
Gunther, W. J. Wilson, George B. 
Maurice Rosenfeld (who presented to 


Neumann 


Nixon, C. F 
Armstrong, 
the guest of honor embossed resolutions from mem- 
bers of the Ziegfeld Club), Henry R. Kent, Edwin 
Wynne, Dr. H. M. Moyer, E. 
Eddy. Glenn Diliard Gunn (music critic of the Chi- 


cago Tribune, 


S. Conway, Clarence 


who pointed out the significance of 
in event at which the world of finance, business and 

t united to honor a music teacher), Mr. Bowers, 
president of the Illinois Club; John Gilmour, 
French, Leonard Liebling and Dr. H. S. 


At the c 


{ harle 
ynclusion of the speeches, Adolf 
song “Hoch, 


1 “For He’s a Jolly Good Fellow.” 


Perkin 
soll er 
Doc- 


Ziegfeld was visibly touched at the demonstra 


Miithlmann led off in with 


leben” an 


ve and friendship and replied in a speech 


hanks whose keynote was grateful emotion. 
\ll the speakers, besides paying tribute to the cel- 


ebrant’s qualities as a man and as a friend, pointed 
the artistic and business acumen dis 


Ziegfeld in founding his college here 


courag 
played by Dr 
it a time when Chicago was not much more than 
a series of cowpaths, on its way, however, to de- 
veloping into a city now entered by fifty trunk 
lines It meant a great deal to display faith in 
\merica’s musical future at a period when 
Grant’s Grand March,” the “Adams Express Co. 


the “Mocking Bird” and “Arkansas Trav 


“General 


represented the prevailing taste in music. 

icago was no exception to the rest of the coun 

\ pupil of Plaidy, Richter and other Leipsic 
notables of a former day, Dr. Ziegfeld held fast to 
his ideals, however, and from the beginning laid 
out his scheme of instruction on the basic princi- 
ples of true musical art with the classical composers 
as the unalterable foundation. In the course of 
time, the Ziegfeld plan survived and flourished, and 
in its propagation he was assisted through the years 
it the college by such able teachers, among others, 
is Arthur Friedheim, Rudolph Ganz, Hans von 


\nton Alfred 
\ugust Spanuth, Arthur 


Schiller, Ernesto Consolo, Foerster, 


}? Hyllested, 


east August 
Speed, Waldemar Litschg, Emile Sauret, Hugo 


lacobsohn, Bernhard Listemann, 


riecrmann, Ss 


FLORENTINE ROOM, CONGRESS HOTEL, 


Theodore Spiering, Alexander Sébald, William 
Castle, Edmond Vergnet, L. Gaston Gottschalk, 
Charles Gauthier, L. A. Phelps, Herman and 
Maurice Devries, Arturo Buzzi-Peccia, Henry 
Schoenefeld, Alexander von Fielitz and Dudley 
Buck. 

Half of the musical history of Chicago is bound 
up in that of the college, and therein lies the most 
striking achievement of Dr. Ziegfeld. His exam- 
ple and his success inspired other teachers to settle 
in Chicago and to open studios and schools here, 
and therefore he is directly responsible for the tre- 
mendous gathering of music students which now 
flocks annually to the inland metropolis and busies 
the many excellent teachers who make their homes 
here. 

It was fascinating for a dweller from New York, 
which had seemed large to him almost from the 
time of his birth and boyhood there, to listen to the 
musical reminiscences of men who had grown up 
with Chicago from its provincial size and days to 
its present mammoth proportions and splendid at- 
mosphere of culture. They drew vivid pictures of 
the early days of music here, when a small band of 
dwellers on the West Side were the only ones who 
knew such names as Beethoven, Mozart, Haydn, 
Schubert and the rest of the illustrious ones. Mem- 
bers of the Chicago Opera and the Chicago Sym- 
phony Orchestra present at the Ziegfeld banquet 
formed the eloquent connecting link between the 
then and the now. 

Facetiousness was not lacking in the doings of 
the evening. One of the speakers told about a 
pupil, in the early days of the college, who pointed 
to Liszt’s portrait and said to Dr. Ziegfeld: “I wish 
to study with him.” “That is Liszt,” answered the 
doctor ; out this afternoon, but we have 
Maurice Rosenfeld with us; you'll find him equally 
good.” 

The same speaker then read these biographical 
notes, which he claimed to have taken from the mu- 
sical dictionaries : 

1841—Seventy-two years ago Dr. Florenz Zieg- 
feld was born at a very early age. 

Two months later—Dr, Ziegfeld beats a tattoo 
with his spoon upon a porridge dish and the rhythm 
of the strokes is found to be so perfect that the 
They express their aston- 


“he is 


neighbors are called in. 
ishment. 

1859—at the age of one year little Ziegfeld 
says “Da-da-da-da.” Wenzel Schmidtschlapper, a 
local musician of Oldenburg, declares the metre to 


CHICAGO, 


be that of Beethoven’s fifth symphony and ex- 
presses his belief in the child’s musical future. 

1860—When the boy Ziegfeld was three years 
old his father decided to put Wenzel Schmidt- 
schlapper’s prophecy to the test. Laying on the 
floor a picture of Wagner and one of Irving Ber- 
lin, composer of “Alexander’s Ragtime Band,” the 
elder Ziegfeld placed on the Wagner picture a piece 
of plum cake covered with whipped cream. On 
the picture of Irving Berlin Papa Ziegfeld stood a 
bottle of codliver oil. Thereupon Florenz was 
asked to make his choice. Without a second’s hesi- 
tation he walked to the picture of Wagner, thus 
manifesting decisively that preference for classical 
music which has been the guiding motif of his 
artistic existence ever since. 

1861—Liszt, Rubinstein, Von Bilow, Wagner. 
Rossini and a host of other famous musicians hear 
of young Florenz’s precocity and hasten to Olden- 
burg, where the cake and codliver oil experience 
is repeated for them ad infinitum and ad nauseam 
by Ziegfeld pere—so ad nauseam in fact that 
Florenz spoils his stomach. 

1862—Somehow or other Florenz now has grown 
up, He possesses a remarkable hand for the piano, 
a wonderful ear for music and a phenomenal eye 
for feminine pulchritude. 

1866—There is an interval of four years be- 
tween 1862 and 1866 unaccounted for, which was 
devoted by the youthful musician to letting his hair 
grow. Also, as he intended at that time to be a 
composer (being blessed with an exceptional mem- 
ory), he went to a great many concerts and liked 
so much some of the music he heard there that he 
straightaway went home and composed it. 

18661%4—Dr. Ziegfeld receives his title of Doc- 
tor. It was bestowed upon him for his cleverness 
in mending broken octaves and the cuts in the 
Wagner scores, 

1867—Dr. Ziegfeld, having a piano, a pad, a 
pupil, and a few hours to spare, founds the Chi- 
cago Musical College. 

1868—A pupil asks the doctor whether they 
teach the ocarina at the college. He answers: “No, 
but we have something just as good.” 

1871—The great Chicago fire destroys the col- 
lege, but not the doctor’s ambition. He moves and 
gives fire sale lessons, accumulating enough money 
to enable him to lunch every day at the Audito- 
rium, 

1880—We now find Dr. Ziegfeld at the very 
apogee of his glory. He is owner of a large and 
flourishing school and can pick out the prettiest 
pupils for his own class. 

1913—He is still doing it. 

By the Wayside. 

Henry FE. Voegeli, the courteous assistant man- 
ager of the Chicago Symphony Orchestra, showed 
Réné Devries and myself about a bit and explain-d 
the ventilating apparatus, which occupies nearly the 
entire basement of Orchestra Hall, and pumps 
60,000 cubic feet of air per minute into the audi- 
torium, while a huge fan in the roof sucks out the 
same atmosphere after it has been used. Although 
Friday was excessively hot—the thermometer 
registered 72° outside —and 2,500 persons were in 
the hall, I noticed not a trace of warmth except in 
the playing of the orchestra. 

ne 


It is a question whether the old-fashioned concert 
platform, with the fan-shaped shcll forming the 
rear and ceiling, as at Orchestra Hall, is not the 
best after all, acoustically. One notices no trace 
of uneveness in sound distribution and not a sug- 
gestion of echo. 

ner 

Frederick J. Wessels, manager of the Chicago 
Symphony Orchestra, was ill on Friday and conse- 
quently the renewal of old acquaintance had to be 
postponed. nur 

Harry Weisbach, concertmaster of the orchestra, 
is a young fiddler of parts. In the Huber sym- 
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phony the Weisbach playing of the variation en- 
titled “Der Einsiedler, vor einen Marienbild gei- 
gend” was one of the best moments in the per- 
formance of the symphony. Mr. Weisbach has a 
fine and voluminous tone, an expert left hand and 
a sure bow. He is announced to give a recital of 
his own at Orchestra Hall next Sunday afternoon, 
November 30, when he will play a sonata (for 
violin and piano) by Richard Rossler, Mozart's D 
major concerto, Vieuxtemps A minor concerto, 
Sinding’s “Romance” and “I Palpiti” by Paganini- 
Kreisler. 
RRR 
Kreisler gave a recital here this afternoon, under 
the management of Wessels & Voegeli, at Orches- 
tra Hall, and played the same program delivered re- 
cently in New York and reviewed in the Musica 
Courier. At breakfast this morning, in the Con- 
gress Hotel grill, Kreisler did not seem to be par- 
ticularly in dread of his coming concert, as ‘ie told 
Louis Svecenski (who is in town with the Kneisel 
Quartet) what he thinks of Schénberg. He alluded 
to the cubist composer as “Arnold,” and therefore 
doubtless is in a position to say “du” to his music. 
RnRe 
Fritzi Scheff also is here. Her recent financial 
troubles do not seem to worry her, for when ob- 
was pricing expensive gowns and 
Miss Scheff is appear- 


served she 
cloaks on Michigan avenue. 


ing in vaudeville and says she needs a good accom- 


panist. Salary, $150 per week. Pianists who are 
at leisure please address Miss Scheff at the 
Majestic Theater, Chicago. 

RRR, 


Some of the soloists to be heard with the orches 
tra during the season are Harold Bauer, Decembez 
12 and 13; Jean Gerardy, December 26 and 27; 
Carl Flesch, January 9 and 10; Leopold Godowsky, 
January 16 and 17; Eugen Ysaye, January 30 and 
31; Jacques Thibaud, February 20 and 21; Fannie 
Bloomfield Zeisler, March 13 and 14; Margarete 

Matzenauer, March 27 and 28; Leo Slezak, April 
‘ro and 11, and Ignace J. Paderewski, April 17 and 
18. 


ean 
Wilhelm Middelschulte did some discreet and 
musicianly organ playing in the Huber symphony. 
ner 


C. Brueckner, one of the cellists in the orchestra, 
is the double of Milton Aborn. 
nner 
Passing through South Bend, Indiana, on the 
Twentieth Century Limited, one notices the artistic 
light blue posters of the Philadelphia Symphony 
Orchestra, announcing a concert at the South Bend 
High School Auditorium. 
nee 
In Albany the daily papers were perused for con- 
cert notices, but the nearest approach to musical 
matter was discovered in the advertisement column, 
where the New York Winter Garden Company in- 
vites the public to “a travesty with music (‘The 
Passing Show of 1912’). One hundred Pretty 
Rosebuds and Shrinking Violets from the Great 
White Way.” F. C. Whitney “presents a new mu- 
sical comedy, ‘The Innocent Sinner.’ Fifty People 
Mostly Girls.” At the Empire Theater is a bur- 
lesque piece entitled, “The Beauty Parade.” Oh, 
man, where is thy box office attraction in the 
theater? 
naue 
Operas and casts of the opening week here 
(beginning November 24) are as follows: 
| Monday.] 
“TOSCA.” 
.Mary Garden 
dion Amadeo Bassi 
.....Wanni Marcoux 
.Constantin Nicolay 
.Vittorio Trevisan 
Emilio Venturini 
.. Nicolo Fosetta 


Floria Tosca 

Mario Cavaradossi 
Barone Scarpia .. 
Cesare Angelotti ........ 
Ii Sagrestano .... 
Spiletta 
Sciarrone 





...-Frank Preisch 
.Minnie Egener 
Conductor, Cleofonte Campanini. 


6 SS opp ESR SNC o ak 
Un Pastore 





[Tuesday.] 
“LA GIOCONDA.” 
Carolina White 
..Julia Claussen 
Henri Scott 


La Gioconda 
Laura Adorno .. 
Alvise Badoero . 


La Cieca .... Ruby Heyl 
Enzo Grimaldo Aristodemo Giorgini 
a gr Se litta Ruffo 
Zuane Nicolo Fossetta 


Un Cantore . .. Frank Priesch 


Emilio Venturini 


[sepo 


Conductor, Giuseppe Sturani 





{| Wednesday, First Time in Chicago.] 
“DON QUICHOTTE.” 
La Belle Dulcinea 
Don Quichotte 


Mary Garden 
Vanni Marcoux 


Sancho Hector Dufranne 
Pedro ... Minnie Egener 
Garcias ..... Helen Warrum 


Emilio Venturini 
Edmond Warnery 
. Constantin Nicolay 

.Charles Meyer 
Conductor, Cleofonte Campanini 


Rodriguez 

Juan ee : 
Le Chef de Bandits 
Deux Valet Francesco Daddi 


{Thursday at 2 p. m., Popular Prices.) 
“MADAMA BUTTERFLY 


Cio-Cio-San \lice Zeppill: 


Suzuki ; Margaret Keyes 
Kate Pinkerton Minnie Egenetr 
B. F. Pinkerton... Amedeo Bassi 
Sharpless . Francesco Federici 


Frarcesco Dadd 
Vittorio 
Henri Scott 


th eee 

Yamadori 

Lo Zio Bonzo 

Il Commissario Imperiale 


Trevisan 


Desire Defrer 


Conductor, Giuseppe Sturani 





[ Thursday, at 7.45 p. m.] 


“DIE WALKUERE.” 
Sieglinde Jane Osborn-Hanna! 
PUR dye kts eat Margaret Keyes 
Brinnhilde Julia Claussen 
Siegmund Charles Dalmores 
Hunding .. Henri Scott 
‘Votan Clarence Whitehil 
Ortlinde Marta Dorda 
Waltraute Ruby Hey! 
Schwertleite . Louise Berat 
Helmwige . Helen Warrum 
Siegrune .. Amy Evans 





Grimgerde .. Margaret Keyes 
Rossweise . Cyrena van Gordon 
Gerhilde . ‘ teatrice Wheele: 
8 Conductor, Arnold Winternitz 
{[Saturday, at 2 p. m.] 
“AIDA.” 
The King Gustave Huberdeau 
Amneris Cyrena van Gordon 
A 66s vies tc Rosa Raisa 
Radames Amedeo Bassi 
NS sa ue dein hci Henri Scott 
pO Sea ee Giovanni Polese 
Messenger . Emilio Venturini 


Priestess Mabel Riegelman 


Conductor, Cleofonte Campanini 





[Saturday, at 8 p. m., Popular Prices.] 
“NATOMA.” 

ee Pe OTe .Alice Zeppilii 
Jane Osborn- Hannah 
George Hamlin 
Henri Scott 


Lieutenant Paul Merrill.... 
Don Francisco . 
Father Peralta eee 
Juan Bautista Alvarado.... 


Hector Dufranne 
Armand Crabbe 


pore .Constantin Nicolay 
Jose Castro .... Frank Preisch 
CRIME <3 oie akidevscess Rosina Galli 
A FRR iss desis. Se iav be cet Minnie Egener 
SOPOQHURE «431 o-06 chin ves whats dade . Desire Defrere 
Conductor, Victor Herbert 
Stage director, Fernand Almanz 


Also to the credit of Albany is this headline in 
the Times-Union of November 20, 1913: “Mouse 
Jumps from Man’s Whiskers when He Starts to 


Sing in Church.” 
nee 


Eden Phillpotts, author, writes in his book, “The 
Joy of Youth,” that “the kiss was so long as the 








whole life of many creatures that live on earth.” 
How fortunate that Wagner had not read “The 
Joy of Youth” when he penned the music to the 
lengthy kiss Siegfried gives Briinnhilde when he 
awakens her. 

RRR 


All the Chicago opera stars are in town. They 
will be available for patent medicine agents, per 
fume dealers and autograph hunters at these ad- 
dresses : 

General Dhrector Cleofonte Campanini and 
Mme. Campanini, Congress Hotel. 
\uditorium Hotel 

\rnold Winternitz, Auditorium Hotel 

Marta Dorta, Auditorium Hotel 

\ristidemo 
Hotel 


Amadeo Bassi and wife, Congress Hotel 


Rosa Raisa, 


Giorgim and wife, Auditorium 


Spencer Clay, Auditorium llotel. 


\rnold Grabbe and wife, Auditorium Hotel, 
Hector Dufranne and wife, Auditorium Hotel 
Cyrena van Gordon, Auditorium Hotel. 

Julia Claussen, Auditorium Hotel 

Captain Clapssen, Auditorium Hotel 


Julius Daiber, Congress Hotel 
\uditorium Hotel. 
Mary Garden, Blackstone Hotel 


Rosina Galli, 


Vanni Marcoux, Congress Hotel 
nne 


During the intermission at Orchestra Hall, Glen 


Dillard Gunn and Maurice Rosenfeld (music 
critic of the Chicago Examiner) were arguing 
politely about the Huber symphony. Mr. Rosen 


feld said that he thought the finale the best move 
ment of the four; Mr. Gunn said that he thought 
it was the worst. Eric Delameter (music critic of 
the Chicago Inter-Ocean), Karleton Hackett (mu 
sic critic ofthe Chicago Evening Post) and Arthur 
Dunham, conductor and organist at the Sinai Tem 
ple, were umpire, timekeeper and bottle holder, re 
spectively, 
nme 


Edward C. Moore (music critic of the ( hicago 


Journal) teaches a class 


at the Chicago Musical 
College how to become music critics Che other 


j 


lay he asked his pupils to write their impressions 


1 a certain soulful composition. “Whenever | 


hear it,” wrote one girl pupil, “I feel like putting 
my head on some one’s shoulder.” Mr. Moore's 
answer was to this effect: ‘< oncert seats next to 


yours are bound to be at a premium when you b 


come a critic.” 
nur 
F., Wight Neumann and George F. Root were 
overheard in friendly converse on the avenue 
Strange as it may sound, Mr. Neumann was re 
fusing money from Mr. Root. 
mae 
rhe Galesburg railroad station is more artistic 


than the Metropolitan Opera House 
a 

Mr Mrs 

rupted at their vocal classes long enough to tell that 

Mr. 


was accompanying a young woman in the Siebel 


and Hermann Devries were inter 


they had no time to be interrupted Devries 


aria from “Faust.” He accompanied like the artist 


he is, and she sang like the artist she will be if she 


remains long enough in the Devries studios. She 
promised that she would, 
a 
Thomas W. MacBurney, Hanna Butler and 
Georgia Kober (of the Sherwood School) were 
called upon, but they were cut for five minute 


luncheons. Yes, even at the Fine Arts Building 
the teachers occasionally eat. 
nur 


Herbert Miller, formerly of New York, now is 
one of Chicago’s busy vocal teachers. He was in- 


structing a pupii and had others waiting during the 
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ll. How he manages to keep his own voice in 
condition for public work with all the teaching he 
does remains a mystery to those who say that the 
two functions cannot be combined, 

mRe 
Kirk 


n better than he looks. 


Towns looks well and says that he feels 

Mr. Towns ought to 
two with the Chicago 
Opera and show his fellow townsmen what he used 


make an appearance or 

to do when he trod the vocal boards in Europe. 
nner 

Viking in appearance, 

discussed with acumen some of the big musical 

He has especially strong 


Chris Anderson, a very 


problems of the day. 
ideas on the subject of how accompaniments should 
be played, and he knows, for he studied piano be- 
Mr. Anderson 
CouRIER’S 


vocalism. 
the MuSsICcAL 
ritical opinions and expressed his own with cour- 


specialize d in 


lore he 


disagreed with some of 


age and intelligence. 
mare 
Other visits made and musical matters noted will 
be reported in a later budget from this city. 
LeoNARD LIEBLING. 


— -~ —— 


BOSTON OPERA PLANS. 


is made by the 
fifth season, entered upon last 


Announcement Soston Opera 


Company that its 


Monday evening, November 24, with a perform- 
“The Jewels of the Madonna,” will consist 
of eighteen weeks and include seventy-two regular 
subscription performances to be given on Monday, 
Wednesday and Friday evenings and Saturday af- 
ternoons 
[he repertoire will be selected from the follow- 
ing works: 
In Italian: 


Aida ees 


aes ROSSINI 
...»+ Puccini 


Barber of Seville 
La Boheme 

.. Ponchielli 
sees ees Mascagni 
i “= Mozart 

1 da Rimini’ ; 
f the Golden West”. oe 
...Wolf-Ferrari 
Donizetti 


he Jewels of the Madonna” 
Lucia 

“Madame Puccini 

eovese Puccini 

ree 

....Leoncavallo 

See 

. Wolf-Ferrari 

Puccini 

.ee» Verdi 

Verdi 


8] ‘ ] ” 
putterty 


occecectnet 
Offenbach 
Gounod 
Charpentier 
Massenet 
Fevrier 

. Saint-Saéns 
Massenet 


Humperdinck 
Wagner 

.... Wagner 
Moran- 
engaged as principal conductors. 


Weingartner, André-Caplet and 
i have been re 
Henry Russell is the-managing director, and the 
officers of the Boston Opera Company are as fol- 
lows 


ard of Dire 


( Ba 


Nathan L. Amster, Walter 
ylies, Harold Blanchard, Henry D. Burnham, 
Cobb, George W. Chadwick, Frederick 


tors: 
Charles K 
S. Converse, George R. Fearing, Jr., Ralph L. 
Flanders, Charles Hayden, Eben D. Jordan, Robert 
Jordan, Otto H. Kahn, Charles M, Loeffler, Her- 
bert M Theodore N. Vail 

Foreign Advisory Committee: Lord Grimthorpe, 
London; Harry V. 


Sears and 


Higgins, Esq., London: Sir F. 
Paolo Tosti, London; Isidore Braggiotti, Florence ; 


James Hazen Hyde, Paris; Max Lyon, Paris. 


“CRISTOFORO COLOMBO” AMERICAN PREMIERE. 


Philadelphia Hears Franchetti’s New Opera—Titta Ruffo Carries Off Principal Honors— 
Campanini Conducts Superbly. 


If Christopher Columbus had appeared in per- 
son on the stage of the Metropolitan Opera Housz, 
Philadelphia, on Thursday evening, November 20, 
it is certain that he would have received a rousing 
reception. But it is altogether unlikely that he 
could have found anything in the drama of Fran- 
chetti’s opera, “Cristoforo Colombo,” which would 
remind him of the real drama of sea as enacted in 
1492. If the opera is to prove the great educational 
factor which many enthusiastic persons expect it 
to be, why should an operatic public be compelled 
to witness distorted history in order to benefit by 
the supposedly artistic music? There are few who 
have either the time or opportunity to fortify them- 
selves against historical perversions by a long study 
of Vignaud’s story of Columbus. 

The lyrical drama written by Luigi Illica and 
composed by Alberto Franchetti deals entirely with 
incidents, true and untrue, which permit musical 
treatment. Dramatic license is strained almost to 
absurdity in the second act in particular, and events 
widely separated are jumbled together with a be- 
wildering disregard of historical sequence. 

This play begins with a scene representing the 
refusal of the junta of astronomers and cos- 
mographers to sanction Columbus’ plans in 1487. 
While the knights and the populace are mocking at 
the map maker and navigator, Guevara, an im- 
portant operatic gentleman of very slender histori- 
cal claims, commands the crowd to be silent while 
the queen prays in the adjoining oratory. Exit 
chorus. 

Queen Isabella hereupon makes the most of her 
opportunity and sings off stage with the usual 
theatrical success. Ending on a high B, she makes 
an effective entrance and shows her sympathy for 
Columbus by singing a soprano accompaniment to 
his baritone lamentations and offering him her 
crown to raise money with for ships—a preposter- 
ous action, historically considered ; for Isabella took 
no interest in Columbus till the spring of 1492. 
The crown, of course, could not be given away, and 
Columbus never could have sold it. But the scene 
is enough like a love affair to be emotionally strony 
and it makes a delightful stage picture for the end 
of the first act. 

Musically, this act is full of interest. The pro- 
cession of the Council with Cardinal Talavera is a 
very grandiose event for which the composer has 
found some effective music. The four trumpeters 
on the steps were very much in evidence and made 
their fanfare almost obliterate the full orchestra 
and energetic chorus. But the ensemble was far 
above the average operatic choral work. The 
mocking, jeering choruses were excellent, and 
would have made even a comic opera sparkle. 

Titta Ruffo sang the music allotted to Columbus 
as no navigator past or present ever Sang sea songs. 
The one and only reason for the existence of opera 
is that it gives great singers their greatest oppor- 
tunities. Whether this opera of Franchetti gives 
Titta Ruffo his greatest opportunity or not is an 
open question. But it is hard to conceive of any- 
thing finer than the musical, emotional and dramatic 
singing of the famous baritone in the character of 
Cristoforo Colombo, That the haughty Isabella of 
Aragon should be so intimate with a hardy sailor 
is incredible in the cald light of reason, but very 
charming and gracious before the foeotlights, es- 
pecially when the voices of the pair meet and mingle 
on a basis of democratic equality, and while Cleo- 
fonte Campanini waves his magician’s wand over 
the musical illusion. 

As a matter of fact, Columbus finally sailed away 
with three vessels containing one hundred and fifty 


men. But facts to an opera librettist are of little 
moment. When the curtain rose on the second 
act the stage was made to represent part of the 
deck of the Santa Maria sailing on an absolutely 
even keel and without a tremor notwithstanding the 
fullness of the great sails. Upon the festive decks 
of the sight seeing barge were knights and sailors, 
six monks and some twenty-five females. If these 
attractive and happy ladies carried with them on 
their trip to dear America the usual amount of 
feminine baggage in addition to the trunks they 
wore as nether and bifurcated garments on the 
operatic stage, it is a small marvel that a vessel so 
heavily ballasted was steady on her keel. The com- 
missariat department of the Santa Maria must have 
been more ample than appeared possible to any 
one in the theater. No wonder Columbus longed 
for land. Still, without the ladies the soprano parts 
of the music would have been sadly deficient, and 
when history and music clash in opera it is neces- 
sary to throw history overboard, as was done on the 
decks of the Santa Maria. 

Franchetti has accomplished some excellent work 
in his musical log book of this famous voyage. His 
counterpoint is clear and extremely effective where 
the monks intone their ergo advocata nostra amid- 
ships while the conspirators conspicuously conspire 
on the port side, forward, during divine service. 
This is a genuinely dramatic use of counterpoint. 
Without it the different voices could not be distin- 
guished. It is so seldom that the art of counter- 
point is used for any other purpose on the stage 
than to display the composer's skill that we must 
call attention to this dramatic employment of it. 

On the whole, however, the second act has less 
purely musical interest than the first act or the 
epilogue has. The scene ends with the entire com- 
pany gazing over the starboard bow and getting as 
excited as if they had discovered the United States 
instead of an insignificant British fish island. The 
footlights are turned on and day dawns over the 
New World. ; 

The third act is called an epilogue, for reasons 
we cannot fathom. Perhaps the librettist felt more 
at liberty to put an operatic curve on the straight 
historical line. At any rate he gave the composer 
some chances for effect, which is all that we de- 
mand in lyrical drama. Fortunately Franchetti 
rose to the occasion. His epilogue is a master- 
piece. To begin with, there is a prelude of sym- 
phonic importance for the orchestra of which Con- 
ductor Campanini made the most, and for which 
he was roundly applauded. 

This scene belongs to the year 1506, when Co- 
lumbus was seventy years of age. Titta Ruffo was 
accordingly made up like an old man. He also 
acted like a veteran and died like an exhausted in- 
valid in a manner which would have done credit 
to the acting of a Henry Irving. Cristoforo Co- 
lombo, however, must have been well grounded in 
the best bel canto voice production before he left 
Genoa as a youth, for it is certain that few old 
sailors of seventy can produce the vocal tones of 
the Cristoforo Colombo who died to Franchetti’s 
music in Philadelphia’s Metropolitan Opera House 
last Thursday evening, and who probably will die 
to the same accompaniment many times before the 
American public gets enough of Titta Ruffo as a 
dier. 

It cannot be denied that the art and personality 
of Titta Ruffo alone saved “Cristoforo Colombo” 
from proving a bore. Without an artist of his 
powers and a masterly conductor like Cleofonte 
Campanini to infuse dramatic warmth into the too 
often academic music, the opera, or lyric drama— 
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as it is called—would indeed be flat and uninspir- 
ing for many long minutes together. As a com- 
poser Franchetti lacks the distinguishing mark of 
individuality, though he has every other quality. It 
is a mannerism of his to cause the bass tuba to 
disengage itself from the ensemble so often and to 
rumble away without purpose for no dramatic or 
musical reason. His orchestration, however, is sat- 
isfactory on the whole, and his technical equipment 
is equal to any emergency. There are suggestions 
of Wagner here and there which do no harm to 
the attractiveness of the music, though they add 
no lustre to the composer’s renown. 

It is time to add that Titta Ruffo by no means 
monopolized the good singing and acting on this 
occasion. 
Raisa there was much to admire. 
brilliant, reedy, yet sweet and sympathetic. Her 
only fault was nervousness, and we can see no rea- 
son why she should. not eventually rank with the 
best at present on the operatic stage. Amadeo 
Bassi was an excellent Don Fernan Guevra, and 
Huberdeau, as Don Roldana Ximenes, 
There were no weak links in the 


In the young and inexperienced Rosa 
Her voice is 


Gustave 
was admirable. 
entire chain, in fact, and if Titta Ruffo carried off 
the greatest share of the honor, he only did so be- 
cause the librettist and composer have written a 
part which allows his superb art to display itself 
Musically the opera would be a gainer if the fe- 
male voice was heard more often amid the prevail- 
ing male monotony. (Queen Isabella might just as 
well have postponed her demise until she sang a 
finale duet with Cristoforo. We are considering 
opera now, not history. The entire cast was as fol- 
lows: 
iSink kes ceeaen Titta Ruffo 
.....Amadeo Bassi 


Cristoforo Colombo. 
Don Fernan Guevra.. 


ec. acc nc vanes deeeneuee Rosa Raisa 
Don Roldana Ximenes...............- Gustave Huberdeau 
Marguerite.......... ..Francesco Federici 
Roderigo di Triana... ........05.ccc00- Edmund Warnery 
ony nn wedactonceess sc VOMSUTEN 
Ri SN i isc chine ces cctcccvntnenecectey aes 

{ peceveeesesssEtMnilio Venturini 
Tre Rowmei. ........:- < s ° Francesco Federici 

{ at Henri Scott 


..Frank Preisch 
..Edmund Warney 


Un Frate...... 


+ et } avseeesenns Constantin Nicolay 
et anleametneceeinian POETS Nicolo Fossetta 
Ser rr Ralph Errolle 


Pee ee .....-Cleofonte Campanini 


The audience on this occasion, which was the 
first performance in America of this opera, was the 
largest yet seen at the Metropolitan Opera House, 
Philadelphia, this season. This crowd, which filled 
every part of the auditorium to overflowing, mani- 
fested unabated interest in the work and bestowed 
an unusual amount of applause when the operatic 
Colombo accomplished what the real Columbus 
never succeeded in doing—namely, in making an 
appearance in the United States. 

——— 


OPERA TICKET SETTLEMENT. 





On Saturday morning last the New York local 
press heralded the news that the opera ticket tangle 
was practically at an end, and that the $150,000 
worth of Metropolitan opera season tickets, which 
were tied up when a speculative ticket concern 
pledged them with a trust company, as security for 
a loan, were to be released to the subscribers. 

It is to be hoped that the directors of the Metro- 
politan Opera Company will take this matter to 
heart, and will, in future, sell their tickets at the 
box office of the theater and aot through any agen- 
cies. 

It does seem, after all, that the Metropolitan 
Opera Company is not in business for the sake of 
profit, otherwise the company would have saved the 
$15,000 which was allowed the ticket agency on 
the purchase of the $150,000 worth of tickets and 
probably also the $10,000 for the famous (sic) 


opera prize, not to speak of the expense of the last 
year’s production of “Cyrano.” 


Seeeaeiiien semen 
SAN FRANCISCO TIVOLI CLOSED. 





A telegram from the Musica. Courter San 
Francisco representative announces that the Tivoli 
Opera House closed on Sunday, and that Manager 
Leahy lays the blame upon public nonsupport. The 
Tivoli is to become a moving picture house. 

The same telegram announces that the plan for 
a municipal opera house has been vetoed by Mayor 
Rolph. This plan consisted of the proposal by 
wealthy people to construct a private opera house 
upon public property. The reason for Mayor 
Rolph placing his veto on this plan is that he finds 
the important special privileges reserved for the 
financial backers to be undemocratic. Among these 
were that all the boxcs and loges were to be re- 
served for the subscribers and their heirs in per 
petuity, and the subscribers also wanted ten out of 
fifteen directors, 

The New Tivoli Opera House was opened last 
March by the Chicago Opera Company. Leon- 
cavallo was brought over from Italy some weeks ago 
to conduct there in a season of grand opera. It will 
be a great blow to all Californians to Icarn that this 
operatic establishment has discontinued its activities 
and it will be a surprise to most people who are in 
terested in opera in the United, States to learn of 
the action of Mayor Rolph regarding the municipal 
opera house. This, however, does not appear to us 
to be a matter of such supreme importance, as the 
wealthy subscribers who were willing to devote 
funds sufficient for the building of an opera house 
will certainly not be unwilling to purchase property 
and to make this opera house an entirely private or 
ganization, as most of our opera houses in this 
country are, and perhaps should be. 

It has always been a question with taxpayers ia 
Germany and France and in other countries where 
there are municipal and national operas whether it 
is fair and just to require all of the citizens to pay 
for the support of these opera houses in considera 
tion of the fact that only a very limited number of 
people can actually enjoy the spectacles which they 
offer. There is a strong revulsion of feeling in this 
regard in Europe at present, and it is becoming 
more and more difficult to obtain the required sub- 
sidies from the government. Legislators who are 
considering the vote of their constituents show an 
increasing effort to save the people’s money by re 
fusing these subsidies. It will probably always be 
a failure in America to attempt to get the peopl 
as a whole to pay for what they naturally look upon 
as a mere hobby of the very rich. California has 
a serious problem to face in the matter of musical 
activity. The State is very wealthy and is growing 
with remarkable speed, but the wealth is very much 
diffused and spread over the State at large, and at 
the present time there are so many musical offer 
ings on the coast that it seems almost impossible 
for all of them to receive support. 

We sincerely hope and we fully believe that 
California will work out its own salvation in this 
regard, but it should be worked out without the ex 
pectation that any individual manager should risk 
the support of it or that it should be supported by 
the municipality. 


THE CHIEF OUGHT TO KNOW. 


James Gleason, the new Chicago chief of po 
lice, disapproves of attempts to teach policemen 
music and says: “I don’t see the need of a musical 
organization in the police department. We need 
policemen for police work. When there is need for 
a band, we can hire one.” The chief is right; each 
one to his trade. Let the policemen protect the mu- 
sicians and the musicians will play for the police. 


OPENING OF BOSTON OPERA. 


(Telegram) 
Boston, Mass., 
To the Musical Courier, New York: 
Brilliant performance of “Jewels of the Ma 





November 24, 1913 


donna” Soston 
Crowded 


comers in cast, 


opened Opera season tonight 


house greets old favorites and new 
Magnificent 


Tenor Serrari-Sontana 


success scored by 
Strong impression made 


Mme. 


Distinguished audience 


by Mme. Dalvarez and Signor Ancona. 
Edvina warmly received. 
Great enthusiasm, floral tributes and bravos. 
BLANCHE FREEDMAN 
re 


BEAUTIFUL BERLIN. 


We hear so much about the musical supremacy 
of Berlin that it will not be out of place here to re 
print a letter which appeared in the American 
Thesosophise for September dealing with the at 
tractions of Berlin as a place of residence: 


beautiful, royal capital lt is 


Berlin is a wonderful, 
quiet; the strets are clean as many kitchen floors Che 
gardens and parks are as fine as man can make them 
f bright faced pansies, millions of red and 


lils, and also In this 


There are beds 
yellow tulips, daffo« millions of trees 


illusive Old World 


} 


charm there lurks a subtle enchant 


ment. Every blade of grass is cut evenly with every other 


blade, and there are fountains and statues everywhere. It 
1 German mind that any one could be such 


When on 


to America it takes some months to get into 


never occurs to 
a licensed libertine as to tread on grass comes 
ontormity 
with the dictates of the splendidly uniformed modus oper 
andi. At the end of that time one feels as if one were 
sitting in the lap of the law. But, if you are not permitted 
to be a nuisance to your neighbor, neither are your neigh 
bors permitted to be a nuisance to you. The sofi stillness 
of the nights means tHat the piano is lewally suppressed, 
and dogs are liable to arrest if they once bay the moon 
and white cats, or of 
Even th 
No whistl 


There are no bells except the sott, 


[here is no cat music and no black 
any other color, darting among the shrubbery 
phonographs may only bellow within bounds 


are allowed to blow 


deep toned cathedral chimes The bright, smokeless at 
mosphere of Berlin is not nature's free gift, but a result 
of restrictive legislation. Life is ganized for the com 


munity. All hat pins must have “safeties” on the points 


to prevent gouging out any one's eyes And even the chil 
dren, the alert little citizens, seem possess a res 
eagerness to obey. The youth is frolicsome, but admirably 


well behaved. There are no travesties of fire escapes and 
no grimy streets, and there seems to be no yearly dol nt 
i 


deaths paid to that modern minotaur, the automobile 


though the Kaiser runs his machine lick-et-ty. cut 
Contrast the noiseless city beautiful of the above des rip 
tion with some—the most, in fact—of the cities of America, 
with their perpetual crashing sounds of the elevated, sul 
way or surtace trafic, pr ducing shattering results 
delicate and sensitive nervous organisms, to say nothing 
of the hideous ugliness of their utilitarian architecture (1!) 
" 


It is tume “the seed of the new race” swallowed som { 


its youthful pride and awakened to some of the super 


of older races in matters needful for its own wetness 

We know that everything the writer says is true 
That is why we publish the letter in our columns 
It will explain in a measure why so many of our 
students who go.to Berlin are loath to return even 
to their homes 


Moral 


can cities where noise is rampant and where cul 


Improve the living conditions in Ameri 


tured men and women must suffer in impotent $1 





lence. iaiondiiadll 
JUST ASK THEM. 


Let some one ask a few of the traveling lecturers 
on musical generalities to name the relative minor 
of C major, to tell in detail the plot of “Gotter 
dammerung,” to give the key of Weber’s “Oberon’ 
overture, and to sing, whistle, hum or play three 
melodies from the nine symphonies of Beethoven 
In fact, let some one challenge the aforementioned 
vague talkers on subjects of which they know noth 
ing to answer any question at all concerning the 
elements of practical music. 

—_—-~— &— — 

It is reported that Ermanno Wolf-Ferrari ha 
just finished another grand opera called “Honi 
Soit.” The plot is said to deal with an historical 
garter episode in Paris. 









MUSICAL COURIER 


[November 26, 1913. 








KREISLER’S VIOLIN ART. 


Violin rare tonal beauty, musical 
briety and true poetical insight was that made 
fest by Fritz Kreisler on Tuesday afternoon, 

it Carnegie Hall, when the famous 

attracted a which followed 
very stroke of the bow with unflagging in- 


playing of 


mber 18 


vast audience 
and applauded him to the echo. 


New York heard a fiddle sing with 


ot olten na 
as Kreisler cajoled from the thing 
He was at his best, and what 
They 
be used in this place, however, as all the 


( qui nce 

f wood and catgut 

that means, only superlatives can express. 

il not 

of praises have done yeoman service for 

t in describing the playing of this violin 

who each time that he comes to us seems 

and yet at his next visit is unquestionably 
r, broader and better as an artist. 


kL 
i 


Sreisler possesses all the qualifications which 


violin connoisseurs deem necessary to make up the 
His bowing has agility, 


im total of greatness. 


energy, authority. iis tone is capable of all the 


lynamic gradations from delicate pianissimo to 


olume so powerful 


fiddle 
lemperament never is lacking in the Kreisler per 


that only one or two other 
players of note succeed in duplicating 1 


formances, and his musicianship needs no critical 
en phasis at this late day to give it rank of an im 
kind He 
everything in violin literature and to have made it 
The 
f Kreisler and his instrument as factors apart. 
Chey 


pressive appears to have assimilated 


peculiarly his domain listener never think 


eem to be one, 


so obediently, so perfectly 
he inanimate medium carry out the wishes of 
player and reflect his lovely conceptions of the 
isterpieces. 
From Bach to Paganini is a far cry technically 
| musically, but Kreisler spans the ages @nd the 
] | 


yles as easily as he docs the massive chords in the 


in master’s works and the dazzling octaves in 
ompositions of the Italian. Bach was repre- 
| by his E suite, delivered with noble 


and elevated sentiment, and Paganini figured 


major 


h three of his caprices, in which Kreisler ex 
d all the dynamic nuances, rhythmic piquan- 
rtuoso feats that even the boldest musical 
onceive 
wo extremes aforementioned came 
schools—a 
Bach; “La 
XIIL” and 
“Prelude” and “Allegro,” 
“Allegretto,” by 


Melodie,” D minor, 


mmpositions of all sorts and 
by Wilhelm 


Cartier ; 


lf riedemann 
Chanson Louis 
\ ouperin ; 
Sarabande” and 
ttions by Lartini; 
Schumann's A major romanza; a Mozart 


n G major, and Kreisler’s own fascinating 
become 


tandard titbit for violin, fully as popular in its 


e Viennoise,” which has 


now 


; Paderewski’s “Minuet” for piano or Nevin’s 


r voice—although the Kreisler work is 


musical than the other two. 
the 


into his readings of the quaint old 


appeal and beauty which 
s revived so effectively is another use 
eeding, for eulogy upon eulogy has been 
about the subject, especially as the redis 
he ancient musical gems never gives a 


ut including some of them in the pro 


not Kreisler really unearthed the 


has been 
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i Benedictine monastery, as 
. matters very little 


nevel h 


ol the 


is believed the story, particularly as some 


staff of this paper are acquainted at firs! 


hand with Kreisler’s propensity for perpetrating 


All the 


Kreisler arrangements of the old numbers are pro- 


harmless hoaxes, musical and otherwise 
vided with modern harmony in the solo setting and 
the accompaniment, and as the original music does 


not seem to be easily available, it is difficult to say 


how much of the versions played by Kreisler be- 
longs to the composers and with what share the 
clever adapter should be credited. 

Whatever the true inwardness of the matter, the 
fact remains that Kreisler presents ideally the mu- 
sical purity and exalted spirit which we like to asso- 
ciate with the music of such early masters as Pug- 
nani, Corelli, Couperin and their fellows. Of the 
cnticing Morceaux he rendered last week, a choice 
in the excellence of their performance would be 
difficult to make, although some tastes might have 
preferred the serene beauty of the W. F. Bach 
“Grave” and the Gluck “Melodie” (from “Or- 
pheus”) to the gayer diversions of Cartier’s “La 
Chase” (which had to be repeated) and the Corelli 
excerpts. 

No distinctions were made by the hearers, how- 
ever, and none needed to be made, so far as appre- 
ciation of It satis- 
fied every musical and aesthetic demand and made 


Kreisler’s art was concerned. 


his recital a matter of joy from beginning to end. 
In his case applause and encores do not enhance 
the measure of his success; his performances in 
the embodiment of musical 


themselves stand as 


triumph. 
—---—@——-- 


BACHAUS, A PIANO MASTER. 


Wilhelm Bachaus is one of the most satisfying 
artists of his day and generation. He is a pianist 
pure and simple, in the best sense of the word, 
which is high praise; for to be a pianist of the 


Wilhelm 
Hamlet, “on» man picked out of ten thousand.” 


Jachaus type is to be, in the language of 
He 


is not an ambitious composer who forsakes his high 


WILHELM RACHAUS, 


a minnow in 
composition, and who limbers up his pen-stiffened 
fingers whenever he is compelled to play in public. 

Nor is he a concert weary artist, past his prime, 
who goes about the land gathering in all the money 
his past reputation brings him, but whose work is 
uneven, capricious, and subject to the condition of 
his nerves and general health. 

Wilhelm Bachaus is at present in the most per- 
fect condition possible to a public performer. He 


rank as a triton among pianists to be 


is still young, but not so young that he is immature. 
He is a man, but not yet old enough to have lost 
the youthful zest of playing in public. He has a 
magnificent technic which allows him to nerform 
any composition in any manner and at any speed. 
He also has good judgment to control his technical 
facility and make it subservient to the exigencies ot 
the composition, not allowing his fingers to run 
away with the music. 

He has an excellent ear for tone quality, an ear 
which prevents him from forcing the piano beyond 
its capacity to produce beautiful sound. And, last- 
ly, he has ample muscular reserve power which 
makes him appear to be absolutely at ease in the 
most exacting passages. 

His recital at Aeolian Hall, New York, on Wed- 
nesday afternoon, November 19, was delightful 
from first to last. In the genial, square cut, healthy 
overture of Bach, transcribed for piano solo by 
Saint-Saéns, Bachaus was frank and manly, playing 
with a full round tone and vigorous rhythm. 

In Beethoven’s impassioned and moody sonata his 
style was chaste, though infused with warmth and 
sympathy. What he accomplished in this sonata 
can be appreciated only by those who are familiar 
with the cryptic work and who know how meanine- 
less so many of the passages are when played with- 
out the thousand and one details of accent, phrasing 
and elasticity of tempo which distinguish Wilhelm 
Bachaus in the classics. 

Schubert’s “Wanderer” fantasie belongs for the 
greater part to the same school of piano technic as 
the Beethoven sonata. But when Schubert, every 
now and then, added a romantic touch and a lyrical 
melody altogether different from the more remote 
and sacerdotal themes of Beethoven, Wilhelm 
Bachaus changed instinctively to a coquettish and 
insinuating manner of interpretation which was al- 
most feminine in its persuasive charm, 

His playing of Chopin was extraordinarily fine, 
especially as he is, presumably, a Teuton in whose 
veins there is no drop of Slavonic blood and whose 
heart is not oppressed with that vaunted Polish 
“zal.” The waltz and the etudes were surely as 
splendid examples of true Chopin playing as it is 
possible to have. In the Liszt rhapsody, caprice 
and waywardness ran riot, and the audience burst 
into uncontrolled applause some measures before 
the end. The recital was one of the most enjoyabl 
treats of the musical season, and Wilhelm Bachaus 
dwells on a still higher plane in the estimation of 
the Musicat Courter than ever before, if that is 
possible. 

More than a word of praise is due to the Baldwin 
piano which served the artist so admirably on this 
occasion. It sounded like the well placed voice of 
a singer who gets a free and open tone, devoid of 
that hollow and cavernous sound which mars so 
many voices and pianos. This Baldwin pianc 
seemed to combine the rapidity of speech and con- 
sequent clearness of passage work of the European 
piano, with the massive sonority which distinguishes 
the best American pianos. 

At the same time it is certain that Wilhelm 
Bachaus could prove himself a superb artist on half 
a dozen of the leading pianos of the United States. 

The complete program of this unusually enjoy- 
able recital follows: 

Overture from twenty-ninth cantata 

Sonata, op. 111, in C minor 

Fantasie, op. 15, in C major (“Wanderer”) 

Waltz, op. 34, in A flat 

Three studies, op. 25, in A flat, F minor, F major. .Chopin 

Three mazurkas, op. 50, in A minor, A flat, F sharp 
minor 

Nocturne, op. 55, No. 2, in E flat 

Polonaise, in A major 

Scherzo, in C sharp minor 

Twelfth Hungarian Rhapsody...................506. Liszt 


a cae 

Lest we forget, now that the Verdi celebrations 
are over—Giuseppe Verdi was a great opera com- 
poser. 
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DEATH OF MARCHESI. 
London, November 18, 1913. 
(By Cable.) 

To the Musical Courier: 

Mathilde Marchesi died two o'clock morning, Novem 
ber 18. KAESMANN 

The passing of Mathilde Marchesi, née Grau- 
mann, wife of the late Cavaliere de Castrone 
(Marquis Della Rajata), was a shock to thousands 
of musical persons everywhere, for Mathilde Mar- 
chesi’s name was one to conjure with in the vocal 
world, where it stood as a synonym for what is best 
in the singing of some of the greatest artists known 
in musical annals. Although Marchesi had reached 
the venerable age of eighty-seven, until very re- 
cently (1912, to be exact, when she joined her 
daughter Blanche in London) she appeared to be 
so completely in possession 
of all her mental and physi- 
cal faculties that her fam- 
ily, friends and pupils be- 
lieved she would live almost 
as long as her famous 
teacher, Garcia, who died a 
a few years ago after reach- 
ing the century mark. 

Marchesi had lost 
advancing years none of the 
brilliancy of mind, incisive 
intelligence and rare nim- 
bleness of wit which char- 
acterized her throughout 
life, and for that reason all 
those who came in contact 
with the keen eyed, viva- 
cious old lady, and noticed 
with amazement 
kept up to the spirit of the 
day, nay, of the very hour, 
had begun to regard her as being possessed of a 
lease of life something more than ordinarily mortal. 

The only sign which she gave of the pressing of 
Time was a slight deafness; but not even to her- 


with 


how she 


EARLY PICTURE O} 
MARCHESI 


_self would she ever admit its existence. 


In spite of her Italian name and her French sym 
pathies and long Parisian residence, Mathilde Mar- 
chesi was a German named Graumann, and born at 
Frankfurt-on-the-Main, March 1826. She 
studied under Nicolai in Vienna, and with Manuei 
Garcia in Paris, later appearing on the concert 
stage in London and at various cities on the Con- 
tinent. She was praised by all the critics for her 
faultless method of tone production and for her ex- 
ceptional musical intelligence and finish of phras- 


26, 


ing, but nowhere is there any record that Marchesi 
ever possessed a phenomenal voice or roused au- 
diences into hailing her as one of the world’s great 
singers. 

In 1852 she married the Marquis de Castrone 
(the couple had ten children, of whom Blanche is 
the only survivor), and taught singing at the 
Vienna Conservatory from 1854 to 1861. Then it 
was that she discovered her ability to do for others 
what she had not succeeded in accomplishing for 
herself, and thereafter she abandoned public sing- 
ing and devoted herself exclusively to making great 
singers of many of the talented pupils who flocked 
to her as soon as her uncommon pedagogical 
prowess became a matter of world wide knowledge. 

Of course, Marchesi’s fame was not accomplished 
at once, but its foundation was begun when she 
moved to Paris after her Vienna experience, and 
it grew ever stronger throughout her later career 
in Cologne (from 1865 to 1868) and during a fur- 
ther residence in Vienna of some years, and her 
final return to Paris, where she then remained 
until her final move to London. 

During the marvelously successful period of her 
career in Paris, Marchesi gave to the vocal world 
such famous singers—to name only a few—as 
Trebelli, Kraus, Nevada, Emma Thursby, Esther 
Palliser, Antoinette Sterling, Frances Saville, 











Gerster, Melba, Julie Weyman, Eames, Calvé, 
Sibyl Sanderson and countless others, all of rare 
degrees of excellence. Scores of well known sing 
ers who were not in the strictest sense Marchesi 
pupils, used to “coach” with her at stated intervals, 
and, in fact, it was a peculiarity of most of thos 
who had studied with her at some time to return 
to the great teacher every year or so for vocal 
polishing, critical advice and general artistic over- 
hauling. 

There were not lacking those who belittled Mar- 
chesi’s achievements and_ besides emphasizing the 
fact that she seemed able to develop only lyrical 
singers of the soprano timbre, even went so far as 
to declare that she ruined more voices than she 
made. Those matters need no arguing here, for 
similar complaints are on record about most of the 
successful teachers, and generally 
are found to emanate either from 
rivals in the same field, or from 
made the 
career they set out to achieve. 


pupils who have not 


Marchesi also drew down upon 


ul 








MARCHESI AND HER HUSBAND 


herself the enmity of Bayreuth and its adherents 
for her one time declaration that “Wagner's music 
ruins the voice,” although personally she admired 
that composer’s operas and lived to see that they 
could be sung as well as shouted or merely de 
claimed. 

The Leipsic Neue Zeitschrift fiir Musik several 
years ago wrote an appreciation of Mme, Marchesi 
which may be quoted appropriately at this time: 
“The significazce of Mme. Marchesi’s art as a 
teacher of singing rests above all things upon her 
vast experience and her practical knowledge as 1 
builder of voices; also upon her knowledge of the 
traditions of the old Italian method of bel canto. 
She possesses, beside, the rare gift of being able 
to develop a vocal organ technically to the highest 
point, to produce elasticity of the throat, and vir- 
tuoso control in delivery. Added to all this, she is 
an artist to her finger tips, and knows the secret 


of imparting the highest degree of artistic finish 
to the singing of her pupils, who receive from her 
the final polish, the artistic consecration as it were, 
and the brilliancy of absolute technical mastery. 
There is nothing that she does not know about 
voice placing, management of throat, enunciation 
of text, delivery and technical and poetic conception 
of the content of any piece of vocal music. In the 
department of coloratura she never has had a su 
perior as a teacher.” 

Marchesi numbered most of the world’s greatest 
men and women in all walks of life as her warm 
admirers and friends, and her home in Paris for- 
merly was a salon where they crowded gratefully 
whenever she gave one of her unforgettably bril- 
liant musicales or Massenet, Saint- 
Saéns and other composers of high rank con- 


receptions. 


sidered it an honor to be asked to accompany their 
compositions at such times, and Marchesi’s auto- 
graph album was filled with the compliments »-4 
tributes of the distinguished guests who visited her 
salon. She knew also Gounod, Auber, Rossini, etc 
“Vocalises” and exercises which 
have become standard peda 
gogical works and are prac- 


Marchesi wrote 


tised daily by thousands of 


singers all over the world 
She also displayed unusual 
literary ability in an autobi 
ography 


published some 


years ago. 


In spite of her strictness 
with pupils, her sharp 
tongue where their short 


comings were concerned, 


and her exactness in money 


matters—she never was a 
cheap teacher—all who 
knew Marchesi wel! learned 


to prize her innate kindness 


aid her generous self de 
nial when she had a chance 
to exert behalf of 


real talent or unusual ambi 


both in 


tion. 


She leaves behind her a 


brilliant record as one ol 
the 


men of the world. 


successful musical wo 


number of years 


Marchesi has been 


For a 


Blanche 





carrying on the fine work 
whose basis she learned 
from her mother and 


teaches a large class of pu 


pils in London, whose ex- 


cellent achievements are 
the best proof that the fa- 
mous Marchesi method will 
live and prosper. 
ieaiieliaemaiiee 

On Sunday afternoon, 
30, at Carnegie 
Hall, there the first all-Wagner 
program of the Philharmonic Society’s New York 
season, Overture, “Rienzi” ; 
overture, “Flying Dutchman”; “Tannhauser’s Pil- 
grimage,” from “Tannhauser”; prelude to Act III, 


November 
will be given 


The selections are: 


“Lohengrin” ; prelude and “Liebestod” from “Tris 
tan und Isolde’; prelude, “Meistersinger”; “Ride 
of the Valkyries,” from “Walkiire” ; “Waldweben,” 
from “Siegfried”; “Siegfried’s Rhine Journey,’ 
from “Gétterdammerung”’; “Good Friday Spell,” 
from “Parsifal,” and “Kaiser Marsch.” During the 
early part of this week the Philharmoni¢ Orchestra 
is making a short tour, including appearances in 
taltimore and Washington. 


——>—-——- 


‘Boris Godunoff” 
recently (premiere in Germany), but 
libretto and music to be heavy and unedifying. 


Breslau heard Moussorgsky’s 
found the 
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GRAND OPERA IN NEW YORK. 


No New Works Produced by the Metropolitan During the First Week of the Season, but “Masked 
Ball” Is Revived—Geraldine Farrar’s Illness Causes Change of Bill in Brooklyn—Two 
Tenors Added to Metropolitan Forces—“Trovatore” at Century Opera House— 

Sunday Evening Concerts at Metropolitan and Century Establishments. 


—_——- 


METROPOLITAN OPERA HOUSE. 
“Magic Flute,” November 19. 
one of those delightful old operas, 
to end with the childlike simplicity 
It has 
emely modernized from a mechanical point of 
Metropolitan, and the fre- 


Magic Fiute” i 
om ecginning 
n of a hundred and fifty years ago. 

given at the 
rapidly and indeed, 
One is prone to 


now made 
almost magically 
would have thought about such a 
in the beauty of the scenes and in 

tion, such as the Metropolitan Opera 


gine what the librettist and the com- 

nded when they conceived it, for, of 

al perfections were unknown in those 
imagine the 


difficult to how 
even as it is, with 


opera 
lly given, for, 
it is rather long, and with the old 
must have been even more 80; 
absolutely simple means in those 
scenic effects more after the prin- 


ircan stag 


make of the 
the first is that 


subdued 


criticismis to 


present 
olitan Opera House: 
shown in a 


frequently very 


extremely tiring to be constantly strain- 


the 
this 


er the movements of artists in 
subdued 

3 soon ceases to be effective. Our 
ld be the of changes made 
If the changes 
without the curtain being low- 
required to sit in the 


ind the mystery which 
number 
and darkened house 
nstantly 
the audience be 
e, no music during these changes 

in the Wagner operas, and they be- 

ice last Wednesday evening was excellent 
From an orchestral point 
the 
customary 


emarkavdi¢ 


blemish noted was in manner that 


tly exaggerated the accents 
in certain parts of the house many of 
rug 
ed beat. 

a thing of this kind, because, of 


nd very bad in one part of the house 


tl were absolutely inaudible 


riticise 


rood in another, but from the lower floor 
nly not what it should have been, and 
love this ex- 


wimtment to those who 


Artian conception 
“Three 
sive vibrato of the 
umably V« 
used vibrato 
' 


nding trill 


Ladies” were entirely 
First Lady (Erste 
A reasonable 


f the 


ra Curtis 
is perhaps not unpleasant, 
it is painful to 
ys anything like decent 
dainty an effect as these 
obeson was very effective 
gave an altogether excellent 
tage presence adding much 

Frieda Hempel’s singing 

Night was She 
interpretation of the Mozart music 


exquisite. was in 
listener could desire. 
Destinn was fairly attrac 
ny way remarkable about 
Jaques Urlus 
of Tamino, both his 
mplete mastery and under- 
his part, and he gave it a 


and cannot be too 


splendid 


f the Spreche . 


delivery of 
Mr 
role and sang it 
f tone that was. delightful. The 
bert Murphy in the role of the 
Otto Goritz, in the 
as Monostatos, they 


o the 
Gris 


ess of the 


e tw comedians 
und Albert Reiss 
ising to satisfy entirely the public. It 

| that Mr. Goritz took many liberties with 


it appears printed in the Metropolitan 
“Boheme,” November 20. 

That 

wondered at, for the libretto is full of that genuine human 


“Boheme” should be a successful opera cannot be 


heart interest which will hold the public until gradually, 
with time, the music shall become old fashioned, and the 
potent charm of the work die out. But on hearing the 
opera many times one gradually gets the impression that 
there is a certain monotony in Puccini’s score. There 
are but few high lights. It flows along smoothly and 
prettily, with many attractive melodies; but there is alto- 
gether too much of the flowing octave melody between 
cello and violin or some other similar combination. As 
they say in German, “It lacks salt and pepper.” At the 
same time it is an art work of particularly high class and 
deals with ideas and sentiments which we all secretly or 
openly admire; and few of us can resist an occasional Jong- 
ing to have known those good old times in Paris when 
art was written with a big A and poverty was romantic 
rather than pitiful. 

The performance of this opera last Thursday evening, 
November 20, at the Metropolitan Opera House, brought 
forward a new tenor in the part of Rodolfo, viz., Giovanni 


Martinelli. It would be manifestly unfair to give any 


Mishkin Studio New York, 
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sweeping criticism of Mr. Martinelli after a single hearing 
in these more or less trying circumstances. One can 
imagine very easily what a strain it must be on even the 
most self contained of artists to appear for the first time 
before the fastidious and spoiled audience of the Metro- 
politan. 

Mr, Martinelli possesses a remarkably beautiful voice, 
which, however, in Thursday evening's performance he 
brought forth im its full beauty and intensity only at rare 
intervals. One was impressed with the thought that there 
was something wrong with the emission, either nervous- 
ness, or a slight cold, or some sort of affectation which 
often veiled the real beauty which the voice possesses. His 
the part was effective, though not. strikingly 
dramatic. Lucrezia Bori in the role of Mimi gave a mar- 
velous performance in every way. She was in perfect 
voice and her interpretation of the role was exquisite. 
Her appearance and makeup also added greatly to the 
effectiveness of the part. The other principals, includ- 
Bella Alten as Musetta, Andrea de Segurola as Col- 
Antonio Scotti as Marcello, Antonio Pini-Corsi as 
\leindoro and Adamo Didur as Schaunard, have all ap- 
peared here so often in these roles that detailed criticism 
would be superfluous in this place 

It only remains to add that the work was conducted in a 
most effective manner by Giorgio Polacco, who brought out 
all of the most delightful nuances of the score, following 
the interpretation of the various ‘artists with consummate 
skill, and carrying along the chorus parts with a verve 
and go that proved delightful, 


“Lohengrin,” November 21. 


It is interesting to observe in these days when we have 
become entirely accustomed to Wagner’s heavy orch stra- 
tion, that the voices often appear weak, not because they 
are covered by the heavy tone of the orchestra, but because 
the music itself, as Wagner wrote it for the voice parts. 
calls for a greater fortissimo than any human voice can 


acting of 


ing 
line 


poss:bly produce. Much of it is what can only be de- 
scribed as “strong” music. It calls rather for the tone 
of trumpets and trombones than for the small power of 
even the largest of human voices. 

This was brought strongly to mind at last Friday even- 
ing’s performance of “Lohengrin” at the Metropolitan, and 
was particularly noticeable in the parts of Heinrich der 
Vogler, which was sung by Carl Braun, and Der Herrufer, 
sung by Carl Schlegel. Neither of these artists has a 
weak voice and yet their vocal organs sounded weak at 
times in these parts. Indeed, the voice of Carl Schlegel 
sounded weak at all times, as the voice of the singer who 
takes this role invariably does. Such music cannot be 
properly sung by the human voice. Carl Braun’s mag- 
nificent presence renders the role of the King particularly 
effective, and his interpretation of the part, combining 
as it did majesty, dignity and yet a strong fatherly feeling 
and pity for Elsa, is exactly what Wagner intended when 
he conceived the part. 

Jaques Urlus was as effective as he always is in the 
part of Lohengrin. Olive Fremstad shows the wear 
of her seventeen years of stage activity, but in all those 
seventeen years she has never succeeded in learning how 
Elsa should be sung or acted. She is nevertheless a 
favorite with the public. Her stage partner, Hermann 
Weil, as Telramund, was splendidly dramatic and gave a 
most effective impersonation of the role. 

As for the other artists on the program, they have all 
been heard in their respective parts so frequently here 
that comment is unnecessary. The one exception to this is 
Margarete Ober, who made her first appearance in Amer- 
ica at this performance and made a most decided hit with 
the public. The most spontaneous and hearty applause of 
the evening greeted the presentation to her of flowers after 
the second act. Frau Ober possesses a voice of magnitude 
and of great beauty, particularly on the high notes. It 
shows some weakness in the lower register. As an actress 
she is unusually gifted. Her interpretation of the role of 
Ortrud was impassioned and strong in the highest degree. 
She will be a welcomed addition to the ranks of the Met- 
ropolitan Opera Company, 

“Lohengrin” was generally well conducted, but there 
were some passages where there appeared to be a lack of 
understanding between the musicians behind the scene and 
those in the orchestra, and a disagreeable clash was the 
result. 

It may be added that the opera was scheduled to start 
at a quarter of eight, but the curtain did not rise until 
eight. In spite of this fact, people were constantly coming 
in during the first few moments, so that the soft and deli- 
cate prelude was practically inaudible. The same was true 
of the prelude of the second act. That is very annoying 


and some means ought certainly to be taken by the man-, 


agement of the company to stop it. 


“Masked Ball,”” November 22 (Matinee). 


It is understood that the revival of “The Masked Ball” 
at the Metropolitan Opera House on Saturday afternoon 
was in honor of the centenary of Verdi, though it is hard 
to conceive in what manner it may be an honor to the great 
Italian master to revive at this time a work that has proved 
to be a failure, that has not stood the test of time, as have 
some of his other works. The opera is weak in plot and 


\ 
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construction, and contains only a few musical numbers ~ 


which are even moderately successful, lacking entirely any 
single number which is an unqualified success, It goes 
without saying, however, that this work was given every 
chance of success at the Metropolitan, having a produc- 
tion which was nearly perfect in most of its features. The 
cast included Enrico Caruso as Riccardo; Pasquale Amato 
as Renato; Emmy Destinn as Amelia; Margarete Matze- 
nauer as Ulrica; Frieda Hempel as Oscar; and Vincenzo 
Reschighan, Andrea de Segurola, Leon Rothier, Angelo 
Bada and Pietro Audisio in the lesser parts. The opera 
was conducted in a masterly manner by Arturo Toscanini. 

Riccardo is a role which is eminently well suited to 
Caruso’s mature powers, although one is led to regret that 
he had not more striking musical numbers on which to 
use them. One of the best things in the work—the scene 
in the first act between Riccardo and Oscar—was done by 
Caruso and Frieda Hempel and chorus in a most charming 
and artistic manner. Frieda Hempel was a most delicious 
little “page,” and although the role is a rather small one, 
there are some attractive musical passages in it and she 
made much of them. Caruso, in his great aria in the 
second scene of the first act (or in the second act, as the 
program had it, not being in accordance with the libretto) 
and in the final death scene, was superb. Emmy Destinn 
was a pathetic though not highly dramatic Amelia, and her 
voice was particularly effective on the low notes which 
the music frequently affords. But the music of this role is 
all bad, and it is impossible for an artist to make much 
of it. The great love duet between Amelia and Riccardo 
in the second act is musically so entirely lacking in inspira- 
tion that even Caruso and Destinn could make nothing 
of it. 

Matzenauer as the Witch has but one short scene, but 
was in splendid voice and made of this part all that could 
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be made of it. In the role of Renato, Amato was most 
effective in his acting, and was in his usual fine forhi? he 
won a great success with his aria in the last act, his manly 
appearance adding much to his effectiveness in this role. 

The only criticism that could be made of the orchestral 
part is that at times the brass was too loud, overshadowing 
the voices. The opera was magnificently staged, the setting 
for the first act being most original, and that of the second 
act, the forest scene, one of the finest that has ever been 
shown on the stage of the Metropolitan. 

“Masked Ball,” of course, is an opera written in Verdi's 
earlier style, and it contains many absurdities and crudities. 
In the second act, where the chorus enters and finds 
Renato making love to his wife by moonlight, their laugh- 
ter as interpreted by Verdi's music is positively ridiculous; 
and in the passage in the next act, where Renato draws 
the lot which places in his hand the task of ,illing Ric- 
cardo, the tympani passage is so exaggerated as to be 
almost ludicrous. But the worst thing about the opera, 
musically speaking, is the mere fact that it lacks any real 
depth of inspiration. 

Is it the proper time in this article to criticise the 
management of the opera house for the excessive lengths 
of the entr’acts? The opera started at 2.05 and the first 
scene of the first act ended at 2.25. That is, there were 
twenty minutes of opera. Then followed twenty minutes 
of entr’act, the next scene starting at 2.45. This ended at 
3-15, and the entr’act lasted until 3.38, which is twenty- 
three minutes, according to our mathematical calculations. 
The next entr’act lasted from 4.12 until 4.35, which is again 
twenty-three minutes, and there was then a change with 
lowered curtain, but dark house, lasting five minutes. That 
seems to be an excessive amount of entr’act in comparison 
with the actual length of the opera itself. 


BROOKLYN ACADEMY. 


“Boheme,”” November 22. 

Brooklyn’s season of opera by the Metropolitan organiza- 
tion opened with a change of bill from “Faust’’ to 
“Boheme,” due to the illness of Geraldine Farrar, who was 
cast for the role of Marguerite in Gounod’s popular pro- 
duction. “Faust” will be performed next Saturday even- 
ing, at the Academy of Music. 

The spacious and beautiful opera house in the Academy 
held a large and briiliant audience on Saturday evening 
when Puccini’s score and the doings oj the poverty stricken 
Bohemians served to hold close interest, due in no small 
measure to the efficient cast and Conductor Giorgio 
Polacco’s painstaking and inspiring baton work in behalf of 
the orchestra and the forces behind the footlights. Polacco 
conducted in masterly style, never failing to preserve at 
all times a perfect adjustment and proper balance of tomal 
effects. 

Itallo Cristalli, the Rodolfo, made his initial bow to an 
American audience on this occasion, and the newcomer to 
the Metropolitan Opera Company's tenor department was 
accorded a rousing reception following the well delivered 
“Narrative” in the first act; in fact, it was some little time 
before the audience would permit the opera to continue in 
its smooth course. Cristalli has a voice of considerable 
sweetness, and while not overly powerful, carries well even 
against orchestral fortissimo passages. Cristalli’s makeup 
depicted a Rodolfo some ten or a dozen years older than 
the poet hero of “Boheme” is usually revealed to us; at 
least that is how he appeared to the writer of these lines 
But the new tenor won an immediate place in the estima- 
tion of the Brooklynites, and that certainly is saying a great 
deal in his favor. 

Lucrezia Bori, as Mimi, was a delight, both vocally and 
histrionically ; the winsome and charming Spanish prima 
donna is an ideal impersonator of this pathetic role, and 
her success in conservative Brooklyn was as complete as it 
was richly deserved. 


The balance of the familiar “Boheme” cast was as 
follows : 
Schaunard Adamo Didur 
Benoit ...... Paolo Ananian 
Parpignol Pietro Audisio 
Marcello Dinh Gilly 
Colline Giulio Rorsi 
Alcindoro .......... Antonio Pini-Corsi 
Musetta ...... Bella Alten 
Sergente Vincenzo Reschiglian 


Cenductor, Giorgio Polacco. 


Metropolitan Sunday Concert, November 23. 


The first Sunday evening concert of the season at the 
Metropolitan Opera House was an odd mixture of excel- 
lent and mediocre work. The first number, overture “Fly 
ing Dutchman,” went splendidly and was received with 
real enthusiasm. In the next orchestral piece, the “Peer 
Gynt Suite,” the first three parts were given in a fashion 
which it would be hard to improve upon, whereas the last 
division left much to be desired. Of Richard Hageman's 
interpretation of the “Rhapsody Espana” of Chabrier, little 
may be said in praise. The leader seemed to miss the en- 
tire spirit of a really gay and rhythmic theme and was 





unable to give the melody the neat sharpness of outline it 
should have. 

Lambert Murphy's rendering of the Massenet aria was 
worthy of this fine tenor’s ability. Dinh Gilly sang with 
his usual confidence and was cordially received, as he de 
served. The hit of the evening was won by Lucrezia Bori, 


whose work showed conviction and earnestness—and also 


féminine confidence in the power of her charming man 





ner. Her voice 


‘Don Pasquale,” and in the duet with Mr. Gilly she had 


was particularly good in the aria from 


no difficulty in matching his volume of tone when n-ces 
sary. 
The complete program follows: 
Overture, The Flying Dutchman. ........... 6... 6.000 scenes Wagner 
Orchestra 
Aria, Vision Fugitive, from Herodiade Massenet 
Dinh Gilly. 


Aria, In quelle trine morbide, from Manon Lescaut Puceini 
Lucrezia Bori. 
Aria, Voir Grisélidis, from Grisélidis Massenet 
Lambert Murphy 
Suite, Peer Gynt . Grieg 
Orchestra 
Rhapsody Espafia Chabrier 
Aria from Don Pasquale Donizetti 
Lucrezia Bori 
Duet from Rigoletto , oveees Verdi 
Mies Bori and Mr. Gilly 
Aria from The Tales of Hoffman Offenbach 
Dinh Gilly 
The Ride of the Valkyries Wagner 


Orchestra 


CENTURY OPERA HOUSE. 
“Trovatore,”” Week of November 17. 
Phe Opera Company last 


weck was Verdi's “Trovatore” 


work given by the Century 


and on hearing this opera 
which is just beginning to become old-fashioned after al 
wear and tear, 


thought that if only the libretto of it could be 


these years of one is impressed with the 


revised so 


as to give fewer changes of scene and condense the whole 
into, say, three ordinary length acts, it would be very 
much more effective. The same is true of many old works 
One finds it tiring to have the curtain go up for the sake 
of just a chorus or a solo or some short dramatic scene 
which lasts no more than tea minutes, and then to have t 


sit through a long tiresome entr’act 
Che music of such an opera would be infinitely more ef 


fective if carried straight through the evening as in more 
modern operas, and it is quite certain that.a work lik 
“Trovatore” or “Lucia” or any of those old productions 


could be revised so as to be just as effective and infinitely 


more attractive. It makes very little difference whether a 
man stabs himself to death in a graveyard or in a palace, 
or whether the lovers sing their duet in the moonlight 

Who will be the brave operatic 
to interfere with tradition which 


on a tower or in a cellar 
who will dare 
reveres the good old standbys and substitute modern for 


manager 


antiquated methods? 


With the exception of Henri Barron in the part of 
Manrico, this opera was given by the regular cast of the 
Century Opera Company with Lois Ewell and Ivy Scott 


alternating in the part of Leonora, and Walter Wheatly 


alternating with Barron in the tenor role. It is regret- 
table that Miss Ewell should use so little taste in her 
makeup. This has been noticed not alone in this opera 
but in several of the others in which she has appeared 


this year. Why does not her teacher, Mr, d’Aubigne, who 


gave her such an excellent voice training and stage man 
ner, or some other friend who sees her as she appears at 
the Century Opera House, call her attention to this mat 


ter? She is such a good artist, so entirely competent as 


an actress, and with a voice of such good quality and ex 


cellent training, that it is really that her great ef 
should be 


idea in the matter 6f makeup 


a pity 


fectiveness mitigated against by this mistaken 


It is hard to say which of; the two is the better actor, 


Morton Adkins or Louis Kereidler. In the role of the 


Count di Luna they certainly carried off the part with 
great effectiveness. Mr. Kreidler possesses a baritone 
voice of truly great beauty and robustness. . It was 
noticed again this week that the opening performance was 


less well attended than the’ others Beginning with the 
Wednesday matinee the house was almost entirely sold out 
for the entire week Phe « pera was most effectively con 
ducted by Carlo Nicasia, who is rapidly winning favor 
with the public and is proving himself to be an artist of 
high merit. 


Century Opera Sunday Concert, November 23. 








For the Sunday @vening concert a performance in con 
cert form of “Samson and De was provided. This 
opera, or oratorio, if on refers to call it so, is just as 
effective without scenery and costumes as with them All 

f the principals of the company appeared in thi n 
performance, and Mr. Bergman, wl ang the Sa n 
role in the last act, was particularly effective It is 
regrettable that ¢ is not more tten eard m the Sunday 
night concerts, as he has many friend et und man 
admirers whom he has wor is eff art ng the 
few months of his residence in New York 





GRAND OPERA 


IN MONTREAL. 


Fourth Season Brilliantly Inaugurated at His Majesty’s Theater—Kathleen Parlow, Soloist at the 
Wednesday Afternoon Symphony Concert. 





Montreal, November 23, to! 
The newly formed National Opera Company, of Canada, 

with Max Rabinoff as its managing director, opened Mon 

grand His 


November 17, 


treal’s tourth season of opera at 
Majesty's 
Ponchielli's 


If one is to take the opening week's performances as a 


consecutive 


Theater, last Monday night, with 


“La Gioconda 


criterion, it is safe to predict a brilliant season, artistically 


at any rate, for Mr. Rabinoff's organization He has 
spared neither pains or money to give us operatic fare of 
a high standard, and the only thing needed now is sufh 


cient support by the Montreal public to make the financial 


end a success. The new management has taken the ut- 


most care to gather together a company in which every 
department is fully capable of carrying out its duties in 
the best possible manner. 


Mmes 


and 


and few old ones, 
Messrs. Marti, 
Jacchia being the only members who were engaged from 


There are many new faces 


Ferrabini, Claessens, Ingram, Cervi 
But the newcomers include artists 
both in America, among 
whom may be mentioned Marie Rappold, Helen Stanley, 
Ada Rosa Olitzka 


Jeanne Gerville-Reache, mezzo sopranos; Giovanni Farmo 


last season's company 


widely known Europe and 


Luisa Villani, Casutto, sopranos; and 


Giuseppe Gaudenzi, Mishaska Leon and Leo Slezak, 
Edmond Roselly, Max Salzinhoff, Segura-Tal 
lieu, baritones, and Giovanni Martino, Rudolf, 
The orchestra has been strengthened, and will 


ten 


ors: Jose 


(aston 
basses 


Alexander Savine, Signor Jacchia and 
gE ; 


All three are musicians of high standing, 


be conducted by 
Adolf Schmid. 
and may be safely trusted to produce the best results 
The policy of the new management is somewhat different 
from that of The duration of the sea- 
son will be but cight weeks as compared with twelve last 
There will be a Wednesday afternoon concert by 


preceding seasons 


year. 
the orchestra each week, at which will appear an instru- 
mental soloist; we are promised such artists as Harold 
Bauer, Wilhelm Bachaus, Kathleen Parlow (a review of 
whose playing is given below), and others. Instead of the 
Saturday popular concert a matinee performance will be 


given. Another addition, and one which will doubtless 


add much pleasure, is the rps de llet, under the dire 
tion of Sergei Morosoff Ethil Gilmore, Canadian, has 
been engaged as premiere danseuws« In this department 
as a special feature we are promised a visit from Anna 
Pavlowa and her Russian mpany of dancers | have 
thought it necessary to give this short outline of the 
National Opera Company’s strength, and it is earnestly 
hoped that the public will generously support what is cer 


1 / ‘ 


tainly the most gigantic musical undertaking ever launched 


n Canada, 
“Gioconda,”’ November 17. 


! 


As stated in my night letter of Monday la 1 large au 
dience saw the performan { “Gioconda nd the gen 
eral verdict was that Mr. Rabinoff fully lived up to his 
word in regard to his company’s qualities 

It is seven vears r more ‘ (; nda was ist 
seen im this city, and ther re it ¢ looked } 
more in the shape of a novelty t it is doubtiul if a bet 
ter oice r | av ( } | r the pe n per 
tormance spectacular dramati ab nding w th exqu 
ste melodies tirring chor rkin p to l 
maxes of tremend force, this opera was t the one t 
test the ipalalitve ft th mpa ne thr 
with flying colors. All ng for a slight er cagerness 
to make a good impression t performance w s truly 
yreat one The dividual work was excellent a 
general ensemble ring one or two pla was equal 
g od To JI se Oegiuta allic must be awarded the 1OTt 
ws of the evening This artist wh was making 
American debut, gave a wonderful characterization of th 
pol € Spy Barna 4 und s voice a fT re ! t i 
tone, was a source of delight at all times. He has sung 
with the Moscow Opera Company with the Ecoles Fr 
caises at La Scala, and at the opera house in Buen 
and his s ess here, judging from Monday’s perf 
is assured. Marie Rappold, in the title rol iisplayed 
voice of lovely quality The Laura f Maria Claesse: 
was thoroughly satisfying. Her work la has ¢ 
tablished her as a favorite in Montreal, ar trengeth 
ened that reputation still more as Laura. Her acting 
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is always spontaneous and her method of singing of the 
La Cieca was sung by Rosa Olitzka. Giovanni 
Farmo (E nzo) displayed a tenor of beautiful if somewhat 
delicate His histrionic ability is large and he was 
entirely free from the stiffness and artificiality which so 
grand opera tenors suffer from. The Alvise of Gio 
Martino but his voice is an excel 


very he st. 
timbre 


many 

vanni was rather cold, 
lent basso 

It is not always the artist on the stage who achieves the 

iggest operatic performance, and Signor 

Jacchia wonderful conducting. The 

core teems with opportunities for rich coloring effects, 

ignor Jacchia did not lose sight of any. The Dance 

Hou ballet created a storm of applause 

the spectators, and added much to the already bril 

The settings were lavish. Altogether it 

was an as I said before, 

public support to make the season an absolute success. 

“Madame Butterfly,’ November 18. 

than half filled the 

given one of the very 

sentations seen in this city. In fact, I cannot re 

As is to be expected, the success of the 


success Of an 


proved this by his 


rs by the 


liant p roduction 


auspici open-ng, and only need; 


An audience which not more theater 


saw Puccini's “Madame Butterfly” 
pest pr 
call a better one. 
opera rests almost entirely upon the interpretation of the 
had a difficult task before her, 


was making her Montreal debut, and 


title role Luisa Villani 


first she secondly 
such artists as Ferra- 
and Geraldine Farrar 
dramatic knowl 
intellect, and the combination of these powers 


of the 


she had to equal the butterflies of 
Melis, Alice Nielsen, 
figure, the 


bint, Carmen 


She possesses the voice, the 


edge, the 


he uses them produced a study role which 
itself 


there are 


was above criticism The 


with 


opera does not improve 
beautiful 


score is often thin and uninterest- 


closer acquaintanceship ; 
but the 
However this particular performance did not pall 
ount of the Butterfly and remainder of 


some 


irias and duets, 


remarkable 


e cast Signor Guadenzi, who sang here once or twice 


t was the Pinkerton and gave his usual splendid 
role. Segura-Tallieu as Sharpless 
satisfying in every respect,.and the Suzuki 
Sellem believe that great 
expected of this before the season 
Alfredo Graziani acting and 
well. His facial makeup was not quite Japanese 
and without the costume he could have passed as 
Jacchia 


need s 


as season, 


interpretation of the 
was absolutely 
f Elaine de leads us to 
gs may be artist 


through was the Goro, 
inging 
enough, 
familiar read- 
that it was as 
interesting to note that the 
ld Trouble is getting bigger every year, and it is time 
one Cio-Cio-San has quite enough 
without having to lift such a weight as this Trouble 


» by now, 


a white man. conducted, and his 


ng of the 


ipa ble 


score no comment, save 


as ever It might be 


was found. 


Symphony Concert, Wednesday Mati 





afternoon symphony 
but it promises to be 


The innovation of a Wednesday 


somewhat of a venture, 
good sized audience was on hand to hear 
orchestra under Jacchia played three numbers, 
“Nabucco,” Marche Militaire, Schu- 
bert, and “L’Amico Fritz.” Their work 
in the Verdi and Mascagni numbers was good, the string 
The soloist 


oncert 
uccessful, as a 
The 
verture to Verdi's 
intermezzo trom 
ind brass sections being especially effective. 
as Kathleen Parlow Chere are few violinists 
hat I have who can thrill me so Miss 
wonderful the broad the 

performs passages of 
al difficulty, front 
Two years ago she her 
very theater and caused a sensation, but 
far along the road of fame since then, and 
it are her great genius and artistic princi- 
played the A minor concerto of Saint-Saéns, 
Hungarian Dance, Brahms-Joachim, 
4 major, Wieniawski. The big tone she 
closing movements of the concerto 
ind the andante delight Her 
its best advantage in the Hubay 
Brahms Hungarian dance revealed her hu- 
polonaise of Wieniawski her wonder- 
obtrude 
She never uses this power 


violinist. 
heard much as 
The 


consummate ease with 


Parlow does tone, style, 


which she 
tremendous technic place her among the 


her 


lebut here at this 


ink of profession made 


She 
urne by Hubay 
maise in 
the opening and 
astonishing, was a 
playing showed to 
rnc the 
und the terrific 
technic, which however is never allowed to 
tone 
ling her audience, but nevertheless 
when needed. She was re- 
called times and gave as an encore Schubert’s 
Moment Musical,” arranged by her teacher, Auer. Charl- 


Keith at the piano was an able accompanist. 


“Thais,"’ November 19 and 21. 
rmance of introduced some new artists, 
Helen Stanley, who was much heralded last 
season in the Chicago Opera Company as a brilliant artist, 
but she quite surpassed anything I expected. Her great 
personal beauty, histrionic talent, and glorious voice, three 
qualities which are needed more in Thais than perhaps 
any other role, makes her Alexandria courtesan a great 
interpretation. Her voice is at all times exquisite, clear, 
with a faultless production, and the ease with which she 
takes high notes is delightful. There is no harshness, no 


sacrince of 
sake of dazz 
and ready for use 


to the 
st for the 
is there 


several 


ton 


The perf “Thais” 


including 


forcing the voice, but she merely lets the tone come out 
freely. The mirror song was magnificently rendered, and 
the applause delayed the performance for a few minutes. 
M. Roselli made his first appearance as Athanael, and 
made a good impression, both by his singing and acting. 
Mishaska Leon as Nicias had but little to do but, gives 
promise of doing good work in a bigger role. Edna Hoff 
and Gertrud Karl as Crobyle and Myrtale displayed voices 
of pure quality, their passage in thirds off stage in Scene 
It, Act I, being well sung. Stella de Mette in the small 
role of Albine was satisfactory. This performance in- 
troduced a new conductor to Montreal in the shape of 
Alexander Savine, late of the National Opera Company, 
in Belgrade, Servia. M. Savine deserves credit for the 
manner in which he handled his forces. It was a 
creditable debut. The famous “Meditation” was not so 
well played as at last year’s performances of this opera, 
the concertmaster evidently suffering from a fit of ner- 
This number, which never fails to receive tre- 


The 


able 


vousness. 
mendous applause, only drew a moderate amount. 
ballet again appeared and were well received. 


“Madame Butterfly,”” November 20. 

Che only feature of this opera’s repetition was an im- 
provement in the size of the audience. Outside of Mon- 
day night, only fifty per cent. of the theater has been oc- 
cupied at the other performances, but M. Luisa Villani’s 
fame from her first appearance was evidently noised 
abroad and the result was a larger attendance. This 
artist achieved an even bigger success than on Tuesday 
night, and with the other members of the company in 
good form, gave a memorable performance. 

One change has been made in the week’s repertoire, 
which will also be carried out for the remainder of the 
season. The Wednesday afternoon symphony concert is 
to be done away with and the Saturday matinee will re- 
place it. The double bill of “Cavalleria Rusticana” and 
“The Secret of Suzanne” for this week’s Saturday matinee 
has been postponed until next Wednesday night, and next 
Saturday afternoon will see the second symphony concert 
with Bachaus, the pianist, as soloist. This should prove 
a wise change, as many people are unable to attend the 
Wednesday concert who would certainly go on Saturday. 


“Gioconda,”” November 22. 

Except for the role of Gioconda the cast remained un- 
changed from Monday night. Ada Casutto replaced 
Marie Rappold. Her performance was on the whole a 
good one, although the voice itself is not exceptionally 
beautiful. The quality of the upper register is clear but 
cold and sometimes piercing in effect. She was the re- 
cipient of much applause, however, and received a large 
bouquet of flowers at the close of Act III. Mme. Claes- 
sens gave another splendid portrayal of the role of Laura 
and was also presented with a bouquet. M, Segura-Tal- 
iieu repeated his magnificent work of Monday, and the 
chorus, ballet and orchestra were at their best. The latter 
department has been coming in for some severe criticism 
at the hands of the local press, but on their showing last 
night deserve nothing but praise. 


ORGAN COMPOSITION PRIZE. 


Hillgreen & Lane, of Alliance, Ohio, offer to the Ameri- 
can Guild of Organists $100 as a prize to be awarded by 
the guild for the best organ composition. The competi- 
tion is open to all American composers. Either of the 
following forms may be used: 

(1) (a) Andantino or Allegretto, 48 to 64 measures ; 

(b) Allegro (climax ff), 36 to 48 measures; 

(c) Andantino (repeat), but varied in harmonization 
and figuration, 48 to 64 measures. A short coda 
is permissible. If compound time is used, the 
number of measures may be reduced. 

(a) Andante or Adagio, 36 to 48 measures; 

(b) Piu Mosso or quasi Allegro, 36 to 48 measures 
(climax ff); 

(c) Andante or Adagio (repeat), 36 to 48 measures, 
but varied in harmonization and figuration. A 
short coda is permissible. 

Manuscript with the pen name on it, and the same pen 
name on the outside of an envelope containing the real 
name and address, must be sent by or before March 15. 
1914, to John Hyatt Brewer, 88 South Oxford street, 
Brooklyn, N. Y. The committee of judges for the Ameri- 
can Guild of Organists: John Hyatt Brewer, chairman; 
William C. Carl, Clarence Dickinson. Manuscripts must 
be legibly written. The prize composition shall become 
the property of the guild. Composers desiring the return 
of their manuscripts must enclose stamps. 


(2) 





Egan’s Cleveland Concert. 

Thomas Egan, the Irish tenor, and his assisting artists, 
Lilian Breton, soprano; Anna Maria de Milita, harpist, 
and John Reilly Rebarer, pianist, are to appear at the 
Metropolitan Theater, Cleveland, Ohio, Sunday evening, 
November 30. 


STOJOWSKI RECITAL 
AT VON ENDE SCHOOL. 


Distinguished Pianist Gives Invitation Recital to Crowded 
House —Modern Music at Its Best—Undivided 
Attention Is His. 


Herwegh von Ende issued several hundred invitations to 
a piano recital by Sigismond Stojowski at the Von Ende 
School of Music, 44 West 85th street, New York, and that 
the invitations were appreciated was evident by the size of 
the audience, numbering two hundred people, filling the 
capacious salons to capacity. This was the program: 
Sonata, F sharp minor 
Theme, variations and fugue in E flat minor 


Legende 

Nocturne, C minor 
Mazurka, C minor 
Ballade, F major 


IES ais heh a gavenceseveccgecands deccedass epeeweciens Rubinstein 
Vee CIOS ick oc ccncdinsccsecieness dethccngpanenestwe Rubinstein 

No pianist commands closer, more undivided attention 
than Stojowski, that poetic musical soul and great techni- 
cian. Everything he plays is illumined with warm love 
for the music, and his attitude toward it encompasses the 
minds and hearts of his hearers. His is no “machine 
playing,” but that of the devoted, soulful man of high 
intellectuality and deep expression. The consequence is he 
commands attention and retains it. The presence of many 
men in the audience was remarked; warm applause and 
undivided attention showed their interest. Distinguished 
musical and society people were present, heaping compli- 
ments on Director von Ende and pianist Stojowski; but 
the most sincere compliment of all was that no one stirred 
throughout the extended program. 





Critics Agree on Eleanor Spencer's Art. 


Flattering press criticisms on Eleanor Spencer’s fine art 
are the general rule, and it is interesting to follow the re- 
ports of her numerous appearances and to see how unani- 
mous the music critics are in praising the young American 
pianist. Observe some of her recent criticisms: 


Miss Spencer won the unanimous approval of all who heard her. 
She is young, scarcely twenty-four, but mature in mind and mas- 
terful in her playing. She is certainly a pianist of unusually 
marked ability. Not only has she splendid technic, but she has 
also the rare gift of temperament, and there is in all her playing 
an individuality which gives it a place apart from the rank and 
file of her contemporaries. Her art seems to be that of a sincere 
devotee. Her conception of beauty is healthy and inspires respect 
and admiration, even when her proclamations awaken questionings. 

Miss Spencer is a thinking musician; a dignified artist in whom 
feeling and intellect are happily and equally paired, such is the 
general attitude toward her art. By these attributes, with the 
music that she played to aid, she held her hearers intent and re- 
sponsive to the end. Altogether Miss Spencer’s playing is 
remarkable. She is, indeed, one of the most masterful women 
pianists ever heard on a Pittsburgh concert platform.—Pittsburgh 
Dispatch, November 19, 1913. 


As a result of her efforts last night and the warmth of the ap- 
plause that greeted her, it is expected that Miss Spencer will return 
to Pittsburgh to play again.—Pittsburgh Chronicle Telegraph, No- 
vember 19, 1913. 


Miss Spencer's command of every resource is so complete that 
she plays without the slightest appearance of unusual energy or of 
threatened fatigue. This trait gives to her work a peculiarly agree- 
able quality. She possesses a rich tone which is not sacrificed in 
the most brilliant passages. It is always musical, Of soul stirring 
temperament she gave evidence. Miss Spencer is young 
and her future will be watched with interest, as her audience 
found her a continued source of pleasure.—Pittsburgh Post, Pitts 
burgh, Pa., November 19, 1913. 


Miss Spencer made an unusually good impression and whatever 
the audience lacked in size it made up in warmth. Beauty of 
phrasing and richness of tone were generally conspicuous; and in 
the largo there was very excellent legato playing. Miss Spencer 
is a pianist of unusual accomplishment and her future career is 
one which will be watched with great interest.—Pittsburgh Gazette 
Times, Pittsburgh, Pa., November ro, 1913. 


Faultless technic, great charm of personality, sympathetic under- 
standing of her work and fine musicianship were shown last night 
by Eleanor Spencer, pianist, at her recital in the Hotel Schenly. 

Miss Spencer is young and has an equipment which will 
onaine her famous in a short time.—Pittsburgh Press, November 19, 
19%3. (Advertisement.) 





Ty. 7 


mger Pupil Sings for the Blind. 





Gurle Luise Corey, coloratura soprano, gave a delight- 
ful recital at Epiphany Hall, Washington, D. C., Novem- 
ber zo, under the auspices of the National Library for 
the Blind. F. S. Hufty, a remarkable blind violinist, as- 
sisted, with Edith Keyes, accompanist. Following the re- 
cital, which included operatic airs, German lieder and mod- 
ern American songs, Miss Corey declared the audience the 
most interested and attentive she had ever sung for. Her 
auditors remarked that they had never been so thrilled 
by music before. She has studied with Emma A. Damb- 
mann and Oscar Saenger, of New York City. 





November 26, 1913.] 


MUSICAL COURIER 








3! 








PADEREWSKI HEARD IN 
RECITAL AT WASHINGTON. 


Large Audience in Attendance—Friday Morning Club Con- 
cert—Musical Doings in the Capital. 
_1823 Lamont Street, N. W., } 
Washington, D. C., November 21, 1913 
Under the local management of Katie Wilson-Greene, 
the piano recital by Paderewski, Tuesday, November 11, at 
the New National Theater, drew the largest audience of the 
season, and it is reported that the box office receipts’ were 
larger than for any other affair of like kind. 
nner 
Susanne Oldberg was hostess in her artistic studio, in the 
Belasco Theater, last Sunday, November 16, where a large 
and interested company was invited to meet for the last 
time before his marriage Robert Carey Stearns, violinist 
and composer. Franceska Kaspar Lawson, soprano, and 
Harris Franklin, pupil of Mme. Oldberg, both in 
splendid voice, and added greatly to the enjoyment of the 
s of Brickenstein 








were 


Lucy 


occasion, while the accompanimen 
Mr. Steara 





Loreleberg-Von Bayer, a woman of brilliant pianistic gifts. 
The second recital of this club occurred this morning, when 
Mr. and Mrs. Louis DeHaas were the special soloists. Mrs 
DeHaas is gifted with a sweet and pleasing soprano voice, 
which she has well under control and uses most artistically. 
Dicx Roor 





Arthur Alexander’s Great Gifts. 


American 





Arthur Alexander, the distinguished tenor, 
who is to come to this country next season for a concert 
tour under the direction of M. H. Hanson, 
power which very few real singers have ever possessed, the 
the with a 


possesses a 


ability to play his accompaniments on piano 


virtuosity equal to that of any accompanist now before the 


public, even those who travel with the greatest of artists 
Mr.. Alexander is thoroughly musical, so absolutely at home 
in everything in the musical line that he un‘lertakes, that 
his singing of a program to his own accompaniment is in- 
describably effective and delightful. The ease and obvious 


pleasure with which he sits down and plays his accompani 





PHILHARMONIC PLAYS NEW 
AND MELODIOUS REGER SUITE. 
Work Dedicated to Josef Stransky—One Movement Re- 


peated at Both Concerts—Concertmaster 
Kramer Appears as Soloist. 





Max Reger is, commonly speaking, not a name to charm 
the multitude with and to draw the public into a concert 
hall. 
doing in selecting so melodious and unusual a Reger work 


Conductor Stransky, however, knew what he was 


for his New York Philharmonic Society programs on 
Thursday evening and Friday afternoon, November 20 and 
21, at Carnegie Hall 


This latest orchestral composition of Max Reger has 
just been published, and is dedicated to Josef Stransky 
The applause elicited by the new “Ballet Suite” was loud 
Wonderful to relate, one movement had to be 
It was the “Valse d’Amour,” in which movement 
found himself in temperamental 


and an 


and long 
repeated 


the conductor evidently 


sympathy; for he conducted it with an abandon 


insinuating charm which he 





were most finished 
of his own 


began by playing tw 
compositions, “Nocturne” and 
“Bolero Caprice.” 
nner 

Inez Barbour, soprano, of New 
York, appeared as soloist before 
the Rubinstein Club, at its first 
concert of the 
ballroom of the Raleigh 
November 15, and was 
received and applauded for her 
excellent work. Miss Barbour 
gave the entire program 

eRe 

Dr. E. S. Kimball, 
Washington’s best voice author 
ities, has returned from a few 
months spent in New York 
where he had a large class under 
h.s direction. 


mur 


season, in the 
Hotel, 


warmly 


on ot 





Felix Garziglia, teacher of 
piano at the Chevy Chase 
School, Madison Hall Seminary, 
and a large class at his home 
tudio, is giving as much time 


as possible to his own practice, 
with a view of soon giving the 
which his 


concert or concerts 


friends have been so anxious t 
But } 


with his time so 
taken up by classes, this will be 


hear. 


hard of accomptishme.tt 
neue 
Helen Donohue DeYo, soprano 
soloist, has been engaged for the 
annual concert given by the 
Vaughan Class, Calvary Baptist Church 
violinist, will be the other 


Anton Kaspar. 


oloist for the evening. 


Rear 


Gurle Luise Corey, coloratura soprano, assisted by Edith 
Keyes at the piano, gave a concert for the blind, at the Na- 
uonal Library for the Blind, on November 10, which proved 
delightful and artistic. 

nee 

Mrs. Hobart Brooks, critic 
daughter, Katharine, have returned from New York City, 
where they went to the their 
Mary Lodge McKee. 


music uccompanied by her 


attend wedding of cousin, 


zene 
and 


are delighted that she is firm in her 


The friends of Elizabeth Reeside, daughter of Mr 
Mrs. Howard Reeside 
determination to gain her way through fitness and hard 
work. Under the coaching this past summer of Mr. Waller, 
of Boston, Miss Reeside has made rapid advancement. She 
winter and be 


Boston Opera 


will leave soon for Boston to spend the 
under the guidance of Henry Russell, of the 
Company. 

nee 


A most interesting addition to the Washington music 
colony is Dalton Baker, baritone and teacher of singing. 
Mr. Baker comes from England with a long list of musical 
achievements and endorsements to 


his credit. 


The Friday Morning Club was most fortunate in having 


as artist-guest for its first concert of the season Mme 





ARTHUR ALEXANDER 


ments, going [rom song to song without ever referring t 
his notes, modulating from one key to another with mar 
velous rapidity, is little less than wonderful. At his every 
appearance in Europe he has brought the audience up to a 
pitch of enthusiasm, many being on their feet and cheering 
for this young and brilliantly talented artist, and that he 
will have an equal success in America cannot in the least 
be doubted 

Mr. Alexander is a pupil of Jean de 
great master has often spoken in most 
of his pupil's great talent and of the exquisite beauty of 


Reszke, and the 


flattering terms 


his voice. Last year there was a suggestion from an Am 
erican conservatory that Mr. de Reszke should have his 
method represented in this country, and he was asked t 
recommend one of his pupils to take the place. Mr. de 
Reszke Arthur Alexander as being particularly 
fitted for such a position. But Mr. Alexander felt that his 
vocation was rather along public concert work than teach 


selected 


ing, although he does occasionally teach those pupils who 


to be accepted by him for tuiti in 


are fortunate enough to be 


the offer was refused 





note book: “On the Kahlenberg 
“God the All Powerful—in the 


From Beethoven's 
1815, end of September.” 


forest—I am happy—happy in the—forest every tree speaks 
through You.” “O God what—sovereignty—in a—forest 
like this—on the heights—there is rest—to—serve Him.’ 





We must learn as a people to love good music, or wt 
shall perish of sheer cheapness and shallowness of soul 
Des Moines Capital 


sometimes misses in the grand 


er works of the more austere 
composers 
Reger himself is usually 


more austere, not to say turgid 
This present suite has the ap 


pearance of being a collection 


f odd movements written at 
various periods. How other- 
wise can one account for the 


suggestions of the 
the “Tristan 
the 
Tschaikow 


Handelian 
hirst movement, 


reminiscences of second 


movement, and the 
sky echoes in the last move 


Numbers 


m t be the 


| 


ment ? three and 


four see modern 


Reger at his best with his 


melodious counterpoint The 


fourth number was especially 


pleasing with its lovely cell: 


solos 


Leopold Kramer gave a bold 


and masterful performance of 


Bruch’s D minor cencerto for 


violin with orchestral accom 
paniment. His style was that 
of the concertmaster rather 


than that of a solo player who 


was accustomed to cajole and 


humor an audience 


help his dominating man 


He could 
not 
ner of leading the strings to 


His 


interpretation of 


victory conception and 


the work in 


ind was sane and intellectual 
And though a few of his upper 


notes were not strictly in tune, his performance was a 


thoroughly satisfying one, which roused the audience to 


enthusiasm 
Mozart's slender com “Figaro’s Wed 


Richard 


opera overture to 
Hall as 


was brutal in Aeolian 


ding” was as thin in Carnegie Strauss 


Till Eulenspiegel Hall two Sundays 


wo. Why cannot the punishment be made to fit the 
crime ?—so to speak, metaphoricall 
rhe program, appended below in full, ended with an a 
eptable rendering of Tschaikowsky’s finest symphony, N 
4 in FF minor 
()verture Figar Vedding M 
Coneerto N n D minor, for n and orchestra ‘ Be 
I Kr 
A Ballet Suite Reg 
I. Entrée 
tI. « mb ine 
11t. Harlequis 
LV. Pierrot ¢ Pierrette 
V. Valse d’A r 
VI. Finale 
First I f an New Y } 
mp N 7 r Ischaikowsk 
Yes, I'm married I married a perfect genius 
‘Oh, well, I wouldn't feel badly about it: | suppose 


some one has to marry them 


Winnipeg Town Topics 


Franz Mikorey has written a symphony called “Engia 
dina,” depicting the life and spirit of the Engadine region 
in Switzerland. 








MRS. KING CLARK 


Mezz0 
Soprano 


American Tour 
WHOLE SEASON (914-(5 


Management, M. H. Hanson 
437 Filth Ave. New York 
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CHICAGO HAS MANY 
SUNDAY CONCERTS. 


Such Events Are Becoming More and More 
Numerous—Chicago Sunday Evening Club’s 
Sacred Programs—“Elijah” Sung by 
Apollo Club—American Composers 
Featured by Chicago Symphony 
Orchestra— Bach Choral Society 
and Men’s Fall Festival 
Chorus Give Concerts. 


Chicago, Ill., November 22, 1913 
the best advertisements. 
| an An 
Symphony Orchestra concerts 
found on another page 
CouRIER. 
zFeR,e 


mn concerts 


will be 


ICAL 


here are more and 
nized. Let us 
Melba and 
Hofmann, 
listened to 
capacity of the Studebaker 
Louise St. John Wester- 
ynally large attendance at the 


wise better patr: 


Mme 
Josef 


Sunday, when 


litorium, while 
Wight 


d the 


Neumann, was 


al soprano, 


an except 


eRe 


felba was in fine voice and delighted her many 


Encores were numerous, recalls innumerable 





Frances INGRAM 


Cable Bidg, Chicago, Hl. 


Management: Redpath Mumical Bureau, 


uote STEVENSON 222 "o 
CELENE LOVELAND Pins: 


48186 Lake Park Avenue, Chicago 
619 Fine Arts Bidg. Phone, Kenwood 4422 


CLARENCE EDDY 


CONCERT ORGANIST 


510 OAKWOOD BOULEVARD, CHICAGO 
RAMON B. 


GIRVIN 


VIOLINIST 
American Conservatory, Chicago, Ill. 



































and the diva and the virtuoso Kubelik were re-engaged to 
appear in the same. hall under Wessells & Voegeli, on 
January 25. 
zene 
Hofmann’s playing is sweet music to some ears, while 
others, just as well trained, object to some of his readings. 
Yet difference of opinion must always exist, and F. Wight 
Neumann has already announced that he will bring Mr. 
Hofmann back to Chicago for another recital. The Hof- 
mann concert was not heard by this reviewer, therefore 
comments on same are impossible. 
nee 
Miss Westervelt, at the 
well balanced program, made up as follows: 
Wir Wandelten 
Der Gang zum 


Der Tod 
Botschaft 


same hour, sang splendidly a 


Brahms 
. Brahms 
Brahms 
..- Brahms 


Liebchen.... 


das ist die Kiihle Nacht 
Miss Westervelt. 


Mr. Grandquist at the piano. 
Chopin 

..- Chopin 

en evackneuees Scriabine 


..Juon 


Impromptu, G flat major 
Waltz, E 


Poem 


Etude 


minor 
(Water Nymphs) . ? 
Miss Lawrence 
osbbvbece ona nee Caaee Debussy 
Debussy 
Debussy 
.- Debussy 
Debussy 


De Gréve...... 
Le Jet d’Eau 
Fantoches 
Recueillement we 
’ Paris ‘a 


Femmes rm P 
Miss Westervelt 


Lallade des 


Isolde’s Love-Death 


Forest 


.. Wagner-Liszt 
nkean'e Liszt 


.- Liszt 


Murmurings 


Dance of the Gnomes 


Miss Lawrence 
. Schindler 
. Saar 
.. Lee 
. Freer 
.. Henschel 


The Enclosed Garden 
Happy Bird 
A Song of Pain 


Golden Eyes 


Spring 
Miss Westervelt. 
Due to other duties, only the Debussy group was heard. 
It sufficed, however, to create an opinion most favorable to 
the recitalist, whose conception of the French composer's 
Miss Westervelt’s voice is beautifully 
Her French 
and the success she won was richly 
Helen B. played exceptionally well 
advanced pupil, Arthur Grandquist’s accom- 
Debussy songs showed that this pianist 
has improved greatly in the art of accompanying. 


Ree 


Sunday evening the 


songs is excellent. 
guided and her readings most interesting. 
diction is exquisite 
deserved. Lawrence 
for an and 


paniments of the 


Last 
Musica Courter dropped into 


general representative of the 
Orchestra Hall to listen to 
This is not a social 
It was organized to 
maintain a Christian inspiration and fellowship in the busi- 
The 


o'clock, in 


the Chicago Sunday Evening Club, 


club, but a religious organization. 


ness center of services take place every 
Hall, from 
rhe club is sustained entirely by volun- 


Sunday 


Chicago 


Sunday evening, at 8 Orchestra 


October to June, 


tary subscription and the evening contributions. 
lhe officers and trustees are among the best known mer- 
chants and financiers of the city. Every week the address 
is made by various orators of national reputation, As far 


BUSH TEMPLE CONSERVATORY 


NORTH CLARK ST. and CNCAGO AVE., 
4. E., CHICAGO, ILL. 


A Peeteaainadl Sahed For Gatnes Sentents 


Complete courses in every branch of Music, leading to Degrees, granted 
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Voice Production Song Recitals 
Three years assistant te Frank King Clark 
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Voice Production. 
STUDIOS: 618-528 FINE ARTS BUILDING, CHICAGO 


Public Recitals tor Pupils, Fine Arts Theatre 


DEVRIES 


Preparation tor Oratorio, Opera, Concert, 
in English, French, German, Italian 


TELEPHONE, HYDE PARK 4100 
Public Opera Performances for Pupils, Studebaker Theatre 


as its choir is concerned, the Chicago Sunday Evening 
Club may be equaled, but surely not surpassed by any other 
choir of its kind in the country. At the service heard by 
this reviewer the program was as follows: 


Organ Recital— 
“Introduction and chorus” 
“Berceuse” 
“Concert Caprice” 

Katharine Howard-Ward. 

“The Omnipotence” 

Mrs. Herdien and the Choir. 

Doxology, the audience standing 

The Lord’s Prayer, all uniting 

Anthem, “Come, Holy Spirit” 

Mr. Miller and the Choir. 


Richard C. Hall, United States Rubber Company. 


(Act III “Lohengrin”)....Wagner 
Dickinson 
Kreiser 


Anthem, 


Scripture 


Prayer 
Anthem, (from T 
The Choir, 
Announcements by the president of the club 
Offertory Quartet, “Prayer” (from “Lohengrin’’) Wageet 
Mrs. Herdien, Mrs. Gannon, Mr. Miller, Mr. Middleton. 
Hymn 540, “Ari arr. by Lowell Mason 
© could I speak the matchless worth, 
O could I sound the glories forth, 
Which in my Saviour shine, 
I'd soar and touch the heavenly strings, 
And vie with Gabriel while he sings 
In notes almost divine. 


“Pilgrims’ Chorus” 


I'd sing the characters he bears, 
And all the forms of love he wears, 
Exalted on his throne; 
in loftiest songs of sweetest praise, 
I would to everlasting days 
Make all his glories known. 


Well, the delightful day will come 
When my dear Lord will bring me home, 
And I shall see His face; 
Then with my Saviour, Brother, Friend, 
A blest eternity I'll spend, 
Triumphant in his grace. 
“The Inside of the Cup” 
Rev. G. Glenn Atkins, D.D., 
The Central Congregational Church, Providence, R. I. 
Hymn 38, “Ellers” Edward J. Hopkins 
Saviour, again to thy dear name we raise 
With one accord our parting hymn of praise 
We stand to bless thee ere our worship cease, 
Then, lowly kneeling, wait thy word of peace. 


Address, 


Grant us thy peace, Lord, through the coming night, 
Turn thou for us its darkness into light; 

From harm and danger keep thy children free, 

For dark and light are both alike to thee. 


Grant us thy peace throughout our earthly life, 

Our balm in sorrow, and our stay in strife; 

Then, when thy voice shall bid our conflict cease, 

Call us, O Lord, to thine eternal peace, 
Benediction " 


Organ postlude, ““Tannhauser March” 


Mrs. Ward. 

nemee 
O. Gordon Erickson, conductor of the Chicago Sunday 
Evening Club Choir of eighty voices, has well drilled his 
forces, and the results obtained are highly satisfactory. 
Mr. Erickson has a decisive beat, clear to follow, and under 
his guidance the choir responded homogeneously to his 
remarkable are the soloists. Mabel 
“Omnipotence,” by 


demand. No less 
Herdien sang gloriously the 
Schubert; John B. Miller was heard in “Come, Holy 
Spirit,” by Wolf, and the “Prayer,” from “Lohengrin,” 
sung by Mabel Sharp Herdien, John B. Miller, Rose 
Lutiger Gannon and Arthur Middleton, was a real pleasure 
to hear. The accompaniments of Edgar Nelson were, as 
ever, most artistic, and Mrs, Ward's efforts on the organ 
were highly satisfactory. The Chicago Sunday Evening 
Club services are always heard by immense audiences, 
hundreds often being turned away, even though chairs are 
provided on the stage to take care of the overflow. The 
success of the club is not altogether due to the remarkable 
speakers engaged or to the religious instinct of the attend- 
ance, but from the exceptionally good talent engaged to 
furnish the music. 


Sharp 


nzRre 

This office acknowledges with thanks a book called “The 
Beginning of Grand Opera in Chicago (1850-1859),” by 
Karleton Hackett. The book should be found in all the 
vocal studios in Chicago and in the homes of all music 
lovers. It is well written and Mrs. Karleton Hackett, to 
whom it is dedicated, might well be proud of the honor, as 
it is one of the best things of its kind ever received here. 
In the book we find the name of Rosa Devries, prima 
donna in 1851 at the Chicago Theater with the grand opera 
company, and the grandmother of the writer. 

ed 

Lucilte Stevenson, soprano, and Luigi Gulli. pianist, were 
the soloists at the benefit concert for the scholarship fund 
given by the Amateur Musical Club last Monday afternoon, 
November 17, at the Studebaker Theater. Miss Stevenson, 
who is a great favorite in Chicago, won her customary 
success in numbers by Rachmaninoff, Gretchaninoff, 
La Forge, Sidney Homer, MacDowell and Rummel. Luigi 
Golli, a newcomer, gave.a good account of himself in the 
Schumann “Etude Symphoniques,” a group by Debussy, 
Cyril Scott and Chopin. Mr. Gulli belongs to the romantic 
school, his main achievement being the beauty of his tone, 
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while his lack of strength is compensated by a remarkable 
technic. Mr. Gulli, who has made his home in Chiacgo, is 
a good recruit to the long list of Chicago pianists. 
Rnre 

The Apolio Musical Club gave its second concert of the 
present season at the Auditorium Theater last Monday 
evening, November 17, when “Elijah” was sung, under the 
direction of Harrison M. Wild. The work of the Apollos 
could not have been surpassed; their singing was beautiful 
in every respect and each department separately should be 
congratulated for the splendid ensemble and tonal beauty. 
The solo parts were taken by William Wheeler, tenor; Her- 
bert Witherspoon, basso; Florence Hinkle, soprano, and 
Rosalie Wirthlin, contralto. Mr. Wheeler read his part 
with good understanding, but was unfortunately badly 
hampered by the “bleeding” pipe organ, which has given in 
late year’s much dissatisfaction, being for the most part 
of the season out of tune and repeatedly bleeding at inop- 
portune moments. Under the circumstances, Mr. Wheeler’s 
success was so much more meritorious, as, though given 
many opportunities to deviate from pitch, he sustained his 
reputation as a fine musician by remaining tenaciously on 


the key. Herbert Witherspoon won the success of the 
evening. He is certainly one of the greatest Elijahs ever 
heard here and his success was overwhelming. Mr. With- 


erspoon has all the oratorio traditions at his finger tips 
and his singing of Elijah will long be remembered for its 
mastery. Florence Hinkle displayed her gorgeous voice, 
which, by the way, has taken on considerable volume since 
last year, yet all the sweetness and velvety quality of yore 
are manifested just as strongly as ever, and though she 
suffered from a cold she delighted her numerous admirers. 
Superb indeed was her rendition of the aria “Hear Ye. 
Israel.” Rosalie Wirthlin, contralto, was also hampered 
by a cold, yet on the whole her interpretation pleased 
greatly. 
tomed to and, judging from Mr. Wild’s efforts to spur the 
soloist to a quicker tempo, her singing was not fast enough 
to suit the conductor. In “O, Rest in the Lord” Miss 
Wirthlin was at her best. 
nee 

Last Tuesday evening, November 11, before a good sized 
audience, a concert presenting American composers was 
given by the Chicago Symphony Orchestra. The program 
opened with an overture to a fantastic comedy by Eric 
Delamarter, the well known Chicago critic, pianist and 
composer. Mr. 
ceived. Another Chicago composer, Mr. Colburn, heard 
his symphony poem, “Sering Conquest,” well performed by 
the orchestra, and judging from this work, the Western 
American composers have a shade over their colleagues 


Her tempi are not those we have been accus 


Delamarter’s composition was well re 


from the East, who were represented on an American pro 
' gram last Friday afternoon and Saturday evening by the 
same organization. The most surprising number, however, 
was the Sowerby concerto for violin in G minor, remarkably 
well played by Herman Felber, Jr., a member of the Chi- 
cago Symphony Orchestra. Mr. Felber played the compo 
sition with great feeling and brilliant technic. As to the 
composition itself, it must be recognized as one of the 
standard pieces in the violin literature and should be in 
scribed on many programs. The composition and its in 
terpreter were accorded a rousing reception. After the 
intermission Mae Doelling, a local pianist, played the Mac- 
Dowell concerto in D minor and the program came to a 
conclusion with the “Woodland Suite” by 
poser. 


the same com- 
American composer events have proven a success 
and the experiment should be repeated in the very near 
futre. Those who have at heart the progress of American 
music and who so willingly are doing pioneer work, are 
to be highly congratulated for their efforts, and no doubt 
better compositions will be steadily produced in this coun 
try, since a medium as important as the Chicago Symphony 
Orchestra has opened its doors to the native as well as the 
local composers. 
nee 

The Bach Choral Society gave a Bach-Schubert concert 
at the Y. M. C. A. Auditorium last Wednesday evening. 
November 19. John W. Norton directed the concert and 
Mabel Sharp Herdien, soprano, won the success of the 
evening. The other soloists were: Jennie Johnson, con 
tralto; Grant Kimball, tenor, and Luther Williams, bass 

mae 

The Men’s Fall Festival Chorus, under the direction of 
Edward F. Clissold, conductor, gave its ninth annual con 
cert at Orchestra Hall last Thursday evening, November 
20. Mr. Clissold had thoroughly trained his forces and the 
results obtained were highly satisfactory. The Men's Fel! 


Festival Chorus of Chicago is one of the best organizations 
of its kind in the country—an organization which has its 
raison d'etre and one of which Chicago might justly be 
proud. The concert was well attended and the proceeds 
will be devoted in their entirety to the benefit of the Cook 
County Sunday School Association. 
zene 
The next recital under the auspices of the MacBurney 
Studios will be presented by Constance Frisbie, soprano, 
assisted by William Lester, accompanist, and will consist 
of songs by Liza Lehmann. The will be as 
follows: 
If Thou Wilt Be the Falling Dew, 
Roses after Rain. 
Irish Lovesong 
The Cuckoo (from More 
You and I. 
Bird songs— 
The Woodpigeon. 
The Starling. 
The Yellowhammer 
The Wren. 
The Owl 
Beautiful Land of Nod. 
The Passion Flower 
Speedwell. 
From the Vicar of Wakeficld— 
It Was a Lover and His 
There Are Birds in the Valley 
nee 
On Saturday afternoon, November 22, at the Auditorium 
Among those who 


program 


Daisies) 


Lass 


Recital Hall, a pupils’ recital took place. 
participated was Elsie Eidam, pupil of Clarence Eidam, 
who played the Grieg concerto in A minor, first movement. 
Mr. Eidam played the orchestral parts of the students on 
the second piano, 
eRe 
Rose Lutiger Gannon, contralto, was unable to accept an 
offer to appear in “The Messiah” at Houghton, Mich., on 
account cf many other bookings, secured through the man 
agement of Gertrude V. O'Hanlon. The same manager has 
made arrangements for a joint recital by Clara Williams, 
soprano, and Edna Gunnar Peterson, pianist, in Cleveland, 
Ohio, on February 15. 
nne 
Joe Wynne, pianist and a pupil of Harold von Mickwitz, 
and Earl Eldred, pianist and Guy Herbert 
Woodard, were heard in the following program at the Bush 
Temple Conservatory Recital Hall last Thursday evening, 
November 20: 


a pupil of 


Six etudes, op. 10 E ° Chops 

E major (Lento ma non Troppo) 

C sharp minor (Presto) 

G flat major (Vivace) 

F major (Allegro). 

A flat major (Vivace assai) 

C minor (Allegro con fuoceo) 
Caprice No, 13 Pagani 
Carmen Fantasy ° . Hub 
Concerto, op. so (first movement) Moszkowsky 

Harold von Mickwitz at second piane 

Caprice No. 14 Paganin 
Souvenir de Moscow W ieniawski 
Minuet (A major), op, 1 Paderewski 


Concert Study, op. 24 Mosrkow:rk 

The program was under the auspices of the Bush Temple 
Conservatory. Both results of careful 
training and reflected credit on their teachers. 

nne 

The song recital of Helere Koelling, postponed from last 
Sunday afternoon and announced for this Sunday after 
account 


students showed 


noon at 3.30 o'clock, is postponed indefinitely on 
of the continued illness of Mme. Koelling in New York. 
eee 
We are in receipt of a post card from Norfolk, Va., from 
Miss Blye writes: “Am having pleasant and 
re-engaged for next 


Birdice Blye. 


successful tour, In every instance 


year.” 
nee 
The first morning musical under the direction of Mar- 
guerite Easter took place at the ballroom of the Blackstone 
Hotel last Tuesday, November 18. Florence Hinkle was 


the principal soloist. 


eee 
Ernest L. Briggs announces the itinerary of Edithe 
Roberts, as follows: December 29, New Holstein; Decem 
ber 31, Fox Lake; January 1, Portage; January 2, Wausau; 


January 3, St. Croix Falls; January 5, Chippewa Falls 
Miss Roberts will, after her return from Wisconsin, make 
recitals with Theodora Sturkow 
Artists’ Course of the University 


another tour of joint 
Ryder, appearing in the 
School of Music; in Lincoln, Neh. ; 


These artists will also arrange for 


in Omaha, and other 


cities west of Chicago 
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Opera Company 
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Management: 
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a Southern tour after their return from the Western trip, 
and late in the season Miss Roberts will fill engagements 
from here to the Pacific coast, where she will appear with 
George Sheffield, 
tenor, of St. Louis, has arranged to devote more of his 
under 


the Los Angeles Symphony Orchestra 


work, and has arranged to 
Owing to the 


time to concert appear 


the management of Ernest L. Briggs 
attractive prospects for his success in this line, he has de- 
cided to leave St. Louis and make his home in Chicago 
in the future. Mr. Sheffield will 
with the Arion Club in Milwaukee; 
the Women’s Club, Virden, Ill.; November 26 in recital in 
Carbondale, IIL, and on November 27 with the Liederkranz, 
in Belleville Ill. 


f Sunday recitals at the Fine 


appear on November 17 
on November 25 with 


in the Metropolitan Series 
Arts 


He will appear 
Theater, Sunday even 


and has been engaged as soloist for the 


ing, February 8 
entire spring tour with the St. Paul Symphony Orchestra. 
nner 
Heathe Gregory, bass, will be the soloist at the fifth 


Sinai Orchestra concert, to be given Sunday evening, 


at Sinai Temple. He will give 
Angelus Domini,” 


[he orchestra, 


November 23, at 8.15 p. m., 
a recitation with organ accompaniment, 
t songs 


by Vibbard, and will sing a group « 


under the direction of Arthur Dunham, will play the over 
ture to “Freischitz,” by Weber; Symphony No. 1 in C, op 
21, Beethoven; “Cosatschoque,” fantasia on a Cossack 
dance, Dargomijsky, and three dances from “The Bar 
tered Bride,” by Smetana. Mr. Dunham will play an 
organ solo. 
mn ne 
The Saturday 4 o'clock informal program at the Sher 
wood Music School will be given by Mary Haines, wh 
will read poems by Paul Lawrence Dunbar 
es 
fhe Apollo Musical Club announces two performances of 
Handel's “Messiah” during the Christmas holidays, the 


first to be given Monday night, December 29, at Orchestra 
Hall, 


Auditorium 


ht, January 2, at the 


verformances will 


and the second 


Theater Tj t for bot 


be placed on sale December 1, at the Apollo Club box office 
in Lyon & Healy's 
nee 
Marx E. Oberndorfer appeared with great “ess last 
Chursday, November 13, at Evanston, at a neert given 


n that locality under the auspices of the Illinois Federation 
f Women’s Clubs 
nee 
Marie Rappold, soprano, will be heard in a song recital, 
Sunday afternoon, December 14, at the Studebaker, unde 
the direction of F. Wight Neumann 
nme 
Three recitals are to be given in Oak Park under the 
auspices of Asbury Bible Class of the First Methodist 
Episcopal Church, George L. Tenney, president; Hens 
Dale, teacher. Charles W. Clark will give the first recita 
Tuesday evening, November 25, at 815 p. m Gordo 
Campbell, accompanist. In January Jane Osborne-Hannal 
of the Chicago Grand Opera Company, who w so m 
favor in Oak Park last year, will give the second recita 
Ruth Simmons, accompanist. February 24 Bruno Steindel 
cellist, and the chur msisting of Mrs. George I 
Tenney, soprano; Jessie Lynde Hopkins, contralt George 
L. Tenney, tenor; Frank H. Collins, baritone: Ruth Sin 
mons, accompanist, will furnish the program 
nee 
One of the most interesting concerts to be given by t 
Chicago Musical College this season will occur Tuesday 
evening, December 2, at Orchestra Hall, when members of 
the faculty will appear as soloists with an organization of 
seventy members of the Chicago Symphony Orchestra 
under the direction of Karl Reckzeh 
| nn 
The Flonzaley Quartet will be heard in the Studebak« 


Theater on Monday, November 24, at 2.30 p. m. und 
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Amateur Musical Club. This recital is 
The program will include: The Bee- 
18, No. 4; Leclair sonata, 
the Dvorak quartet in C 


auspices of the 
to the public. 


n quartet in C minor, op 


pen 


or two violins and cello; 


nner 


Che Minneapolis Tribune, of November 7, contained the 


i 
following tribute to Theodora Sturkow-Ryder, the pop:1- 
lar pianist 
Although the season is yet young members of the Thursday Musi 
eady had the privilege artists’ 
of which took the form of a piano recital by 
afternoon The First Baptist 
whose pleasant expectation of 
hearing was made a delightful 
efore the When Mme. Sturkow-Ryder was 
with the Minneapolis Symphony Orchestra two years ago she 
res of warm friends, and her appearance of yesterday added 
Not only is the pianist an artist in the fullest 


Club have al of enjoying two 
the second 
dora Sturkow-Ryder yesterday 


Church was filled with an audience 


again the talented pianist reality 


firet number was over 


sce 
y new admirers 
but she is so fortunate as to possess a charming personality, 
. by its frank friendliness, at once puts performer and audi 
the closest sympathy 
1 established is Mme. Sturkow-Ryder as an artist that it 
the reviewer but to readmire the exquisite delicacy of 
her colorful interpretation, the brilliancy of her technic, 
absence of effort which makes the master in any line 
was most interesting, containing as it did several 
Mme. Sturkow-Ryder seldom builds a pro 
Rhene-Baton so delighted the audience that 
demanded . It is difficult to 
than brilliancy of 
of the Arensky, the fine musical 
hown in the interpretation of Arthur Foote’s prelude 
nd his unusual and difficult etude for the left hand, the 
which included his 
tran 


‘gram 
without which 

novelties by 
iastic repetition was 
number more praise its fellows; the 


Saéns etude, the charn 


Schubert numbers, 
Mme. Sturkow-Ryder’s masterly 
were each polished gems that afforded 


n fantasie and the 
F minor, and 
e march, op. 40, 


1 connoisseur the keenest pleasure, 


{me. Sturkow-Ryder has been engaged to play for the 
‘rs Club, of Cleveland, Ohio, on December 4 


nRre 


Charles W. Clark, assisted by Lulu Jones Downing, pian 
t-composer, and Gordon Campbell, accompanist, will be 
eard in the following program at Fine Art Theater, Sun 
lay afternoon, November 30: 
Lulli 
eLalh 
Gretry 
Brahms 
trahms 
. Brahms 
. Brahms 


. Brahms 


de Cadmus et Hermione 
le Ca : 
ec en Paix le dieu Combats 
Main t 


Wie Bist du Meine Kénigen 
ge Liebe 


Dupar« 

Dupare 

Fauré 

Faure 

. . Fauré 
Arthur Dunham 
Sidney Homer 
Kurt Schindler 
Kurt Schindler 
Campbell-Tipton 


rne 


rt Fairest One of All the Stars 
l's = liloquy 

Gordon Campbell at 
gs by Lulu Jones Downing 
Apparitions (Browning) 
A Vision Beautiful, MS., fron und Its Dreams, 


(Whedon) 


Day 


(Whedon) 


A Shropshire 


Dreams 


from A Day and Its 
nk No More, Lad, MS., 
Mr Downing at the pian 
nae 
has from a 
having played before large audiences 
other prominent cities in 


from Lad (Housman) 


returned suc- 


Kober 


tour 


Georgia pianist just 
oncert 
Yankton, Wahpeton and 


In Minneapolis she played the 


cessful « 
n Fargc, 
North 


(srieg 


and South Dakota 
yncerto, A with the 


enthusiastic audience of over five thousand 


minoi Minneapolis Symphony 
Orchestra, to an 
pe ple 
neRe,e 

Esther Plumb, contralto, mailed her greetings to this office 
exas, The written on a 

“Greetings from the summer South 
ind. Have had a fine tour so far. Shall hope to get in 

see you soon, though am very busy till Christmas, This 

» covers more than 4,000 miles. Home for Thanksgiving 
(Signed) Esther Plumb.” 

mR, 

Arthur 

Kimball 


vhile en route to 7 message 15 


ird, and reads: 


nd regards 


R. Slack, baritone 
Hall 


Doelling, and 
joint recital at 


November 20 


May 
will 


ftern n 


mianist 


give a next Saturda 


Concerts for School Children. 


of concerts for school children now being 

- Schools of Greater New York had the fol 

ram, printed as a sample, given at Morris High 
the Bronx, on November 21: 


.» + -Zimbalist 
Wieniawskj 


Schumann 


Lang 
Massenet 


Violin solos 

Caprice Viennoise 

Wales Eien 66k ced bccdigaies bs ise 
Max Jacobs. 


Kreisler 
ese eee»Kreisler 


jaritone solos— 
Two Maidens 
The Indifferent Mariner............... 
Soprano solo— 
toat Song 
Ave Maria 


Harriet Ware 
Gounod 
With violin obbligato. 
Lily Dorn. 
Violin Gypsy Airs Nachez 


solo, 


Max Jacobs. 
Max Jacobs has these concerts in charge, under the aus- 
pices of the Wage Earners’ Theater Leagues and the The- 
ater Center for Schools. 





Anita Davis-Chase to Sing with Apollo Club. 


The charming young Boston soprano, Anita Davis-Chase, 
has been engaged as soloist for the second concert of the 
Apollo Club, of Boston, on February 24, 1914. Mrs. Chase 











R. E. Johnston’s Trio of Great Artists 


YSAYE 
GODOWSKY 
GERARDY 


Singly or as follows: 


Ysaye and Godowsky, 
Godowsky and Gerardy, 
Ysaye and Gerardy, 
Gerardy, Godowsky and Ysaye. 


This Trio in exclusive Beethoven programs is booked to 
appear as follows: : 
CARNEGIE HALL, NEW YORK, 
ACADEMY OF MUSIC, PHILADELPHIA, 
CONVENTION HALL, ROCHESTER, 
LYRIC THEATRE, BALTIMORE, 
NATIONAL THEATRE, WASHINGTON, 
ORCHESTRA HALL, CHICAGO, FEBRUARY 
SYMPHONY HALL, BOSTON, 6 
ARMORY, DETROIT, 


For information, address: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 
Krnabe Piano Used 


JANUARY 7th 
ag 8th 
ra 13th 
se 22nd 
v 23rd 
10th 
2ist 
‘e 24th 

















recently Middlesex Club, of Lowell, 
Mon., was opened Wednesday, November 12, with a recital 
companiment, and will appear next week in a similar pro- 
gram before the Musicians’ Club, of New York. 

\ note of novelty is being introduced by Mrs. Chase and 
Annie Louise David, harpist, in the attractive joint recitals 


appeared before the 





ANITA DAVIS CHASE. 


they are planning to specialize in this season, information 
of which may be obtained from their managers, Foster & 
David, of New York City 





“Were you moved by her music?” 
“Yes, it amounted to that. I think we should have kept 
the flat for another year if it hadn't been for her.”—Puck. 


HEMUS ON BROADWAY. 


The Baritone Steps from the Concert Stage to the Casino 
Theater. 


Percy Hemus, the American baritone, who has the repu- 
tation of “doing things different,” appeared at the Profes- 
sional Women’s League benefit matinee, at the New York 
Casino Theater, November 18. Mr. Hemus stepped from 
the concert stage to appear in dramatic work before an 
audience of professionals, and the ovation tendered him 
evidences again his wonderful versatility. 

Of his song recital at Aeolian Hall, on November 5, the 
New York critics said: 

Mr. Hemus sang with distinction and authority. His voice is of 
a fine quality, very rich in resonance, and he showed himself pos- 
sessed of strong feeling for dramatic effect and variety of tone color. 
—Times. 


Percy Hemus, who was the sole interpreter of these novelties, 
made a favorable impression upon a larger audience. He has a 
resonant baritone voice and a marked dramatic quality as was re- 
vealed in his reading of Poe’s “The Raven,” at the conclusion of 
the recital.—Morning World. 


Mr. Hemus’ interpretations of the songs were interesting and tem- 
peramental. The program was received with genuine inter- 
est and enthusiasm.—Evening Mail. 


A dramatic reading of Poe’s “The Raven,” with musical setting 
by Arthur Bergh, which he played himself, brought Mr. Hemus’ 
recital to an end in triumph.—Evening World. 


Mr. Hemus’ recital last night was refined and was much appre- 


ciated by the audience.—-Brooklyn Eagle. (Advertisement.) 





Frances Ingram Charms in Winnipeg. 

The season of the Woman’s Musical Club, of Winnipeg, 
Man., was opened Wednesday, November 10, with a recital 
by Frances Ingram, and the audience evinced an enthusi- 
astic admiration for this gifted singer. Hers is a rich 
contralto, full, round and mellow. Her enunciation is clear 
and distinct, and she sang with an appropriate expression 
that added greatly to the pleasure of the listeners. At the 
close of the recital Mrs. Cameron entertained at the Gov- 
ernment House in honor of Miss Ingram. The program 
follows: 

J'ai Perdu mon Eurydice, from Orpheus et Eurydice 

German songs— 

WE oa badd an $6.04 cicnc bcenehisodncesdepaeeasecvabess Schumann 
Ich Grolle Nicht Schumann 
Im Herbst 
Sapphische Ode 
Sei still 
bai See GE Rea Ws os vcd c bv ed-dkade ogne kwh pences Schubert 
Traume 

French songs— 
Mon Ceeur S’ouvre a ta Voix, from Samson et Dalila, 

Saint-Saéns 

Printemps Qui Commence, from Samson et Dalila. .Saint-Saéns 
L’Heure Exquise 
Mandoline 
L’Anneau d’Argent 
Three Bergerettes 

English end American songs— 
Ce OES cosa ontop Woulscduenssseanes Mary Turner Salter 
La Danza Geo. W. Chadwick 
NS CR. oi Hakka xis weakoebhiees oveovaskcuacien Sidney Homer 
The Nightingale Has a Lyre of Gold Benjamin Whelpley 
My Lover He Comes on the Ski H. Clough-Leighter 
My Love Is Like the Red, Red Rose R. Cottenet 


Debussy 
Chaminade 
Wekerlin 





The Gambles Busy. 


During the past ten days the Ernest Gamble Concert Party 
has been in Michigan, appearing in Detroit, Ann Arbor, 
Flint, Mt. Clemens, Monroe, St. Joseph, Battle Creek and 
Mt. Pleasant. Appointments for the near future are: 
Mansfield, Ohio, November 26, for the seventh time; 
Wheeling, W. Va., November 28; Amherst, Mass., Decem- 
ber 6; Beaver Falls, Pa., December 9; Dunbar, Pa., Decem- 
ber 11; Monongahela City, Pa. December 12; Painesville, 
Ohio, December 17; Cambridge Springs, Pa., December 
18; Franklin, Pa. December 19; Sharon, Pa., December 
29-30. 

After New Year's, the Gamble Party will visit Cuba, 
Panama, Hayti, Jamaica, Venezuela, Trinidad, Barbadoes 
Martinique, Porto Rico and the Bahamas. 


Meyn Sings for Art League and at Cooper Union. 


Heiftirich Meyn, known as “the bel canto baritone,” was 
guest of honor at an affair of the School Art League’ at 
the Park Hotel, New York, November 22, when he sang 
“The Last Leaf” and “Banjo Song,” by Homer. His clear 
enunciation and warmly temperamental singing won usual 
recognition. The coming Sunday evening, December 7, he 
will sing two groups of songs at a concert at Cooper 
Union. Mr. Meyn sings French songs with singular taste 
and effectiveness, while he is an authority in the singing 
of the German lieder. As to his singing in English, it 
has been well said that we have no English or American 
born singer whose enunciation is more distinct. 
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ESPERANZA GARRIGUE’S 
1913-1914 SEASON 


Esperanza Garrigue states that her time is full and that 
she can accept no more pupils for the season 1913-1914. 
Three advanced pupils are taking charge of the waiting 
list; and she also states that she has several colleagues in 
New York City, who are obtaining splendid results with 
their teaching, and whom she warmly recommends. 

Mme. Garrigue will, however, hear voices gratis at 12 m. 
on the first and third Wednesdays of every month, in order 
to help strangers to find the proper teacher for their indi- 
vidual local defects. 

A recent letter from William J. Henderson to Mme. Es- 
peranza Garrigue follows: 

Hotel Gerard, 

Dear Mae. Garricue—I am glad I 
Alessandro) and still more glad that I 
as to the correct way to 


October 11, 1913. 

your tenor (Enric 
learned from him your idea 
p the male voice—by carrying head 
I know you do. It is 


heard 


level 


tone down. I was sure you knew it; now 


the secret of correct placing 
You have my permission to quote me anywhere and at any time 
as saying that I know that 


belief, 


nderstand voice placing, and I'll 


as heretofore yy sending you pupils 


Always y« 


back my 
irs sincerely, 
Signed) W. J 


Guilmant Organ School Notes. 


HenpDERSON 


Dr. William C. Carl is having a season of great activity, 
his time being so fully occupied that during the past month 
he has been unable to fill all the engagements offered, 
among which some important concerts figured. 

December 1 Dr. Carl will appear at the Bagby opening 
musicale of the season, at the Waldorf-Astoria, New York. 

At Carnegie Hall, December 14, Dr. Carl will play the 
“Marche Fantasie” for (Alexander 
Guilmant), with the People’s Symphony Orchestra, under 


organ and orchestra 
the direction of Franz X. Arens. 

At the Guilmant Organ School the classes are full to 
overflowing, and students are still arriving to take up the 
work 

Thomas Whitney Surette is now giving a course of 
lectures on “The Organ and Its Relation to Worship”; 
“Handel and His Oratorios” ; 
“How to Listen to Music” 

Among the students who have recently secured positions 
are: Ralph Peters, St. Mark’s Episcopal Church, Newark, 
N. J.; Joseph Butler Tallmadge, Episcopal Church, Garri 
son-on-the-Hudson N. Y.; Harry J. Karl, St 
R. C. Church, Woodhaven, N. Y.; Herman F 
Episcopal Church, Pelham Manor, N. Y. Mr. Siewert 
succeeds George R. Miller, author of “Organ Building and 
Construction,” a work recently brought out. 

During the month of November recitals have been played 
in the old First Church, New York, by Kate Elizabeth Fox, 
Harry Oliver Hirt and T. Scott Burhman, all graduates of 
the school. 


“Johann Sebastian Bach”; 


: “Opera—-Past and Present.” 


Thomas’ 


Siewert, 


Appreciations of Hanson Artists. 

In a letter to M. H, Hanson, New York, the president 
of the Arion Club, Daniel A. Hill, Webster Groves, Mo. 
pyrites as the 
violinist, and Luella Chilson Ohrman, the soprano: 

Little Miss 


enjoyed by our 


follows concerning Vera Barstow, young 


itfully and was thoroughly 
rod Mme. Obrman 


fascinating 


Rarstow played most deliz 


associate met rs r with her 


personality simp! 


wonderful H 


took them by 
Miss Mme the 
Arion Club, of Webster Groves, a wealthy suburb of St 


soprano voice and most y 
storm 


Barstow and Ohrman appeared with 
Louis, November 18 

Evelyn Hopper also writes to the above manager, from 
Omaha, Neb., “Along with all the praise I hear for Rap 
pold, your little violinist made a deep impression, and you 
must anticipate a big future for her.” 


The “little violinist” again refers to Miss Barstow, 





Alexander Bloch’s Aeolian Hall Debut. 


Alexander Bloch, the young American violinist, has just 
returned from St. 
year studying with Professor Auer. 


Petersburg, where he spent the past 


One is justified in 


placing this young man in the first rank of American 
violinists, if judged from his highly successful perform 
nee on last Friday evening at Hall, New York 

Previous to Mr. Bloch’s training under the great Rus 
sian master, "he was for several years in Vienna with the 
celebrated teacher, Sevcik. 
training has been practically th 
tained in the world today. 


Aeolian 


Thus it may be seen that his 
to be ob- 
Join this with the facts about 


most favorable 
his natural ability, comprising a beautiful artistic tempera 
ment and an abundance of mentality one could expect no 
other result than the pleasing one in evidence during every 
moment of his recent performance 

Together with several short numbers by Tschaikowsky 
Schubert, Chopin, Tor Aulin and Pugnani, Mr. Bloch played 
the Handel E major sonata; the extremely difficult “Cha 
conne,” by Vitali, which is composed for violin and organ, 


and the Vieuxtemps “Ballade and Polonaise.” His tech- 
nical accomplishments were extremely vivid when they 
answered with utmost ease the varied demands made upon 
them by his program. The intonation was made only the 
more perfect by the rich tone product which Bloch com- 
mands. 


In the Vitali number, William C. Carl presided at the 
organ and the resultant ensemble left nothing to be de 
sired. 

The piano accompanist for the evening was Blanche 
Bloch. 





Wheeler Again Pleases in Chicago. 
Relating to the appearance of the New York tenor, Wil- 
liam Wheeler, in “Elijah,” with the Apollo Musical Club, 
Chicago, November 17 

William Wheeler, 


resonance, besides a hig! 


the press of that city says 


the tenor, has 3 ini oice with peculiar rich 


nge Chi 


William Wheeler rey 
marked the aria, “If 


eated his success of a week agi 


With All Your 


Good styk 


Hearts.”"—Chicago Inter Oceat 


As was the ase when “The Creati was given a week ag 


Sunday, the ole honors were borne away by Wheeler Chicag« 


Journal, 
Mr. Wheeler sang “If With All Your 
of a handicap from the organ 


Heart’ 
Chicago Evening Post 


very well in spite 


Mr. Wheeler 
“The 


had 


v He is un 


deepened the favorable impression which he 


made in Creation” and his tone stead 


looked 


Chicago 


was 
loubtedly a will be 


their audiences 


tenor who oratori« 


(Ad 


upon favorably by 


conductors and Record Herald 
vertisement.) 


Eames to Be Rubinstein’s Guest of Honor. 


Tuesday evening, December 9, the Rubinstein Club will 
give its first evening concert of the twenty-seventh season, 
in the ballroom of the Waldorf-Astoria, New York, under 
the direction of William R. Chapman 

Emilio de Gogorza, baritone; Maurice Warner, violinist, 
and Roberta Beatty, contralto, are to be the soloists 

Mr. Gogorza’s numbers include an aria and two groups 
of songs in French and English. Mr. Warner is to play 
Kreisler, Debussy and Paganini. Miss Beatty 
Part 


pieces by 


will sing an aria from Gounod’s “Sappho.” 


are to be given by a chorus of 130 


songs 
voices 

Emma Eames, the guest of honor, will receive with Mrs 
Chapman (president of the club), during the intermission. 


Beatrice McCue’s Solo Engagements. 


Beatrice McCue, contralto, will appear as soloist at the 
annual luncheon of the Daughters of Ohio, to be given 
at the Waldorf-Astoria, New York, Saturday, November 
Miss McCue is to be 
Broadway Presbyterian Church, New York 


29. December 1, the soloist at a 
recital at the 
Mme 
Dashaway, didn’t leave her husband very much when she 
died.” 

“No. but she left him often enough when she was alive’ 


Philadelphia Record 


‘I see by the papers that the great prima donna 





In Honor of Joseph Baernstein Regneas. 


Tuesday evening, November 18, several singers of note, 
and many 
New 


show 


just beginning to serve the muse, gathered at 
York 
their 


the studio of Joseph Baernstein Regneas, to 


appreciation of their maestro and friend, on 


he occasion of his birthday anniversary It was at the 


th 


the session of the ypera cle 


conclusion of 


tive crowd burst in upon Mr. Regneas, showered him with 
him with Picard’s 


XIV 


liffany glass and silver 


good wishes and presented beautiful 
bronze statue, Escholier du Siecle, and also with a 


vase of rhe exquisite gifts were 
presented as a small expression of 
and gratitude. 

Mr 


who 


great esteem, affection 


Regneas, in response to the touching words of him 
+h 


was chosen to voice the fe« the many disci 


this 


lings of 


pathos and 


tribute to him, 


ples of naster, told in words of mingled 


humor of his deep happiness at this 


that 


and 
such 


said experiences gave one a glimpse into “ely 


sium,” 


A banquet concluded the evening, so full of joy for all 


present Flowers, letters and telegrams from pupils whose 


professional duties made their absence imperative were 
other tokens of the devotion of the “Art children” of 


Joseph Baernstein Regneas 


The Only Exception, 


: Ah, old 


street, “so you are married at last? Aliow me 


fellow,” said a man another in the 


meeting 
to congratu- 
late you, for I hear you have an ‘ellent and accomplished 
wife.” 

“I have 
Why 


music, 


indeed,” was the She is so accomplished 


sir, she is perfect) n literature, at home in 


at home in art, at home in science—in short, she is 
at home everywhere except 
Except what?” 
“Except at home.” saturday 


Ey ening Mail 


The Horrors of War. 


[Ballads have hanged in style since 


the soldiers 
~The very latest, Mawrie 


“Give us a song,” 


Open your pipes both good a: 


But don’t sing ‘Annie Laurie.’ 


“We'd like a 
And ‘What I Am 
But Laurie’ 
Nix on stuff that 


verse 


‘Annie 


“He Had to Get 
And ‘You've Got 
And even ‘My 
Will do for 


i Get U 
Kid 
Purp 


as Idier’s sor 


(ut ar 
Me 
Love Isa 


They sang of rag and nc 
Forgot Scotland's 
T ot 


et Irving Berlin take 


Annie | 


was 


For canning “ 





STARS OF THE FIRST MAGNITUDE 


Mme. Melba enter), Mme. Kubelik and Jan Kubelik 


This picture was taken recently 
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“JOAN OF ARC” PREMIERE 
AT COVENT GARDEN 


Réze’s Opera in English Is a Musical Pageant— 
Sounds No New Note—Three Acts and Pro- 
logue—Extravagantly Staged—Excellent 
Cast—Conducted by the Composer— 

New Elgar Work Performed— 
Beecham’s Operatic Plans. 


Pice ay, 
November 


30a Sackville Street, 
London, England 


8, 1913 } 

f wonderful things have been happening in the 

n musical world the last fortnight. At Covent Gar 
opera in English has been dominated 
wonderful costumes of cloth 
and shimmering satins; 
pomp and all kinds of 
and fury” have raged 
hard Strauss’ new orchestral 
scored for an orchestra 
of the Daily Stand- 
effort it is without 
and as music it is almost a negligible quantity.” 
n Hall, 7 made its debut, 

by the Flonzaley Quartet, and created an ex 
impr favor of the composer and against 
Max Reger’s concerto written in ye 
a stately interpretation by Sir 
ind his men, at its first English hearing, 
And then the gt 


making have come and gone like ships 


en a new venture of 
glittering magnificence; 
14 


d fabrics, gorgeous velvets, 


sions, pageants, pictures, 


Hall 


form of Ric 


y At Queen's “sound 
ind ranted in the 
“Festliches Praeludium,” 


struments, and, as the critic 


\s a stupendously noisy 
Schonberg’s opus 


ssion in 
i-Schénbergs 
time mode, received 
J. Wood 
ber 1 and itinerancy of virtuosi 
se in the 
in the night—some to return, others, perhaps, 
neRe 
a comedy with the telephone for a 
had its premiere at 
yvember 1, with little suc 
However, on further managerial thought, « new 
added to the and he and the 
working overtime to make the thing go 
nemre*e 


musicians! At 


There?’ 
music by Leoncavallo (?) 
of Wales Theater, Ne 
been show 


funny man ha 


one are 
last these 


members of 


theater poor. over 
the London 


ind have threatened 


and under 


appreciated 


ld have joined the militants 


It is said that among the 
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theater musicians, is their protest against the prodigious 
amount of Arry and Arriette jollification, spree music they 
are called upon to play in fulfilling their duties among the 
forty odd London music halls requisitioning their services. 
They don’t mind playing a little ragtime now and then; in 
fact they rather enjoy its tonical effect, but they claim the 
other kind of awful stuff gets on their nerves, and besides, 
they want some extra money for taxi fares to their homes 
in suburbia now that the cold, damp, foggy London nights 
are nearing. And so the musical whirligig goes around! 
nd 

The Raymond Réze English Opera Syndicate opened its 
season at Covent Garden, November 1. Mr. Réze’s own 
“Joan of Arc,” was selected for the opening per- 
The cast was as follows: 


opera, 
formance. 

Lillan Granfelt 
Norman Williams 


Joan of Arc 
Jacques PASC. 60 oc pc pccccccdcvecccccetscccsesssoses 
Durand Lazard Furness Williams 
Chicas WEE oo nccps vcccncnscd ropes csassvsccescasennceu ae 
Gerald Machet Manitto Klitgaard 
Regnault de Chartres. .........+-+0+++++eee0+++e+--Cormac O’Shane 
Estienne de Vignolles...... s pdniirag veld she's Ubsaveel Edward Ramsay 
Earl of Dunois....... BPS) GEA POR GE BST OS: .-Raoul Torrent 
Philip, Duke of Sennen. Charles Mo‘t 
Teahenm Ge Baviere. oc oc ciscccgencccccenstsvesess cones OGe Ganson 
An English Soldier Julian Kimbe!l 
Raymond ‘ . Renee Gratz 
De La Tremouille ..-Raymond Loder 
The Spectre.... uenees | Durnant 
The Jester.. .-Allan Glen 
A very conve vations}. opera, conv weational :. in form and 


construction, as well as in general musical harmonization 











NORAH BLOFIELD. 


and orchestration, Mr. Réze’s “Joan of Arc” sounds no 
new note, nor does it suggest the modern spirit in any 
detail of its construction, or manner of exposition. After 
its own fashion it is an opera of more or less interest. It 
is a story told with music. A musical pageant, a grand 
medieval picture show with musical accompaniment, for 
nowhere except in the choruses does the music take on 
an independent spirit as music in and for itself. Except 
in some of the choruses it never rises above accompaniment 
music or music that accompanies, and that, as is usual of 
the type, it has no personality of its own. As an opera 
it must be judged as a kind of grand spectacular work, 
a gigantic, pictorial display of a kind of popular subject 
In no respect is “Joan of Arc” as an opera related to 
music drama. It'is not a happy blending in any sense of 
and drama. The libretto cannot by any stretch 
of the imagination be called a good drama, it is simply a 
succession of gorgeous pictures, some shown in the form 
of tableaux vivant, others enacted by the singers and form- 
ing a kind of living picture music show. 
nae 

The work is in three acts and a prologue. Mr. Réze 
acted as his own librettist as well as composer of the 
music for his libretto, In the prologue is represented the 
native village of the heroine—Domremy. From here she 
departs in response to the call of the celestial voices. Act 


music 
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I brings a wonderfully staged scene of the great hall in the 
castle of Charles VII at Chinon, and the arrival of Joan, 
who interrupts the festivities going on at the court of the 
Dauphin. And it may be added here, that some pretty 
and graceful ballet music is written for this scene. Act 
II has four fine pictures. Tableau vivant No. 1 shows 
the storming of “Les Tourelles,” with Joan in the lead. 
Tableau No. 2 shows Joan victorious and her re-entry to 
Orleans. She is here shown on horseback accompanied by 
her “Staff of Generals” and Dunois at her side, After 
these two tableaux the action, such as it is, begins. The first 
scene brings the encampment of the Duke of Burgundy and 
the allied English forces, which is followed by the coron- 
ation scene of Charles VII in Rheims Cathedral. Act III, 
in the first scene, presents a tapestried council chamber in 
the castle of St. Denis. The siege of Paris conducted in 
person by Joan is proceeding at the time There are forr 
tableaux vivant in the third act, namely, the capture of 
the maid outside Compiégne, the maid before her judges at 
Rouen, as a prisoner in chains, and her martyrdom in the 
market place of Rouen, where she is burned at the stake. 
In all there are seven tableaux vivant, which are. accom- 
panied by music melodious nearly always, if incessantly 
reminiscent of, among others Wagner, Grieg, Tschaikows \ 
and Verdi. Anything but dramatic in action, the libretto 
was first written in French by Mr. Roze, and then trans- 
lated into English prose by him personally. The transla- 
tion is very ordinary in regard to poetical significance of 
word and phrase; and vocally considered, it is a transla- 
tion overladen with too many, greatly too many, conson- 
antal words, The text does not sing as it naturally would 
if in the conception of word and music the composer had 
originally utilized the English language. If it had been 
primarily the language in whch he had thought his thoughts, 
it would harmonize with the music in quite another kind 
of suavity of utterance. 
nee 
The music is best in Mr. Roze's opera of “Joan of Arc” 
when he can exalt his musical talent in a kind of “All Hai! 
to the Chief,” or “See the Conquering Hero Comes” type 
or order of music, with full orchestra and chorus. Under 
those circumstances he gets some stirring effects. Also, 
for his chorus writing for the celestial choirs he has writ- 
ten some attractive measures. But his music never 
breathes the psychomystico character of the traditional 
Joan of Arc character. In Mr. Ré6ze’s libretto she is 
simply the figure around which a lot of objective events are 
welded, and musically the score does nothing much more 
than suffice as a pleasing and none too obtrusive back- 
ground for these extraneous occurrences. Any personal 
note of the heroine is utterly lacking, if one except the 
singing of the “Ave Maria” in the second act, and this num 
ber, like so much else in the opera, is too reminiscent of 
other people’s thoughts and utterances, to mean anything 
particularly personal to Joan of Arc. The opera has no 
overture, no prelude, and no arias, except the “Ave Maria.” 
In the several recitatives, many of them much too long 
and unnecessary, the orchestral accompaniment has little 
or no character and offers poor support to the voices. Be- 
tween the acts the music continues, not unpleasing, but 
rather unsignificantly and insignificantly. Some curtail- 
ments have been made since the opening night. 
ed 
The opera was beautifully staged, extravagantly staged in 
every particular. The singers were earnest and conscien- 
tious, and some good work was accomplished by them 
Lilian Grenfelt, who was singing in English for the first 
time, was as good as could be expected under the circum- 
stances in her enunciation of the diffuse words. Her voice 
is light and pleasing, but there is little of character or 
vocal color in her work or voice. She has her own par- 
ticular conception of Joan, which was rather that of the 
pretty plus the coquettish. The leading tenor role, that of 
Dunois, was taken by Raoul Torrent, also singing for the 
first time in English. M. Torrent has been studying Eng- 
lish diction with Hermann Klein, and accomplished won- 
ders in the role, with its numerous difficulties. He pos- 
sesses a light quality tenor voice of pleasing timbre and 
made a distinguished appearance. Henry Rabke, as the 
king, was excellent. Charles Mett, as the Duke of Bur- 
gundy, proved his capacity in many respects. He has a 
fine baritone vaice and is a singer of great taste and refine- 
ment. Dora Gibson, as Isabeau, was somewhat too much 
of the virago. The part does not suit her vocally or his- 
trionically. Her voice was forced, and consequently was 
raspy and unmusical to a degree. Renée Gratz, a pupil of 
Blanche Marchesi, made her stage debut on the occasion 
of the first performance as the page to Joan, acquitting 
herself in a very creditable manner, vocally and as to de- 
portment. Mr. Réze conducted, and at the close of the 
performance there was tremendous applause and calls for 
Mr. Roéze, who responded with a few weil chosen words. 
zee 
At the second performance of “ Joan of Arc,” Marta 
Wittkowska sang the title role with much success. She 
has a fine voice of a deep resonant quality, and she im- 
parted a warmth and dignity to the role wholly lacking 
in the first performance. Mlle. Wittkowska will sing 
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Isolde in the first production (in English) Saturday next 
of “Tristan and Isolde.” 
nur 
The third performance of “Joan of Arc” brought for- 
ward Bettina Freeman in the title role. Here, again, was 
another conception and study of the character of Joan. 
Miss Freeman, whose voice is of a bright, very resonant 
quality, imparted a thoroughly devotional quality to her 
reading and made an interesting study of the role. She 
sang the “Ave Maria” with much taste and refinement. 
nee 
The New Symphony Orchestra, under Landon Ronald, 
opened: its sixth annual series of symphonic concerts at 
Queen’s Hall, November 3. The concert was distinguished 
by its introducing to the English musical public Sir Ed 
ward Elgar’s new symphonic study, “Falstaff.” It was its 
first performance in London, and it was interpreted with 
warmth and vigor by Mr. Ronald and his men. The en- 
tire program was given over to Elgar works and included 
the “Enigma” variations and the symphony No. 2 in E flat 
neRe 
John Thompson’s second recital at Bechstein Hall, Oc- 
tober 28, confirmed the opinion formed of his pianistic 
gifts on the occasion of his London debut. Mr. Thomp 
son has excellent technical command and ease of execution. 
He opened his program Bach-Tausig toccata 
and fugue in D minor. In the Schumann sonata in G 
minor, there was a degree of scholastic spirit, warmth and 
depth of feeling being not wholly in evidence. Mr. Thomp- 
son's future appearances will be looked forward to with 
interest. 


with the 


nee 
Katharine Goodson left for the United States on board 
the Cedric, November 6. Miss Goodson will be in Amcr- 
ica until April next, when she will return to London after 
concluding what will have been her fifth tour of the United 
States. She is accompanied by her husband, Arthur Hin- 
ton, several of whose compositions, including his symphony 
in C minor and his piano quintet, will be heard in the 
United States during the His quintet will be 
played several times by the Kneisel Quartet. 
neue 


The London Symphony Orchestra gave the first concert 


season 


in its 1913-1914 series of concerts, at Queen's Ha’‘l. October 
27. Fritz Steinbach skill and 
musicianship a program constructed of the “Leonora” over 
ture No. 3, Bach 
Brandenburg concertos, and Beethoven's fifth symphony. 


conducted with his usual 


Brahms’ third symphony, one of the 
The orchestra was in fine form and the program called 
forth much enthusiastic applause. 

nner, 

Viola Tree (Mrs. Alan Parsons), who has recently be 
come a pupil of Yeatman Griffith, has been singing with 
great success at Birmingham this week 

nner 

Great interest attaches to the Thomas Beecham plans 
for a season of grand opera to be given at the London 
Opera House, commencing in January. The “Rosenkava 
lier,” “Die Meistersinger,” and the “Ring” and other operas 
are all scheduled for performance, and the artists are to 
include many of those now on tour with the Denhoff Opera 
Company, which is now under Mr. Beecham’s direction. 
Mr. Beecham again will conduct at the Drury Lane season, 
which again will be the scene of several delightful Rus 


sian operas, including the first operatic production of 
“Prince Igor.” Some Mozart operas will be given in 
Italian by the Russian singers. M. Chaliapin again will 
be among the artists, and there will also be a Russian 
ballet. 
RRR 

An interesting little brochure on “Parsifal” has just 
been issued by Richard Northcott; it is published by Percy 
Lindley at one shilling. It contains material on the story, 
and a list of all the performances hitherto given of “Par- 
sifal,” both at Bayreuth and elsewhere, and a list of the 
first performances of other Wagnerian operas. It is a little 


PAUL'S CATHEDRAL, LONDON 
The crypt with tomb of Sir Christopher Wren 


booklet that no doubt will fill the need of just this difh 
cult to find data, 


nner 

Strauss’ new orchestral work, “Festliches Praludium,” 
produced for the first time at the first concert of thy 
season of the Royal Philharmonic Society, November 3, 
does not seem to have struck the popular fancy at all 
And it certainly cannot be 
it out-Strausses Strauss in every Straussian characteristic. 
It lacks the inspirational mood entirely and the note of ex 
iltation as well. There is noise galore but precious little 
Written for the opening of a new concert hall in 


wondered at, considering that 


music 
Vienna, it was probably conceived in a kind of while you 
wait fashion, and bears the marks of its hurried manufac 
Will it take a place in the Strauss repertoire of the 
It will be interesting to 


ture. 
leading orchestra conductors? 


wait and see! The concert, the first in the Philharmonic’s 


one hundred and second season, was under the direction of 
Herr Mengelberg, and Kirkby-Lunn and Sefior Manen 
were the soloists, 
nRne 

At the close of the performance of “Joan of Arc” at 
Covent Garden, November 6, a great shower of handbills 
came flying down on the audience in the stalls, thrown 
from the gallery by Suffragists. These handbills 
tained the reproduction from the Daily Herald of a draw 
ing of an English Suffragist in prison and the Maid of 
Orleans, 


con 


addressing the Suffragist thus: 
even in my day your English had a 


“Yes, I remember 


way with them i 
dealing with women!” 


RRR 


Norah Blofield, one of the talented pupils from the Mu 


riel Little studios, has been meeting with great success 
this, her first season, on the professional stage. Miss Blo- 
field engagements in the English Prov- 
inces and has been singing several of Charles Wakefield 
Cadman’s songs, which are invariably redemanded. Pos- 
sessing a really beautiful lyric soprano voice, which has 


been particularly 


has had several 


well trained by Miss Little, this young 
th 


singer gives great promise for the future 


Rene 


Two talented young artists—Florence Pauly, pianist, and 
Margaret Norton, contralto, gave their first public con- 
cert at Bechstein Hall, November 7. Miss Pauly opened 
the program with the Bach-Liszt organ prelude and fugue 
in A minor, which she played with good technical com- 
mand and She gave the 
being a very talented pianist, and this was further strength- 


ened by her playing of a 


musical feeling impression of 


Schumann romance, which she 


phrased with much taste. Theme and variations, Haydn; 


and theme and variations by Paderewski completed Miss 
Miss Norton sang 
Brahms, Strauss and Schu 
The 


watched 


Pauly's contribution to the program. 
Handel, 
bert, in which she gave pr¢ 
future of Miss 
with 


songs by Meyerbeer, 

of of her good training 
Panly and Miss Norton will be 
by their many 


genuine interest friends and well 
wishers 
given by 


At the 
Queen’s Hall, November 1 


concert the Queen's Hall Orchestra at 
Sir Henry J. W 


as usual, there was, besides the interesting Reger work 


od conducting 


the “Concerto in the Olden Style,” the symphony in B minor 


by Sir Hubert Parry, a composition full of charm, vigor 


and masculine directness. It was first given in London last 


year, when it made a most favorable impression, and 


four movements en 
“Now,” 


of enthusiasm. It is 


Saturday's concert, its 
“Play” 


with the 


again at last 
titled “Stress,” 


and all 


“Love,” and were cach 


received greatest 
music that improves on acquaintance and once more brings 
forward one of the most genial and interesting of Eng 
mood and 


Dohnan 


lish composers in a most characteristic 


The soloist 
who played Beethoven's 


con 


vincing manner was Ernst von 
fourth concerto 


Eve.yn KAg&SMANN 


“Say, daddy, now that you have bought Lottie a pian: 
I think you might buy me a pony tox 

“What for, Charles?” 

“So that I can ride out while she 
Blatter 


is playing.” —~—Lustig« 
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o?. Peiffer Receives Attractive Cello. 


importer and dealer in violins, violas and 
New York, announces that he 
ed from his personal agent in Berlin a Stradi- 
ello which he considers a remarkable speci- 

m that illustrious violin lineage on account of its 
date of its make. He claims 
iment was built in the year 1717, and that 
with the “Golden Period” 
maker's this 


for 


Dp 
s P fe 


ter, 


1368 Broadway, 


ndition and the 

instr 
heres charmingly so-called 
accordance with 
old rules 
to the pres 
merit of his violoncellos, 
their purity of style 
the exactitude of 
produced a tone re 


ster career, In 


which Stradavarius revised the 


nstruction and reduced the size 


del, the supreme 
ir beauty of form, 
kmanship, consists in 
in their ensemble, 
nd in any other instrument of the many 
Italian makers 
says that in the instrument he now has in 
one is able to see the close relationship and 
nce of the famous Duport (1711) example of 
er’s handicraft. 
, 1913-1914 one finds 
best known 


Italian, Ger 


feiffer's new catalogue for 


ractive representation of all the 


h includes instruments from the 


French schools. 





Mrs. Artha Williston Liked in Massachusetts. 


from the press following the appear- 
Artha Williston in Springfield and Holyoke, 
in praiseworthy f the 


Some of the 


criticisms 


soprano’s sing 
comments are ap- 


terms 
sions. 


te and it is very interesting to watch her 


Mrs. Willistor 


public 


save for her choir work, has not 
that brief 


lovely voice has been 


than two years But in 


und enrichment of her 
means hours and hours of steady work, month 
t beautiful interpretation that Mrs 
to the noble songs. Her “Elsa's Dream’ 
it last night was of al) the 
hat Wagner gave this heroine, and also with per- 
vocal quality Mrs 


Transcript, 


attain the 
singing of 
exquisite ‘charm, with 
Williston is doing some 
Holyoke, Mass 


her fine voice 


whose lovely voice is so well known 


Dream” from “‘Lohe 
Mass 


now 


negrin,” .very charm 


delight the large audience, who ex 


ulented Holyoke girl by the 
1 glory of her voice was shown 
am” by Wagner She 
dainty Irish 


blican, 


was obliged 
sciecting ‘ 


folksong which 


rtist that she is Repu Springfield 


gave enjoyment to the 


hundreds at Mr 


Saturday afternoon in the Second Con 


IRMA 


SEYDEL 


VIOLINIST 


SEASON 1913-14 AMERICA 
SEASON 1914-15 EUROPE 


Catenin Management for 
American Bookings 


WALTER ANDERSON 
I7| West 67th Street — New York City 


Signor Arnaldo Gonti 


Formerly Musical Direc pera House 


OPERATIC INSTRUCTION italian, fee haar Repertoire, interpretation, 


he ay , Shae a iction 
Studio: 9) Galasdoro St., 78- 


Harriot Eudora 8 A R R ows 


TEACHER OF SINGING 
407 Pierce Bullding e 























CONCERT 
SOPRANO 


Boston 


PAUL HULTMAN, and fonuher 


Boston, 5:6 Huntington Chambers. 
Engagements address: Hultman- McQuaid School of 
Building, Worcester, Mass 





For Concert 
M , Day 


CLARA TIPPETT 


— Or —— 
321 Pierce Bullding e 





Boston, Mass. 


Priscila WA ALL TE sonst Seewe 
My, god re HUBBARD 


SYMPHONY CHAMBERS - 








gregational Church by her rendering of the aria “He Shall Judge 
the Earth.” Mrs. Williston sang the beautiful aria in most artistic 
manner and was a revelation to those who had never heard her 
She has a lovely, clear, rich, sympathetic voice, one that 
shows the careful training it has received. A Springfield music 
critic speaking of Mrs. Williston, recently said: “Mrs. Williston 
of Holyoke has the most glorious voice in this valley.”—Telegram, 
Mass. 


before. 


Springfield, 


After the speech of acceptance, Mrs. Artha Williston, herself a 
resident of the district, delighted the audience with one of the 
sweetest renditions of “Elsa’s Dream’ by Wagner, that hae ever 
been heard at any exercises of the kind. Mrs. Williston was at 
her best last evening and so captivated the audience that she was 
obliged to return to the stage for an encore, this time singing an 
Irish folksong by Arthur Foote—News, Springfield, Mass. 


The singing of Mrs. Williston was very greatly enjoyed. Her 
beautiful voice gave pleasure to all and particularly to the young 
listened with the closest attention —Union, Spring- 
(Advertisement.) 


LOS ANGELES ORCHESTRA 
AROUSES ENTHUSIASM. 


New Conductor Proves His Worth at First Concert—Re- 
marks by the Mayor—Ellis Club Begins Its Season— 
Harold Bauer Recital—Woman’s Orchestra's First 
Appearance of Season—Ellen Beach Yaw 
in Vaudeville. 

1110 West Washington Street, } 
Los Angeles, Cal., November 14, 1913- 

The most exciting event of the season was the unpre 
cedented success of the new Los Angeles Symphony Or- 
chestra, under Adolf Tandler. It was a revelation in or- 
chestral work in this end of the country. It served several 
ends. First it proved that we have the material to make 
a great symphony orchestra and a conductor who, if I do 
not sadly miss my predictions, will soon be widely known. 
He led the entire program without a note, and never once 
was there the slightest hesitancy nor a failure to indicate 
the entrances of every instrument. The result was a per- 
fection of finish and detail, a delicacy of nuance and shad- 
ing that was a joy. Mr. Tandler is still so young that he 
has many years in which to prove his genius, and he has 
won the unbounded confidence of both his men and his 
board of directors, and no stone will be left unturned to 
give him full play for his gifts. Mayor Rose made a brief 
but telling speech, in which he stated that we were wit 
nesses to an epoch making event—one that registered the 
fact that this wonderful country was to stand for the high- 
est development in art, and not to be a merely commercial 
community. Many flowers and several laurel wreaths were 
heaped upon the conductor and an ovation greeted him on 
every appearance and after each number. He was ably 
assisted by Sigmund Beel, first concertmaster; Mr. Schlie- 
wen, second concertmaster, as well as each principal and 
every member of the orchestra. The second item of im- 
portance at the concert lay in the fact that the brilliant new 
Sibelius suite had its first hearing in this country. That 
alone is an event of consequence, as it is a great work, 
consisting of six symphonic poems of interest and gorgeous 
coloring. It was warmly received, The balance of the 
program was equally good, and included the Beethoven 
overture and the Schubert symphony. The “Meistersinger” 
prelude proved the dynamic power of ‘the orchestra. 

neRne 

The week began with the Sunday concert of the People’s 
Orchestra, which gave two novelties. The “Indian Suite” 
of Hans Linné, conductor of the Tivoli Opera Company, 
American composition of genuine merit. 
It has four movements based on the legends and real melo 
dies of the Indians, is handled with cleverness and dra 
matic power, is entirely modern in treatment and orches 
trated most interestingly. It was received with much fa- 
vor and the composer was brought out twice. 

nner, 

The other number was an arrangement of Sharlot M. 
Hall’s poem, “The Race Mother,” with a musical setting by 
Charles Farwell and read by himself. He was 
obliged to repeat it, The rest of the program consisted of 
the “Prometheus” overture of Beethoven, the “Habanera” 
and “Dagger Dance” from Herbert's “Natoma,” and the 
“Jubel” overture of Weber. 

ed 

Monday night L. E. Behymer gave the friends and ad 
mirers of Isobel Carol, known here in the old days ai 
Isabella Curl, a chance to hear her in concert at the Audi 
She was assisted by Norma Rockhold Robbins, 

Alfred Appling Butler, pianist; Blanche Hen 
nion Robinson and Carrie Trowbridge, accompanists. 

nur 

Tuesday evening brought the first concert of the Ellis 
Club, and as usual meant a packed house and enthusiasm 
in the audience. While the men never do quite so well at 
the first concert as they do at the later ones in the season, 
nevertheless they always sing well, and Mr. Poulin never 
fails to secure telling effects. Following the custom of 
years, the audience stood while before the regular program 
the club sang “The Long Day Closes,” in memory of 
Charles Ellis, founder of the club. Those assisting were: 


people, who 
field, Mass. 





gives us another 


Edson 


torium 
contralto : 


Emilie Cole-Ulrich, soprano; Gustave Ulrich, cello; Mary 
L. O’Donoughue, piano; Ray Hastings, organist and ac- 
companist. 
aene 
The opening of the Owens River Aqueduct was one of 
untold importance to Los Angeles and all this section, and 
was celebrated with great rejoicing. It seemed meet and 
proper that the artistic element of the community should 
be represented by Ellen Beach Yaw, “Lark Ellen,” as she 
is affectionately called, for she is a California product and 
a loyal daughter of the State and vitally interested in all 
that means progress and development to the community. 
She sang her own “At the Coming of the Waters,” ar- 
ranged for the occasion, and added much to the significance 
of the day. It will be of interest to know that Mme. Yaw 
has finally yielded, after years, to the offers of the vaude- 
ville management and will make her first appearance on 
the Orpheum Circuit in San Francisco, Sunday, Novem- 
ber 16. She will sing some of her arias and also the com- 
positions of her own that she has made famous. Mme. 
Yaw was never in better voice, while the phenomenal upper 
tones are unimpaired. Her contract calls for ten weeks 
at a figure not to be ignored. After that, she is not quite 
ready to announce her plans. 
nee 
Thursday night witnessed the triumphant appearance of 
the Woman’s Orchestra, under Henry Schoenefeld’s baton, 
in the first concert of the season. The soloist was a pupil 
of J. A, Anderson, who is making himself felt as a suc- 
cessful teacher. Marjorie Nichols is barely seventeen, but 
she plays well and her performance of the Mendelssohn G 
minor concerto and her group of solos made a sensation 
The flute solo by Minnie Victoria Percival and the “Largo” 
of Handel, by Bessie Fuhrer, concertmaster of the orches- 
tra, were features much enjoyed. The next concert is to be 
heid in the Auditorium on December 5, with Carrefio as 
soloist. The January concert will preg:nt Francis Macmil- 
len, violinist, and the February concert Sibyl Sammis 
McDermid, soprano, and George Schoenefeld, harpsichord- 
ist. 
nme 
Saturday afternoon, November 15, Manager L. E. 
Behymer presented Harold Bauer in recital as the second 
of the matinee series of the Philharmonic courses. Mr. 
Bauer is a great favorite here and a large house greeted 
him. His program was a great change from the average 
recital program. It was in reality a chronological history 
of the dance and was most interesting from the Bach to 
the Brahms. One of the seldom heard numbers was the 
Schumann “Davidsbundlertanze,” a work nearly as inter- 
esting and quite as original as the much played carnival 
suite. 
eRe 
This week brings the beloved Mme. Schumann-Heink, 
the Lyric and Orpheus Clubs in the first concerts, followed 
next week by the Western Metropolitan Grand Opera 
Company. Jane CaTHERWoop. 





Francis Rogers at the Little Theater. 


Among other songs Francis Rogers will offer at his con- 
cert at the Little Theater, New York, on December 2, with 
Miss Lassoli, harpist, two old operatic airs very seldom 
sung nowadays—one from Handel's “Scipione” (1726) and 
one from Sacchini’s “Oedipe” (1785); also two striking, 
powerful songs by Moussorgsky, “The Love Song of the 
Idiot,” and “Field Marshal Death,” which probably have 
never been sung in this country. Then there will be a 
group of interesting songs sung to the accompaniment of 
the harp, 














Will Fill a World-Wide Need 


Solos for Christian 
Science Services 
Selected by HELEN A. HUNT 
Price, postpaid, $1.00 


"THE compiler is well fitted by experience and 

authority to do this work by virtue of her long 
connection with the Mother Church as soloist. 
The 25 songs can be used in other churches as well. 
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HAARLEM PHILHARMONIC MUSICALE. 


First Program of Season Performed at Waldorf-Astoria 
Hotel. 








At the first musicale of the Haarlem Philharmonic So- 
ciety of New York (Mrs. Rastus Seneca Ransom, presi- 
dent), held in the Astor Gallery of the Waldorf-Astoria, 
Thursday morning, November 20, compositions by Celeste 
D. Hecksher comprised the “orchestral” program. 
members of the 
concertmaster, 


entire 
The orchestra was made up of thirty 
New York Symphony 
Alexander Saslavsky. 
“Dances of the Pyrennees” 
tra” received spirited readings, bringing out effectively the 
pleasing melody and rhythmic effects. The “Old French 


and conducted by 


and “Two Dances for Orches- 


Dance” had to be repeated. 

Mme. Voigt’s selections brought forth enthusiastic ap 
plause, because of the quality of her voice, and her 
thoughtful renditions 

“To the Forest” (suite for violin and piano) received 


an excellent interpretation at the hands of Mr. Saslavsky 
and Miss Hauser. 
Following is the list of 


Society : 


officers of the Haarlem Philhar 


monic 


Reard of Directors——Mrs. Rastus Seneca Ransom, president; Mrs 
William H. Laird, first vice-president; Mrs. Henry Winter Davis 
second vice-president; Mrs. Herman W Booth, treasurer; Mrs 
Frank Deacon, recording secretary; Mrs. Julian Nunes NMenriques, 
corresponding secretary, 419 West 154th street.; Mrs. Frank Little- 
field, Mrs. George W. Best, Mrs. E. Benjamin Ramsdel!l, Mrs. Wil 
liam B. Davenport, Mrs. John A. Mason, Mrs. Charles M. Ship 
way, Mrs. Merrick Tennent Conover, Mrs. William Palmer Horton, 
Mrs. Jacob Eugene McMichael, Mrs. George D. Hamlin, Mrs. John 
Bussing Haskin, Mrs. C. Vict Twiss, Mrs. Warren Aymar Leonard 
Mrs. John R. Shoaff, Mrs. J. S. Carvalho, Mrs. Frederick Atherton 
Duneka, Mrs. J. Jarrett Blodgett, Mrs. Orison Blunt Smith, Mrs 
Arthur A. Stilwell, Mrs. Thomas Jacka, Mrs. Robert MacLaren, 
Mrs. William W. Clendinning, Mrs. Judson Grenoud Wells, Mrs. 
Warren van Kleeck 

Music Committee—Mrs. Frederick Atherton Duneka, chairman; 
Mrs. J. Jarrett Blodgett, Mrs. Orison Blunt Smith; Mrs. Arthur 
A. Stilwell, Mrs. Thomas Jacka 

Membership Committee—Mrs. Robert MacLaren, 524 Riversid 
Drive, chairman; Mrs, Frank Wiliis Blauvelt, Mrs. James Coalter 
Crawford, Mrs. Albert Noe Crow, Mrs. Edward MacDougall, Mrs 
Homer Adams Dunn, Mrs. James Bruce Gear, Mrs. Leonard An 
thony Giegerich, Mrs. D. Oliphant Haynes, Mrs. William H 
Luckett, Mrs. Edwin Outwater, Mrs. Eugene P. Peyser, Mrs. Joseph 
T. Ryan, Mrs. Elwin Kane Stewart, Mrs. Charles Appleton Terry, 
Mrs. Theodore Wentz 

Committee of Arrangements—Mrs. William Wallace Clendinning, 
chairman; Mrs. Trusten Polk Edwards, Mrs. George Michel Hahn, 
Mrs. George Butler Hewlett, Mrs. Walter Hump Howe, Mrs. Philip 
Vevan La Roche, Mrs. Everett Menzies Raynor, Mrs. Alexander 
Reed, Mrs. George Walter Ruddell, Mrs. George Schreiner, Mrs 
Arthur Donald Williams 

Entertainment Committee—Mrs. Judson Grenoud Wells, chairman; 
Mrs. William Augustus Barnum, Mrs, Oliver Wayland Beals, Mrs 
Henry Behning, Mrs. Whitney Conant, Mrs. John Henry Connell, 
Mrs. Charles Weston Demarest, Mrs. Frederick L. McCutcheon, 
Mrs. George Nash, Mrs. Edmund Janes Palmer, Mrs. Forrest Hoff 
man Parker, Mrs. David Provost, Mrs. Elisha Risley Rich, Mrs 
J. Clarence Sharp, Mrs. Charles H. Tucker. 

Printing Committee—Mrs. Warren Van Kleeck, chairman; Mrs. 
William Gage Brady, Mrs. Francis W. Ford, Mrs. Frederick Everett 
Grant, Mrs. Henry Gardner Guild, Mrs. Laurence Harnecker, Mrs 
John Miller Montfort, Mrs. Robert Murray, Mrs. Daniel D. Nelson, 


Mrs. Mrs. Charles W. Wolfe. 


Thomas Francis Somers, 





Slezak Enjoys “Movies.” 





Leo Slezak, the giant Czech tenor, who will appear with 
the National Company in Portland 
February, has a strong liking for moving pictures and at- 
When he was in concert in Portland last 


Grand Opera next 


tends them often. 


year, he stole away to enjoy the movies and by chance se 
cured a seat next to a big Englishman. 

The orchestra struck up a popular air and Slezak began 
singing lowly. 


As the notes came from the great singer's 













MINNEAPOLIS 
SYMPHONY 
ORCHESTRA 


EMIL OBERHOFFER, Conductor 


Third Eastern Tour 
February 21 to March 12 


Eighth Annual Spring Tour 
April 12 to June 6 


Address all communications to 
WENDELL HEIGHTON, Manager 





























throat, clear and beautiful, the Englishman twisted around 
in his seat, listened awhile and finally in tones of greatest 
admiration, said: 

“Say, my fine fellow, you sing excellently and I am sure 
could get a job doing it regularly, if you would only apply.” 
—Portland, Ore., ee. 


Florence Macbeth h Coming to America. 


Gifted with a charming personality as 
voice of the 


as with a 
Mac 


well 


glorious coloratura Florence 


genre is 





FLORENCE MACBETH AT THE AGE OF NINE YEARS 


beth, the pupil of Yeatman Griffith, of London, In De 


cember Miss Macbeth will leave for the United States to 





saude Harru, London 


FLORENCE MACBETH 


Photo by ¢ 


make her debut with the Chicago Grand Opera Company 


early in January. 


Beatrice la Palme as Thais. 





part of Thais this week 
York, 
Palme will sing this week at the 
Thursday night and again at the 


Beatrice la Palme is singing the 
at the Century Opera House, New 
Mme. la 
matinee on 


alternating with 
Ewell. 
Wednesday 
Saturday matinee 


Lois 


the opera of Fevrier, which is to hav 
its American premiere this 
month, is to be heard also at the Opera in Munster. It 
has Berlin, Schwerin and 
Breslau. 


“Monna Vanna,” 
at the Boston Opera House 
been 


successfully staged at 





the MEH AN sixsios 


TEL. 5946 COLUMBUS 
Booklet 


WX JACOBS saiter 


15 W. 91st Street, New York Tel. River 6144 
West. Rep.: BE. L. BRIGGS, Caicago, I. 


i SCLAPIRO 2255: 


VIOLINIST 
Management : MRS. BABCOCK, Carnegie Hall 
64 East 34th Si. 


Instruction 

945 East 163d St. 
eo TENOR 
MN 205 West 57th St.. Hew York Gity 
mI “Phone, 6510 Columdus 


INEZ BARBOUR oon 


Conoert- Recital -Oratorie 
Management: Wolfsohn Musical Bureau, | West 34th St., New York 


wurned KL AMROTH ei 


West 37th St.. N. ¥.C 











STUDIO HALL: 

















Assistant 11% 


GABRIEL T APTE RRE PIANist 


On Tour with Mme. Melba and Jan Kubelik. Volce Produc- 
tion. Coaching tor opere and Concert. Classes in Diction 
and Acting. 15 bis Bouvelard d’Jules Sandeau, Paris 


MANNING 


Marion May, Contralto, 
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LYRIC SOPRANO 
Management: BR. E. JOHNSTON 
1451 Broadway - - - New York City 














geVERE-SAPIO 


Prima Donna Soprano from Paris Grand Operas 4 Seala, Milan; 


Covent Garden, don; Metropolitan Opera, » ete., ete, in 
America Season 1912-15. For terms and dates WY. 
6s Central Park West, New York 





Formertiy Con- 
ductor Metropoll- 
ten Opera, New 
York, and having 

hed the major- 
ity of great operatic artists, among whom: Adelina 

Patti, Nordica, Tamagno, Etc. 
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tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
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CATALOG OW APPLICATION 
MADAME 
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America’s Representative of the Creal Garcia Methed 






Liltie May Welker, Grand Opera, Erfurt; Kath- 
erime Noack Fique, Opera, Concert, and Oratoria; 
Camilia Elkjeer, Aborn Grand Opere Co.; Lucilia 
Brodsky, Majestic Grand Opera (o.. and others. 


962 Sth Avenue, Corner 56th Street, New York 
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PUTNAM GRISWOLD SCORES A 
GREAT SUCCESS IN THE WEST. 


Basso of Metropolitan Opera 
Praise on Western Tour. 


Company Wins 


Famous 


m Griswold, the famous basso of the Metropolitan 
just returned from his tour of con- 
West Che following press criticisms, which 

of the large number he has received, tell 
Griswold attained in the West: 


Company, ha 


the 


cess Mr 


resTra, Octront 24, 1913. 


am were the glorious vocal 


fectly rendered by 


were so pt 
Minneapolis Symphony) orchestra, . F 
with an inward 


delicacy of 


ery manly character 
and 
Mr. 


t wreaths to the 


with a tenderness 


elf-effacing modesty, Griswold last 


lasting 


October 25, 1913 


transcendently beautiful 


opulent and wonderfully 


with ease, assurance and 


recall Minneapolis * 


famous Wagnerian baritone, 


artist of a powerful 


mpatheti« 
igence He sang 


He 


Minneapo 


tone coloring 


elocution 


rrA, Novemper 1913 


ll and clear, par 


and dull, his 


deep, fu 
iry basso is dead 
His songs were 
ll adjusted 


better 


of virility 
dy namics 
work in the 
Paul 


n have St 


European tri 


of the most resonant 


ie musical composition of any 


is commensurate with his voic« 


mentally strong He was command 

t. Paul Press, November 6, 1913 
Sympuony Orcuestra, Novemper 3, 1913 
led the 


specially 


highest standing of any Ameri 
that he 
as his fame lies chiefly in the 


of the 


appropriate should 


music dramas 


rican Wagnerian basso, gave 


Die Meistersinger,”’ 


succeed even 


“Meis 


heations to 


and the 


isiasm 
wonderfu 
the most 
ly sire 
His 


the 


1 


quisite melody, and under marvelous control, has withal a smooth 
ness, a velvet tone that enthralls.—Davenport Times, October 31, 
1913. 


His fine stage presence combined with his rich, beautiful voice, 
of perfect pitch and quality, won his audience on his first appear- 
and the recital was one of the finest ever given here. Mr 
Griswold’s achievements last evening assures him of a capacity 
house on any future appearance here.—Clarksburg Exponent, Octo 
ber 18, 1913. 


ance 


Loud and frequent applause voiced its appreciation of Mr. Gris 


wold’s renditions. Mr. Griswold lived up to the advance notices 





Photo copyrighted by Mishkin Studio, New York. 
PUTNAM GRISWOLD, 


and proved himself one of the best basso singers ever heard in 
this city.—Clarksburg Telegram, October 18, 1913. 

His noble voice, its freedom of tone, the interpretative art dis- 
beautiful 
such as often to an 
Exponent, October 17, 1913 


diction resulted in an artistic triumph 


artist. —Clarksburg 


played, and the 


does not come American 


Not only is his voice both powerful and rich in tone, but his 
singing is marked by artistic finish and clear enunciation, as well 
as by dramatic expression, and his manner charms every one who 
He certainly could not complain of lack of 
the last notes of the first 
the program the applause 


attends his recitals. 


appreciation, for from 


the 


proper 


COORG <...o' 2. close of 


heard in this city for a long time and that he has a wonderful 
voice. The rhythm of his singing at times swayed the audience to 
rounds of applause and twice’ he was forced to repeat numbers. 

On the whole there was nothing to choose between the 
different numbers of Mr. Griswold’s recital. All were of the 
highest quality.—Waterbury Republican, October 30, 1913. (Adver- 
tisement.) 


HOLLAND-TOPPING MUSICALE. 


Soprano and Pianist Give Enjoyable Affair. 





Geraldine Holland, soprano, and Elizabeth Topping, pi- 
anist, gave a combined studio musicale at the Elizabeth 
Kelso Patterson studio, New York, November 18, the 
singer being Miss Patterson’s pupil. They participated in 
the program published in the Musicat. Courter last week, 
doing honor to themselves and their instructors; Richard 
3urmeister has been Miss Topping’s principal master. 

Miss Topping has a fine variety of touch and tone, plays 
with much temperament and naturalness, and combines 
with it poetic appreciation of what she plays. These qual- 
ities stood her in good stead in Schumann’s “Carneval,” 
with its varying moods. Her playing of Liszt’s “Benedic- 
tion” was fascinating, while the bravour and spontaneous 
spirit of the twelfth “Hungarian Rhapsodie” brought her 
warmest praise, She was obliged to play again, a Debussy 
combination of tones, as encore. 

Miss Holland presents a pleasing appearance, and has a 
very promising voice. Perhaps her best singing was in 
two fine songs by Jean Pau! Kursteiner, “Morning” and 
“Dewdrops.” Her clear enunciation and bright colored 
voice sounded fresh and sweet throughout the evening; 
it was noticeable that as the affair proceeded, she sang 
with greater freedom, eventually leading to artistic inter- 
pretation. With further study the young lady should 
attain a leading position in the vocal world. 

Miss Patterson teaches according to the principles of 
the Marchesi method, having been one of that authority’s 
leading artist-pupils, and it is safe to say she achieves re- 
sults. Mention is due of the excellent accompaniments of 
Verna Howe. 





Oscar Seagle in St. Louis. 

Oscar Seagle, the noted baritone, assisted by Yves Nat 
at the piano, was heard recently with the Morning Choral, 
of St. Louis, the program consisting of songs from the 
older school of Mozart, Buononcini and Handel, with some 
selections from the old French, modern works by Schubert 
and Wolf, and a suite of modern French songs. Mr. Seagle 
also sang two selections by the American composer, Camp- 
bell-Tipton, “Tears” and “Rhapsodie,” both of which have 
been frequently commented upon in these columns as being 
among the most remarkable musical compositions which 

have ever been done by any 
American composer. Mr. Camp- 
bell-Tipton is certainly one of 
the greatest living American mu- 
sicians and the advent of an- 
other new song from his pen is 
looked forward to with impa- 
tience by his many admirers and 
by the large number of artists 
who are looking for new and 
high class material. 

Mr. Seagle, whose success 
needs scarcely to be commented 
upon, as it is becoming an old 
story that he should be granted 
an ovation at his every appear- 
ance, is fortunate in having as 
his accompanist so able a man 
as Yves Nat who is a gifted 
young French pianist, and is not 


alone an excellent accompanist, 
but a clever soloist as well. Mr. 
Seagle modestly states that the 
success of this St. Louis appear- 
ance was equally divided be- 
tween himself and Mr. Nat. 

Mr. Seagle has been requested to return to St, Louis to 
give another recital, and has accepted this offer. 


y Mishkin Studio, New 
MEDALLION SPECIALLY 
DAUGHTER TO THE 
PUTNAM GRISWOLD 


York 

STRUCK IN COMMEMORATION OF THE MARRIAGE OF KAISER WILHELM’S 
PRINCE OF BRUNSWICK BY THE DUKE OF CUMBERLAND FOR PRESENTATION TO 
WHO SANG AT THE CELEBRATION. ° 


oto by 


Moline Evening Mail, was spontaneous, hearty and insistent. Putnam Griswold is equally 
at home in all classes of songs, Italian, French, German and Eng- 
lish. Mr. Griswold demonstrated that a well piaced yoice 
will find no difficulty in singing English He also 
showed that a voice may be big enough for the most dramatic roles 


in opera, 


Tri-Cities 
evening. 


in the easily 
line last 





and at the same time so weil controlled that songs re- 
treatment distorted, Mr. 
always be when he announces 


quiring delicate need not be 


t Wiis: Geta “Can you build me a piano and leave the bark on the 
wood ?” 

“I guess so,” opined the piano salesman. 

“I want it for my hunting lodge. We rough it up there, 
you know.—Judge. 


ompeny, iu We cane Griswold can sure of an audience 
wer fertet the untile a recital—Waterbury American, April 30, 1913. 
the eighteen on the 
favorite, for each Musical critics who attended declared that the singing of Mr 


Griswold was beyond a doubt the most wonderful that has been 
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ELEANOR SPENCER SCORES 
SUCCESS AT PITTSBURGH. 
American Pianist Impresses by Her Complete Mastery of 


the Keyboard—Concert of Cadman Compositions— Wil- 
kinsburg Choral Society Opens Its Season. 





Pittsburgh, Pa.. November 21, 1913. 

Eleanor Spencer, one of the most talked of pianists of 
the past year, appeared in recital in the Schenley ballroom, 
Tuesday evening, November 18. To say that Miss Spencer 
came up to all expectations would indeed be mild, for it is 
doubtful if all her advance notices could do justice to her 
splendid art. Miss Spencer not only possesses strength of 
character, but strength of physique, and is one of the few 
women pianists of the day whose playing shows few fem- 
inine characteristics. To tell in detail the many good 
things about her program would take pages, so suffice it 
to say that the name of Eleanor Spencer must be reckoned 
among the greatest exponents of the pianistic art. The 
audience was composed entirely of representative Pitts- 
burgh musicians. It is te be hoped that none will miss 
the opportunity of hearing this artist should a return en- 
gagement be arranged. The program was as follows: 


Pastorale and cappriccio ..:......... caseeeees Scarlatti 
et I SUE. vs das Sinn dn copencsesssaccbasece qesbebneact Scarlatti 
Variations Serieuses ‘ haneddenceer’ . . Mendelssohn 
Sonate in B major, op. 58, No. 111... .....cccceeeeeuees -Chopin 
Beude occssccsdveceece Shap SeUehv60ds 606 c6eeP hades becdntene Arensky 
ie Cs din pg akean cree és 0% éahadbes vues balee Debussy 
I ag Kinks 00a bareveces 0cdbsdccedbnvecaseticts Liszt 


Soirée de Vienne....... . Schubert-Liszt 


Last week Louise Homer, the contralto, was presented in 
a program by the Vassar Aid Society, in Carnegie Music 


Hall. Mme. Homer's program follows: 

Dem Unendlichen .........ssesesseeesss Schubert 
Von ewiger Liebe........ +++s-e-Brahms 
sis sv ecatcdlncsugvabeusons oseenewe Brahms 
Be Ree TO DUB oo scvccccccnccccecdcecnnsccsaesas Strauss 


-+..- Schumann 
Sidney Homer 


Friblingsnacht . 
Sing to Me, Sing (new) 
Boats Sail on the Rivers 
Ferry Me Across the Water 
The Stormy Evening 
The Song of the Shirt ons re 
Aria, My Heart at Thy Sweet Voice (from Samson and Delilah), 
Saint-Saéns 


Sidney Homer 
eacesvece Sidney Homer 
Sdandenevesewacé Sidney Homer 

Sidney Homer 


Old Irish haudesthens .Arranged by Herbert Hughes 
The Lover's Curse. 
Down By the Sally Gardens. 
A Ballyure Ballad. 
A Ballad of Trees and the Master... bnedecn ens eetan Chadwick 
Wings (MS.) ........ hana ae ..-..-B. Sherman-Merriman 
PE TO ncn vctn dhsncecevcdacnedsieasscndecabacsbocedia . Bantock 


Corinne Rider Kelsey. the noted soprano, has been en- 
gaged by the Apollo Club as soloist for the opening con 
cert on Friday evening, December 12. For the second con- 
cers of the Apollo season, Dan Beddoe has been selected 
as soloist. It has been several years since either of these 
artists has been heard in this city, and they will no doubt 
receive a royal welcome. 

nner 

The Wilkinsburg Choral Society, Charles N. Boyd, con- 
ductor, gave its first concert of the present season, Tues- 
The soloists were Dan Jarrett, 
The program fol- 


day evening of last week. 
tenor, and Blanche Hilliard, soprano. 
lows: 


With Warlike Minstrelsy (Lucia di Lammermoor) Donizetti 


Aria, One Fine Day (Madame Butterfly) ............ .. Puccini 
Miss Hilliard. 
Polonaise (Life for the Tsar) Glinka 


Aria, Lend Me Your Aid (Queen of Sheba) Gounod 


Mr. Jarrett 


Market Chorus (Masaniello) ...-Auber 
Habanera (Carmen) dias ace wa  idacgubateacecuene Bizet 
Miss Hillard and chorus. 

Tenor solo— 
.. Geehl 


For You Alone...... 


MECY occ cccccccccccees . Richardson 


Mr. Jarrett. 
Barcarolle (Tales of Hoffman) 
(Ladies’ 


Offenbach 
voices only.) 


Soprano solo— 
Branscombe 


Seremade .......++++ 
Nocturne .....+.++: Nevin 
Miss Hilliard 
Miserere Scene (11 Trovatore) Serre Verdi 
Miss Hilliard, Mr. Jarrett and chorus. 
Wagner 


Hail, Bright Abode (Tannhéuser) 
neue 
Charles Wakefield Cadman has had quite a busy time 
, Since arriving in Pittsburgh. He appeared first in Car- 
negie Hall in a recital of his own compositions, including 
his Indian Music Talk, n which he was assisted by Paul 





Harper, tenor. Other singers appearing on the program 
were Rose Leader, Helen Heiner, Mrs. Filer, Miss Ter- 
rill, G. Paul Moore, Walter Earnest, and John Roberts. On 
Tuesday of this week he appeared in Carnegie Music Hall, 
Homestead, in a recital of his compositions, and on this 
occasion was assisted by Mrs. Ostrander, soprano. Home- 
stead really lays first claim to Mr. Cadman, as his early 
life was spent there. Naturally they are very fond of him 
and for many years the composer has given an annual 
recital there, each time being warmly greeted by enthu- 
siastic friends of former years. The program for Pitts- 
burgh was as follows: 
Part songs— 

In Pride of May (madrigal). 

Spirit of Spring (from The Morning of the Year) 

Eight voices 

Songs for soprano 

The Tryst 

I Found Him on the Mesa. 

Call Me No More. 

Edith Granville Filer. 
Trio in D major for violin, cello and piano 
(New Pittsburgh.) 

Part song for women’s voices, with trio accompaniment, The Wish. 


AN AMERICAN INDIAN MUSIC TALK 


first time in 


Mr. Cadman at the piano, assisted by Paul K. Harper, vocal 
illustrator and incidental violin solo by Mr. de Backer. 
The Old Man's Love Song (Omaha tribal melody idealized by 


Farwell). 
Examples of primitive music used as an analogy— 
The Omaha Tribal Prayer (sung in the vernacular) 
A Gregorian Chant of the Seventh Century (in Latin). 
An Ancient (traditional, in Arabic vocables 


Demonstration of involved rhythms of two Omaha songs from Alice 


Egyptian Chant 
Fletcher's Monograph on Omaha Music. 
Some harmonized and idealized songs 
Blanket Song of Lover's Wooing (Zunj melody)...Carlos Troyer 
In the Forest (Ojibway Love Song) Frederick Burton 
Her Shadow (Ojibway Love Song) Frederick Burton 
Indian instruments and Winnebago and 


Exhibition of some some 
Omaha flageolet love songs played upon this instrument by Mz 
Cadman. 


Indian Dance (for violin) -Fedelis Zitterbart 


idealized songs— 
Incantation Over a Sleeping Infant (Zuni) . Troyer 
From the Land of the Sky Blue Water (Omaha) .. Cadma: 
The Moon Drops Low (Omaha) .........0000cneeenees Cadman 
Note—All the numbers, unless otherwise designated, are by Mr. 


Cadman, 
nar 
Ruth Thoburn, violinist, will render the violin obbligato 
in the Elgar number, to be sung by the Tuesday Musical 
Choral at the concert of the Pittsburgh Male Chorus Fri- 
day evening. 


nue 
Helen Heiner will be the assisting artist at a concert to 
be given in the First Presbyterian Church, Latrobe, Pa. 
Hotitis Epison Davenny. 





BROOKLYN ARION CONCERT. 


Those who braved the storm on November 16 to attend 
the Brooklyn Arion Society's first concert of the season, 
under the direction of Arthur Claassen, with Sara Guro 
witsch, cellist, and Felix Helden, tenor, as the assisting 
soloists, felt well repaid for the effort. The large hal! 
was festooned with the German and United States colors, 
and an enthusiastic audience attended. The string or 
chestra, of fifteen members, played numbers by Bach, Boc 
cherini, Wick, Gillet, etc., so well that some of these pieces 
had to be repeated. The male chorus of sixty singers 
sang with telling effect, especially the first tenor and second 
bass parts, which came out with pure, full tone. “Hab 
Mein Wagen Vollgeladen,” a humorous choral work 
pleased the audience. Their singing in other selections 
was rhythmic, expressive, and impressive, as the text and 
music demanded. 

Sara Gurowitsch, the cellist, is an artistic player; her 
most notable work was in Boéllman’s “Variations,” 
played with Bernardine Kieckhoefer, a capable pianist. 

Felix Helden, the tenor soloist, has a beautifvl lyric 
voice, under excellent control; he sang operatic excerpts 
and other selections with good expression and effect 

The women’s chorus sang songs by modern composers, 
and united with the men in the closing number, “Ein Alte 
Maer,” by Meyer-Olbersleben, with string orchestra ac 
companiment. 

Mr. Classen is to be congratulated on the artistic re- 
sponse to his baton of both male and female singers, and 
Lillian Funk played excellent accompaniments 
F.A.G 

Lyon is to hear at the Grand Theater this season 
d'Indy’s “Fervaal,” “Parsifal,” “Salome” and “La Glu,” by 
Gabriel Dupont. 


orchestra. 





BALTIMORE MAENNERCHOR 
OPENS ITS NEW CLUB HOUSE. 


Concert and Reception in Honor of the Event—Evan 
Williams’ Recital—‘“‘Boheme” by the Philadelphia- 
Chicago Opera Company—Performance [n- 
terrupted by Annoying Applause Habit. 

Roland Park, an Neel p13 } 
The Germania Maennerchor opened its handsome new 
clubhouse in the remodeled Lehmann Hall, Monday night, 
November 17, with a concert and reception. The concert 


consisted of chorus and orchestral numbers, under the 


direction of Theodore Hemberger. Mr. Hemberger’s mas 
terly handling of his materials was a delight to his audi 
ence. The Maennerchor sang in its usual fine style, with 
absolute precision of attack and beautiful tone color. One 
number was sung by female chorus, and one by mixed 
chorus with a quartet composed of Annetta Dull, Leonora 
Miss Dull 
“La mort de Jeanne d’Are,” with 
orchestral accompaniment 


zene 


The third Peabody recital was given Friday afternoon 


Koke, James Price, and Richard Fuller Fleet. 
also sang the aria from 


by Evan Williams, who was unfortunately suffering from 
a bad cold; but he did wonders with his voice in spite of 
it. It has been several years since this eminent tenor has 
in recital, 


been heard her: and he was greeted by a packed 


honse, which was in po way disappointed His “Sound an 
Alarm,” from “Judas Maccabeus,” brought forth well de 
served plaudits, to which he responded by singing “All 
Thro’ the Night.” Later on the audience with equal 
fervor encored Brahms’ “Lullaby Mr. Williams gave a 


“Au di 
given that we 


beautiful rendition of Beeth cyck 
Geliebte 
owe a debt of gratitude to Mr 


to hear it. nee 


On Saturday morning Florence 


yen s song 


Ferne This cycle is so rarely 


Williams for aliowing us 


gave the first of 
Arundell Club she 


Giese 


a series of three piano recitals, at the 


was assisted by Alfred Fiirthmaier, cellist, and Walter 
Johnson, baritone. nee 
Grace and St. Peter's Church is making a specialty of 


Choral Evensong, at the 4:30 Special anthems 
are sung, and the service is followed by a short recital of 
organ and harp or cello. Last Sunday “Lovely Appear,” 


from -“The Redemption,” was one « 


service 


f the anthems, the so 
sung by Mrs. Richard Ort 
Frederick W. Wolff, organist, and 
consisted of a larghetto by Mo- 


prano solo being splendidly 
mann. The recital, by 


Roland Gminder, cellist, 


zart, the familiar largo of Handel, and Schumann's 
“Traumerei.” nee 

An opera lecture recital was given at the Arundell Clu 
by Mary Stuart Reid, pianist, “Aida” being the subject 


Miss Reid gave an interesting talk 

lowed by a sketch of Verdi and the story of the 
She then played the score in full 
nae 

Emmanuel Wad, pianist, and Bart Wirtz, cellist, have r 

Van 


pianist, are now 


on Italian opera, fol 


ope ra 


turned from a joint recital tour in the South. S. ( 
Hulsteyn, violinist, and George | 
playing with great success in Virginia 
nner 
Dr. B. Merrill Hopkinson sang at the Cathedral of St 
John the Divine, New York Novem 
ber 18. nae 


The presentation of “Boheme,” on 


Boyle, 


Tuesday afternoon 


night, should 
that it 


Friday 
have aroused unusual interest from the fact 
the vehicle for the 


the Baltimore 


was 
Raisa, and for 
Baltimore 


refused to take the 


American debut of Rosa 
Mantinelli. 


as usual, and 


debut of Giovanni 


however, was skeptical 
verdict of other cities as to these two young singers. Con 


sequently a half filled house heard a most excellent 
Mme 
Mantinelli is a 


as we have not heard it done 


per- 
formance. Raisa is youn 


fresh 


g and pretty, with a lovely 
delight He 


in Many 


sang R dolfo 
Mabel Ric 
charmingly last spring, was 


have devel yped 


voice. 
years 
gelman, who sang Gretel so 
the Musetta The 
a most annoying habit 
manding the repetition of 
the continuity of the music, 
cal insight. It is to be 
who is to conduct the next opera, “Tosca,” 
nance any such demonstrations 

2 nr 


organist of 


audiences at the opera 


of interrupting by applause, and dé 


certain scenes his disturbs 


I 
and evidences a lack of musi 


that 


hoped Maestro Campanini, 


will discounte- 


Frederick W. Wolff and St. Peter's 


Church, will give a recital at Zion Methodist ( hurch. Cam 


(srace 


bridge, November 25 ey 
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THE VIOLIN WINS. 


A Comparison Between the Violin and the Piano Made by 
an Able Writer on the Pittsburgh Post. 


a concert grand piano the violin seems 
pianist goes a-touring 
instrument under his arm, take it into his 
It is moved about 
it; who look 


of unwieldy shape and size, and 


ncert when he 

guard it tenderly 

have no reverence ior 

Then, after it is in place 

it in hand and works 

To him it is an instru- 

pianist it is the same. 
t, but a road tour one 


instrument is part of himself. 


it, who tunes it. It goes with him 
And it has a tone which in possi- 
the imposing piano can 
ur violinist can convey 


pianist can speak but once 
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with each tone, Let him strike it “piano” and “piano” it 
remains—and not for long, either—which is another illus- 
tration of the piano’s limitations. Even with the most 
ingenious pedaling and the finest of sounding boards the 
piano quickly fails to respond, Infinitely more resourceful 
in its tone possibilities is the little instrument which the 
violinist holds under his chin the while he draws across it 
the slender bow. 

Whence came it—this king among musical instruments? 
lo that question there is no definite answer. One author- 
that bowed instruments originated with the 
Hindus; another that they were first used in Great Britain; 
still another traces their origin to the Arabs. 

Today beggars in India go about playing upon an instru 
ment called the ravanastron, which Hindu tradition tells us 

a descendant of the first bowed instrument used in the 
Ravana, 


ity claims 


was 
King of Ceylon 5,000 years before the Christian era. This 
is stretching things a bit even for tradition, for 5,000 B. C. 
woes back too far in prehistoric times for any musical 


world—the ravanastron invented by who 


instrument, especially a bowed instrument, to be associated 


with life in that period. But tradition ignores consistency 


as nonchalantly as does a woman. 


Hungarian Music in America. 


There is a decided movement in this country to bring 
before the public the beautiful pathos and intensity of the 
Hungarian music and the effort is receiving support from 
many great artists, such as Yolanda Méré, the celebrated 
Hungarian pianist, and Helen Ware, whose work upon the 
concert stage has won popular favor. Rosemary Glosz- 
Rose, 


work, has made Hungarian music 


for many years engaged in concert and operatic 


features of her pro 


YOLANDA MERO 


grams, and those selections have never failed to provoke 
enthusiastic’ applause and manifestations of true apprecia 
tion of their merit. Her interpretations of this music, 
with its wealth of dramatic color and intensity of passion 
that only goes with the true Hungarian blood, and her 
ability to interpret even to the full gamut of human emo 
tions 


has been attended with pronounced success. Few 


operatic voices have the range to cover the beautiful aria 








already 


Of The Many Appearances 


Vera BARSTOW 


has had this season, the following 
notices are opinions of but one of her successes: 








Vera 
ow can play in the 





Daily News, 


rable bravura.- 


Barstow, a pretty, youthful little creature, 
daintiest y $ 
furnished her a range that called for technical skill as well as interpretative powers. 


Barstow played in a highly satisfactory 
order, but also musical taste, repose and 


Concert with Mme. Rappold, Omaha, Neb., November 10 


Miss 
Her 


is a wizard with her violin. 
way and again she can bring forth the big effects. 


manner, displaying not only technical skill 
artistic understanding.—Omaha Bee. 


Barstow’s playing was characterized by beautiful tone, neat technic, graceful phras- 
fascinating rhythmic effects The andante in 
l f its tone and sympathetic conception and the whole concerto was, given with 
Omaha 


the Bruch Concerto was especially 


World-Herald. 








HAROLD OSBORN SMITH, Accompanist 





CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


from Hunyadi-Lazlo and only true artists attempt it. 
While it may be old in style, it is new in its rich qualities 
and difficult execution, and Mrs. Rose is able to sing it 
not only acceptably but artistically in the fullest sense. In 
the hands of such devotees to Hungarian music, the per- 
suasive sweetness, the weird strains of pathos and the 
heart burnings of passion, that are characteristic of that 


ROSEMARY GLOSZ-ROSE. 


music, will insinuate themselves into universal favor, and 
Hungarian music will come to its own on this side of the 
Atlantic. That this is true is proved by the fact that in all 
her programs Mrs. Rose 
goodly number of selections in the music and tongue of 
her native land 


has been invited to render a 





Freemantel Encomiums. 


Minneapolis, Minn., November 21, 1913. 

Mr. and Mrs. Frederic C. Freemantel have been engaged 
to give a musicale at the Leamington Hotel on November 
25. These artists are meeting with deserved success and 
Minneapolis is giving them a right royal welcome. Mr. 
Freemantel’s classes are being constantly augmented by vo 
cal pupils who are anxious to take advantage of the fact 
that he is one of the most prominent and best equipped vo 
cal teachers in the West. In reviewing the recent song re 
cital of Mr. and Mrs. Freemantel, Dr. Caryl B. Storrs in 
the Minneapolis Tribune said: 

Last evening Mr. Freemantel, with Mrs. Freemantel at the piano, 
gave a program of tenor songs in the First Baptist Church, which 
at once established them among the most important recent acqui 
sitions to the local musical colony. The audience was composed 
musicians and 
accorded a 


f intelligent and discriminating music-lovers, and 


cordiality not welcome to the Free- 
mantels, but pronounced a unanimous verdict in their favor. 


Mr. Freemante!’s voice 


their only warm 
is lovely in quality, wide im range, 
even in register, refreshingly clear in enunciation and of exception 
ally pleasing timbre. It is handled with a technical mastery which 
conceals all technical effort and is backed by such good taste, sense 
ef proportion, emotional. comprehension and personal 
charm that the singer was equally effective in all divisions of his 
program which, though touching nearly every variety of song, con 
tained in tenor literature, was ideally chosen and constructed for 
recital purposes. In Mrs. Freemantel, Minneapolis is glad to extend 
the right hand of fellowship to another most worthy member of the 


unaffected 


very limited company of pianists who know how to accompany 4 
soloist. 

Mr. Freemantel’s is a genuine tenor voice of good carrying power, 
excellent range and lovely timbre. 


well-tried method 


He is a singer of experience and 
His temperament is highly artistic and his inter 
pretative powers versatile and highly adequate. His text articulation 
is very distinct and his general phrasing well balanced. 

Mr. Freemantel gave four groups of songs, two in English, one 
Of these I liked his French and 
were chosen with great care and 


n French and one in German, 
German songs best, because they 
were highly artistic creations, everyone of them He proved 
both these foreign languages. 
And then in the musical interpretation of these foreign songs, the 
artistry of the reciter was most unfailing 


himself a fine vocal clocutionist in 


Minneapolis Journal. 

Somewhat of the valuable acquisition to our city’s musical life was 
evidenced last evening in the First Baptist Church, when Mr. and 
Mrs, Frederic C. Freemantel introduced themselves and their highly 
refined art in a recital of songs. 

In the four groups of English, French, German and American 
songs, the singer and pianist gave a sturdy intimation of their wide 
acquaintance with operatic, oratorio and church music in which they 
have largely participated in the eart. It was a great plearure to 
hear such a refined and yet strong tenor voice, and to find that such 
a veteran church singer had not lost the natural expressions of 
human emotions which are usually so atrophied by the artificial com- 
monplace of American church music. 

The Leautiful piano parts of the twenty-three songs of the pro- 
gram as they were so exquisitely and sympathetically done by Mrs. 
Freemantel contributed largely to the hearty welcome extended to 
this artist pair by the representative musical gathering last evening. 
It is to be hoped that Mr. Freemantel can take a large part in the 
choral activities of the Philharmonic Club.—Minneapolis News. 
(Advertisement.) 
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Dalmores Appreciates Trabadelo. 


The accompanying new picture of the splendid tenor, 
Charles Dalmores, was presented by him to his old friend 
and long time teacher, Marquis de Trabadelo of Paris, 
just before he (Dalmores) left for America in October, 
this year. Every 1902 M. Dalmores has 


summer since 


Mishkin Studio, New York 
CHARLES DALMORES 


Photo copyright by 


been working with Marquis de Trabadelo. This year, at 


ter returning from his vacation, he took two lessons every 
} 
! 


day, ore each morning for voice work and one each aif 


ternoon, for special coaching in his various roles 


following testimonial is self explanatory: 


season 
lid result 
and te 


PHILADELPHIA NEWS. 


I’ : I Novemb RK. 1 
String Quartet, this 
the nent of the 


the first of 


The Hahn 
ing exclusively 
gave 
last 


which season 


§ appear 


inder panage Estey Concert 


sureau, a series of three recitals in Estey 
Hall, 
gram 


included 


ning. The qi 
Moz 
nata for 


Friday ev lartet presented a pro 


which, in addition to art’s quartet in G major, 


violin and piano, by 


first 


two novelties, a s¢ 


Paderewski played by Frederick Hahn, 
the 
Kannerstein, a young Russian pianist of more than ordi- 
nary ability), and Otto Mueller’s quartet in D major. Mr 
Mueller, who is a member of the Philadelphia Orchestra, 
first local of his 


works was played by that 


(beautifully 


violinist and director of Hahn Quartet, and Gregory 


when 
under Leopold 
“Atlantis,” 
tra at its con 

Music. The 
the skill 


interpretations of this 


won Success aS a composer one 
organizauon, 
Stokowski, last season, and his symphonic poem, 
is scheduled tion by the orche 
the Academy 

Hahn players rendered 
all the 


organization, prt 


for presenta 
certs of February 20-21, ir 
the with 


that 


quartet, which 
and 


admirable chamber music 


sympathy mark 


ved genuine 
yus charm, being 


skill in th 


and of distinctive melodik 


, 
ittle 
ittle 


musicianly merit 


well constructed, with not a display of 


handling of the four instruments employed 


zn re 


{ this city, whose ex 


} 


Paul Volkman, the popular tenor 


perience tn ratorio Oth in this country 


concert, « and opera 
and 
ure, is to give 
auspices of the Estey Concert 
Saturday Decem 


William Sylvano Thunder, 


and abroad, has made | fine voice 


fail to give pleas 
the 
therspoon Hal 
d by 


artistic vocalism never 


a song recital, under 
Bureau, in W 


ber 6. 


i evening, 
He will be assist 


as acct ympanist 


nner 


At its first the 
Music, in January, the | 
chorus 
program, 


the 
Club, 


concert of season, in 
rtnightly 


present an 


Academy of 
the 
unusually 


“The 


popular 


f male voices, will interesting 


Lost Chord” 


including an arrangement of 
Irish songs. 
nF ® 
Sue Harvard, the young Pitt 
been called the “Welsh Nigh 
with the Philadelphia Orchestra 


and a number of quaint 


who 


will appear as soloist 


sburgh soprano, has 
ngale,” 


at its second popular con- 


No- 
and 


Music, 
sing arias 


cert, in the Academy of 
vember 26. She 


“Tannhauser.” 


Wednesday evening, 


will from “Freischitz” 


nur 
The the 


Philadelphia Orchestra wil!! take place on Wednesday even 
ing at the Academy of Music The Sue 
Harvard and Charles F pianist De 
the Miss Wales, 
all her musical training in this country 

at the 
for herself in 


second of series of popular concerts by the 


sok "sts W ill be 
soprano, Knauss, 
fact that she 


Her 


SIX 


spite Harvard was born in 
has received 
irst professionai appearance was made age of 
has made an enviable 
and oratorio. Miss 
der Schlummer,” 
“Dich, 


Knauss is well 


teen and she name 


oncert, recital Harvard wil 
iria, “Wie 


St hiitz,’ 


1 sing the 
“Der Fre 

Halle,” from 
known in Philadel 
He is a 
Weber's “Fantasie 
id master Mr 


Preshby lerig 


nahte mir from 


Elizabeth's aria, theure 
Mr 


a pianist of splendid 


and 
rannhauser.’ 


yitainments., 
} 


hia as pup 


Hans von Bulow and he will play 
Pol 
Knauss is the 
The 
lar concert will consist of Goldmark’s overture to 


tala,” 


onaise” arranged for the pian» by his « 


of the Second an Church 


organist 
the second popu 
*“Sakun 


“Pra 


orchestral part of the program for 


“Sigurd “Jarnefelt’s 


“Valse 


Grieg’s suite, Jorsalfar,” 


ludium,” Sibelius’ Triste” and Tschaikowsky’s 


Caprice Italien 


A. Carbone’s New Departure. 


fo the vocal instruction given in his Aeolian Hall studio 


New York, A 
he ‘calls an 


Carbone, teacher of voice, has added what 


‘Academy of Modern Languages,” under the 


f Mrs 


course offers cx 


management « Carbone 


Although the nversational classes for tour 


ists and commercial ones for business application, its pri 


A. CARBON} 


mary object is to afford opportunity for the study o 


rect diction in singing—one of the most import: 


requisites of thé vocal student. 


De Treville ir in Detroit. 


Detroit 





Orchestral Associa- 
Mad Scene 


Meyerbeer for 


At the 
n, Yvonne de 


next concert of as 
, 


Tréville ll sing the from the 


Camp of Silesia,” written by Jenny Lind, 


and sung by the Swedish Nightingale for the fir 


1845. The obbligati of two flutes will be a fitting 


Allegro ¢ 


>a 


f the air fron 


Hand l 


which Miss de Tr 


Hute 


denza wit 
this is the When 
sang it | 


s said 


to under 


Bost 


’ SODER-HUEGK 


Famosus tor her correct Voice iscement and Tone Development 
Voice trie! by appointment 
Metropolitaa Opera House, 1425 Broadway, New York City 
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Works for flute alone, for flute and piano, 
and in all other combinations by best known 
composers, among whom Andersen, Biich 
ner, Kempter, Kohler, Krantz, Kronke, 
Leeuwen, Lorenzo, Manigold, Popp, Prill, 
Schonicke, Terschak, Tillmetz, Verhey, 
Wehner, etc. 

Write for detailed catalogue. In stock or 
to be ordered through all! leading music 
dealers in the United States.—Jul. Heinrich 
Zimmermann Musikverlag in Leipzig. 
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This Country Until the Close of the Season 


For the Few Dates Still Available 
Address LOUDON CHARLTON, Carnegie Hall, 


MASON & HAMLIN PIANO USED EXCLUSIVELY 


Art of 





New York 














44 


MUSICAL COURIER 


[November 26, 1913. 








FLORENCE 


‘TROMBULL 


PIANISTE 


Vorbereiterin (ASSISTANT) to Theodor Leschetisky 
VIll Leudongasse 22 - - Vienna, Austria 








1482 Broadway, Room 1105 


FLORYN OPERA PRODUCING 00. Ine, ee eeen to1s-1016 
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in Central Park, New York City. 
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Henry 


A } “There are plenty of men and women who can 

| fiddle, Some can even make music flow from the 
strings, but there never are more than two or three 
persons in the world at the same time who can 
work the miracle Maud Powell can."" 
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age business tn all its detail 


Meets Twice Weekly at the Studio of 
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The class is personally conducted by Mr. Regneas 
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Teacher of Carmen Melis, Clara 
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Reinhold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
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or Concerts. 

Teaching during summer 
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| (Phone, 2762 Bryant) 

Public Recitals throughout season for 

anced pupils. 


pu 
Write for Circulars. 
BARDMAN PIARO EXCLUSIVELY UsED 





‘New York 





Monday, 
Special 


Frederick Preston Search in the Northwest. 


Frederick Preston Search, the cellist, is now in Califor- 
nia playing in many cities in that land of sunshine and 
flowers. In rapid transit he gave half a dozen recitals in 
Washington and Oregon, but his time was so limited that 


FREDERICK PRESTON SEARCH ARRIVING AT MOSCOW, 
IDAHO, FOR HIS RECITAL, OCTOBER 30, BEFORE THE 
STATE UNIVERSITY OF IDAHO, WHERE HE WAS PRE- 
SENTED BY ALL THE FOUR MUSIC DEPARTMENTS. 

he must return there in February for additional cities al- 

ready booked. 

The cellist is very fond of California, and his audiences 
there are very fond of him. In Riverside, where he gave 
two recitals, the Riverside Daily commented: 


The large audience which greeted Frederick Preston Search at 
his second recital last evening proved conclusively that this talented 
and wonderful cello virtuoso has wen a secure place in the interest 
of the musical lovers of this city His program, as on his first 
appearance, comprised numbers of marvelous complexity, and this 








FREDERICK PRESTON SEARCH AND HIS ACCOMPANIST, 
WALTER CHAPMAN, EN ROUTE THROUGH THE STATE 
OF WASHINGTON, 


artist played them all with a masterly technic and musical com. 
prehension which astounded his listeners. His first number last 
evening was the Saint-Saéns sonata in C minor, in three move- 
ments, and his perfectly sustained tones, revealing a beautiful sing- 
ing quality and possessing depth and tenderness in the adagio 
passages, were particularly appealing. The work of this artist in 
all climaxes produces in the minds of his hearers a consciousness 
of great reserve power. The work of Walter Chapman at the piano 


gained for this able accompanist fresh laurels, for his completely 
satisfying work adds greatly to the pleasure of the program. Mr. 
Search is very fortunate in having a pianist of such exceptional 
ability. 

The Monterey (Cal.) Daily Express said: 

Music lovers who failed to attend the Frederick Preston Search 
violoncello recital surely missed one of the greatest musical events 
that they will ever be permitted to enjoy in this vicinity. Mr. 
Search is certainly a master upon his chosen instrument, and no 
praise could be too high for the manner in which he was assisted 
by Walter Chapman, his regular accompanist. The program was 
well selected and beautiful from beginning to end. The audience 
were delighted and showed their appreciation by most. generous ap- 
plause. Mr. Search was very generous in his encores, giving the 
“Tarentella” by Popper, Schubert’s “Serenade” and Klengel’s “Cra- 
dle Song” as extra numbers, as well as repeating Cadman’s “From 
the Land of the Sky Blue Water.” 

The Pacific Grove (Cal.) Daily Review says: 

That Frederick Preston Search is a master upon the violoncello 
no one who heard him play on Saturday evening will deny, for his 
selections were faultlessly and beautifully rendered throughout the 
The audience attested their appreciation of the worth of 
the talented cellist by hearty applause and a number of enthusiastic 
encores, which were cheerfuly responded to. The recital by the 
noted violoncellist was one of the «ost enjoyable musical events 
which have ever taken place in Pacific Grove. 

Frederick Preston Search’s engagements will keep him 
in California until December 10, when he returns East 
through Arizona, New Mexico and Oklahoma. After the 
holidays he returns again to the Pacific coast, for he has 
engagements already booked in Missouri, Iowa, Nebraska, 
Kansas, Colorado, Utah, Nevada, California, Oregon, 
Washington, Idaho, Montana, North Dakota, South Da- 
kota, Minnesota and Wisconsin. The young cellist plays 
this season in every State west of the Mississippi. His 
Western address is care of the Gamut Club, Los Angeles, 
Cal. (Advertisement.) 


evening. 





SPOKANE NOTES. 


210-211 Auditorium Building, 
Spokane, Wash., November 17, 1913. 


Olivia Dahl presented Marie Scammel Smith, mezzo- 
soprano, in recital November 6, at Sherman-Clay’s. As- 
sisting her were Thyrza Burch, an artist pupil of Sam 
Lamberson, and Eva Pearson, as accompanist. The pro- 
gram, an altogether enjoyable one, brought out the good 
range of Mrs. Smith’s beautiful voice, the second group 
of songs, rendered with fine intelligence, being perhaps the 
most popular. Miss Burch’s numbers were given with a 
dash and finish that stamp her a pianist of no small at- 
tainments, 

near 

A large audience filled the American Theater on No- 
vember 12, when Emilio de Gogorza appeared in recital. 

neRe 

Needless to say, everybody is filled with excitement over 
the coming of Melba and Kubelik, who will appear at the 
Armory, November 28, under the local management of 
Mrs, H. W. Allen. Exrmo M. MINenanrt. 





Garden City Musicale. 


Alice Preston, soprano; Marian Clark, soprano; Harriet 


Ware, composer, and Melville Clark, harpist, gave great 
pleasure at a large private musicale in Garden City, L. I 
Saturday, November 15, with the following program: 
Ave Maria 
Avril 
Ce Ge FU oii kn ctecactocectncsces pivepeneeeaar Tschaikowsky 
Miss Preston. 

Harp obbligato, Melville Clark. 
Fleurette 
Etudes 


The Crimson Petal 
Niemand 
i Grieg 


Dupare 
. Strauss 


Chanson Triste 
NE oc sin cain sa ¥eGRceanked bcedenbsisedednseckesnctyans 
Malia 


Irish Melodies 


A Day in Arcady (song cycle) 
Miss Ware and Miss Preston. 
Piano accompaniments were played by Marion David 
in a most artistic and satisfying manner. 





Jacobs Engages Sorrentino for Twenty Concerts. 


Umberto Sorrentino, the popular tenor, has been en- 
gaged by Max Jacobs as solo singer for twenty of the 
“School Concerts” now being given under Mr. Jacobs’ di- 
rection, both afternoons and evenings, in various public 
schools of Greater New York. He has had great succes; 
in those in which he has already appeared. Nana Geno- 
ese, the mezzo-soprano of the Hammerstein Opera Com- 
pany, has also engaged him to sing in four of her concerts, 
to be given as follows: November 24, Plainfield, N. J.; 
December 3, Montclair, N° J.; December 15, Altoona, Pa., 
and in January at Aeolian Hall, New York. Mr. Sor- 
rentino makes friends on every appearance. 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
SIcAL Courter reserves to itself the privilege of rejection. 
It is also undersiood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicar 
Courier assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 








T. N. Foulis, London and Edinburgh. 


” 


“Movern Musicians.” A book for players, singers and 
iisteners. By J. Curnpert Happen. 

This book is written in a chatty, vivacious and thoroughly 

readable style, after the manner of what Byron aimed to 


accomplish: “I won't be learned and I will be read.” 
(Don Juan.) 
In the preface the author says of his book that “it does 


not profess to be technical. Moreover, the author does not 
claim to have made a complete, or probably even the best 
possible selection, of names, and to have 
included all the names familiar to the musical public would 
have meant the book resolving itself into a series of dic- 
That kind of thing was never in the au- 
thor’s mind, and is repugnant to him. Here, in a word, 
are simply some ‘chapters’ in intimate musical biography, 
written in a popular style, and meant chiefly for popular 
reading.” 

A very sane and interesting chapter on “Modernity in 
Musical Composition” begins the book. As this work is 
described as a companion to “Master Musicians,” the au- 
thor begins his first chapter by remarking that “a cynic 
might be tempted to play upon the two titles and to sug- 
gest in a significant sarcasm that the ‘modern’ is not likely 
to be the ‘master’ musician. And indeed the idea may 
serve as an excellent starting point. Somebody once fool- 
ishly asserted that Beethoven had spoken the last word 
in music, Other undiscerning persons have insisted that 
in Brahms we must recognize the last of the class.cists 
There can be no such thing as a last word in music, any 
more than in literature, or science, or invention. 

“Composers have ever and again arisen who sought to 
widen the boundaries of their art, and ever and again 
such composers will arise. At first the new message is 
accepted by a few, but is looked upon with suspicion, and 
even hostility by the majority. When the course of art is 
to be altered, those who have been walking by the river 
for long, and complacently following its flow, generally 
throw up their arms in protest and anger. The new genius, 
with new ways, is most likely to find his appreciation among 
younger and daring spirits. 

“Musical history offers many striking instances of the 
kind. Beethoven himself was not gladly received either 
by critics or public. Nearly all his earlier works were 
roundly abused. 

“Wagner, now the great god of the music drama, was for 
many years derided as a musical mountebank, ‘He is,’ said 
one, ‘a desperate charlatan, endowed with worldly skill and 
enough vigorous purpose to persuade a gaping crowd that 
the nauseous compound he manufactures has some precious 
inner virtue which they must live and ponder yet ere they 
perceive” . . Still, one doubts about some of the 
vaunted living composers. They are living, but will they 
live?” 

J. Cuthbert Hadden then proceeds to describe a modern 
composition by Scriabine, called “Prometheus.” “The com- 
poser solemnly announced that uc thing had to be heard 
five times before any one could understand it. It was actu- 
ally played twice at the same concert, but most of those 
who heard it the first time fled before the repetition came 


” 


on. 

There are racy and brief accounts of the composers, 
Richard Strauss, Claude Debussy, Saint-Saens, Edward El- 
gar—modern continentals, Granville Bantock; the pianists 
Pachmann, Emil Sauer, D’Albert, Paderewski, Rosenthal, 
Mark Hambourg, Siloti, Carrefio, Busoni, Bachaus, Lamond, 
De Greef, Godowsky, Bauer, Pugno, Sapelnikoff, Joseffy, 
Borwick: the singers Melba, Tetrazzini, Caruso, Clara 
Rutt, Calvé, Kirkby Lunn, Plunkett Green, various vocal- 
ists: violinists Kubelik, Vecese, Marie Hall, Elman, Thi- 
baud, Kreisler, Burmester, Cesar Thomson; the cellists 


Space is limited ; 


Gerardy, Casals, Becker; the conductors Nikisch, Wein- 
gartner, Henry J. Wood, Landon Ronald, Safonoff, Balling, 
Mengelberg, Mlynarski. 

There is also an exceedingly good chapter on conduct- 
ing, and the book is enriched with twenty-one fine por- 
traits, printed in the best English manner. We strongly 
recommend this book to all music lovers. 





DONNA EASLEY SONG RECITAL. 


Fair Young Soprano Pleases Large Audience -- Enthusiasm 
General—Voice of Great Promise—Francis Rogers 
Proves a Worthy Assisting Artist. 





Donna Easley, whose song recital of last season in Aco 
lian Hall, New York, served to inform the public of her 
many excellent gave her second annual 
recital in the same hall, assisted by Francis 
Rogers, the popular baritone 

Miss Easley has of course broadened, gained repose and 
wider horizon in her singing, confidence coming with in 
so that she 


vocal qualities, 
November 20, 


creased attainment, sings with a surety and 
detail of expression unusual for so young an artist. She 
has a charming graceful personality, 
knows her music thoroughly, has studied the technic of 


singing under a master (Filoteo Greco) and is of a warm- 


countenance and 


ly musical nature. The consequence is that her singing 


provides true artistic delight, for back of all is intellec- 
tual appreciation. She 
showed fluent coloratura in 
a “Lucia” aria, with wide 
range and even quality of 
voice. Later her singing of 
German lieder gave pleas 
ure, not only to members 
of that nation. but to the 
audience in general, for she 
sings with tenderness and 
beauty of nuance, qualities 
most desired in lieder; sing- 
ing the text alone will not 
suffice. Daintily effective 
were both “Idyl” and “If 
Your Were I,” Greco’s song 
making a hit; it is called 





DONNA EASLEY 


“The Lost Note.” A high 
G of beautiful quality ended Spross’ song, “Laughing 
Streamlet,” following which she sang an encore, “The Last 


Rose of Summer.” 

Mr. Rogers’ singing is too familiar to metropolitan audi 
ences to call for extended comment here. Enough that 
he always sings with dignity, attention to detail, and per 
fect enunciation, and that his style and presence never fail 
to charm. Charles Gilbert Spross played accompaniments 
which may be characterized by only one word, “perfect.” 


Winona, Minn., Has ie Choir. 


Mrs. A. W. Hodges, the contralto, whose visit a year 
ago to New York nearly resulted in the metropolis cap- 
turing her, has been engaged to lead the newly formed 
quartet of the M. E. Church, of Winona, Minn. It con- 
sists of Anna Mettille, soprano, and pupil of Mrs. Hodges: 





Mrs. Hodges, alto; A. E. Rau, tenor, and Blake Nevius, 
bass. Arthur E, Thompson presides at the organ. It is 


planned to make a particular feature of the music of this 
church, with a regular monthly musical service. The Wi- 
nona Daily, of November 15, has the following to say of 
Mrs. Hodges, who made many friends and admirers dur 
ing her stay in New York: 

Mrs. Hodges, who has made such a sw ~«s of voice culture and 
whe with her own magnificent voice is the best exponent of her art 
and methods, will have the direction of the new quartet, which fact, 
combined with the rare voices of the other members, will insure 
the success of the organization from the very beginning 

Miss Mettille is a young Winona gitl, who has grown up in the 
city with a fine, strong mezzo soprano voice, and while perhaps 
not as well known as the other members of the quartet, will render 
a very good accounr of herself in this unusually strong organiza 
tion. She is a favorite pupil of Mre 
faithfully with her for the past six years. 
to singing together that 
finely. (Advertisement. ) 


Hodges and has worked 
They are so accustomed 
the voices of teacher and pupil blend 





Beatrice Harrison's Engagements. 

Beatrice Harrison, the English cellist, sailed from 
Europe for New York, November 22, on the Lusitania, 

For her New York debut, December 11, with the. Phil- 
harmonic Society, Conductor Josef Stransky has selected 
the D’Albert concerto. 

Miss Harrison makes her first appearance in Boston, 
Wednesday afternoon, December 17, and will begin her 
first Western tour January 23, when she plays with the 
Chicago Symphony Orchestra. 





Letters at the Musical Courier Offices. 


There are letters at these offices addressed to Mr.. James 
Harrod. 
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CINCINNATI ORCHESTRA WILL BE 
HEARD AT COLUMBUS, OHIO. 


Concert Under Auspices of Women’s Music Club—Hof- 
mann’s Piano Recital—Paderewski Among 
Coming Attractions. 


Columbus, Ohio, November 21, 1913 
oncert of the Women’s Music Club, 
9g, the Cincinnati Symphony Or 
a Wagner cen 
Wagner and the Bay- 
rite symphony—Beethoyen’s fifth. 
of Macbeth” will be in 


of Liszt. Dr. Fery 


in the nature of 


numbers 


eard in two groups of 


nme 


fmann was able to give his much talked 


evening in Memorial Hall, the com 
railroad being more favorable 
from 


an | 


ng him a safe journey 
of 4,000 filled the hall 
ing just a narrow path for 
His program was the sam 
rk a few weeks ago 
nme 


sburgh’s composer, is to be the 
sic Club next Tuesday afternoon, 
gram of his compositions will be 
b, assisted by Edna Strong 


Fortnightly Musical Clu). 


the ch 
leveland 
| an an 
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ind Mabel Ackland 
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Edith Sey 
Stephanian, 


growing in 
for Sun 


These concerts are 


delightful entertainment 


nee 
usic Club was represented in Fostoria 
\mor Mabel Dunn, 
nn, piano. Margaret Parry Hast, 
Akron in February, 
the same 
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in Memorial Hall on Monday, 
been four years since his last ap 


ment 
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rit manag 
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Russian dancer, 
Southern 


Pavlowa, the 


Ing 
meme 


vcement is that of Cecil Fanning’s 


yncert, under the auspices 


Fanning sang in the University 


wh success that this second re 


Emiry Cuurcn BENHAM 


Kathleen Parlow with New York Symphony. 


I en Parl he noted violinist, was the principal 
Concerts for Young People,” 
Hall, New York. 


Parlow’s number, Bruch’s 


at Carnegie 


Miss 


D minor concerto, the program was selected in main to 
illustrate the characteristic powers of certain instruments 
of the orchestra; and to this end the conductor chose as 
the other soloists Bruno Labate (oboe), Cesare Addi- 
mando (English horn), Hans Weissmann (viola), and 
Gustav Langenus (clarinet). 

Miss Parlow’s enthusiastic reception showed clearly how 
greatly she has endeared herself to the musical public of 
New York, and her performance more than justified their 
recognition Bruch’s refreshingly free 
from the long and wearisome passages so often found in 
concertos, and has in it much excellent material well 
knitted together. The violinist’s technic is up to all the 
requirements of such a work and is a genuine musical 


composition is 


understanding and an artistic sincerity. 


Harriet E. Barrows, Teacher and Singer. 


Though as a general rule the old saying that one cannot 
he equally successful in two different fields of endeavor 
holds true, there now and then crops out an arbitrary ex- 
ception to this rule, and such an exception is Harriet Eu- 
Joston and Prov:dence, who has scored 





dora Barrows, of 


HARRIET EUDORA BARROWS. 


conspicuous success in both cases. With a class of over 
fifty pupils, over twenty of whom are filling church posi- 
tions and singing professionally and semi-professionally, 
and with a bona fide waiting list for her Providence class, 
Miss Barrows yet finds time to fill occasional concert en- 
gagements, though she frankly confesses that these are not 
at all of her own seeking, as her teaching absorbs her 
greater interest and sympathy. 

Re urning this fall after an inspiring summer spent in 
var ous studios of Europe, Miss Barrows found awaiting 











A TREMENDOUS TRIUMPH! 





Ww 


Few Pianists Have Taken New York 
More Completely By Storm Than 


-BACHAUS 


On the occassion of his Aeolian Hall Recital Nov. 19th 





This is what the critics said: 


f the keyboard.”—Press, 


g swept the audience 
} 


“His performanee- disclosed anew the high 
ne stay.” Sun 


quite from 


two years ago and 
ms likely to do so again and in increas- 


qualities. which. commanded .admira- 


its self-control 


interested lovers 





Management: LOUDON CHARLTON, Carnegie Hall, NEW YORK 
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her, beside her large class of pupils, several concert en- 
gagements, one of which was an appearance at the first 
concert of the Steinert Course in Worcester, Mass., with 
Maud Powell, violinist and Yolanda Méré, pianist. Of 
this appearance the Worcester press said the following: 


Miss Harriet Barrows was introduced in the second number. Miss 
tarrows has a charming soprano voice, clear and vibrant, and her 
artistic rendering of classical numbers and songs in lighter vein 
brought forth volumes of applause. She was accompanied at the 
piano by Frank H. Luker. Her offerings were “Tu fai la superb 
Fesch, and aria from “Manon,” Worcester Tele- 


etta,”” Puccini. 


gram. 


Miss Barrows, whose experience in concerts, recitals and oratorios 
is extensive, was introduced in the second number en the program. 
She was in splendid form and her voice, wonderfully fresh and 
sweet, was superbly controlled. “Tu fai la superbetta,” Fesch, and 
aria from “Manon,” Puccini, her solos, were given with a charm that 
won for her tumultuous applause.—Worcester Post 


In further confirmation of these sentiments are a few no- 
tices of Miss Barrows’ work, culled from the Boston and 
Providence press. 


Miss Barrows sang Handel's air, “Lusinghe Pin Care,” songs by 
Hugo Wolf, Wagner, Bach, Schumann, and it is difficult to say 
whether she excelled in the difficult roulades of the Handel air or 
the more sustained music of Wagner’s dreams. She has a beautiful 
lyric soprano, especially well trained and full in the middle register, 
and she executes florid passages with ease and finish, Miss Barrows’ 
firm conviction of her breadth 
She was loudly applauded and recalled by the 


Boston Transcript. 


varied selections left of versatility 
and surety of style. 


cultivated audience present. 


Miss Barrow’s voice is a soprano of pure and agreeable quality 
and of Kberal compass. She has been well grounded in technical 
matters, and her attack and control of the phrase, her association of 
one phrase with another, her conception and maintenance of the 
musical. line are, indeed, worthy of praise. She sings! she does 
Handel's aria was sung with ap- 
Philip Hale in Boston Herald. 


not recite, she does not deciaim. 
propriate lightness and fleetness. 


The sing’ng of Miss Barrows revealed a voice of beautiful quality, 
a refreshingly clear enunciation and a high degree of musical taste. 
She is the fortunate possessor of a voice which unites the rich qual- 
ity and warm color of the mezzo-soprano with a larger range than 
voice. Her appearance was warmly 
Providence Journal, 


usually goes with that every 


greeted by the audience. 


Miss Barrows’ voice is clear, even and rich; the tones come with 
an emolient flavor that is sometimes indefinitely called “timbre.” 
Last everiing she sang Wagner's “Traume,” and her high unpal- 
pitating pianissimo, her full rounded portamento were a perfect 
piece of artistry. In the colorature passages she glided past with 
the nicest ease, and throughout her program there was the imagina 
tion which included the gamut of emotions from pathos to humor 
Providence Tribune. (Advertisement.) 





Robsarte’s Assistants Busy. 


fwo choral numbers to be sung at Carnegie Hall, New 
York, by the Banks Glee Club next week, are from th> 
pen of Giuseppe Dinelli, the operatic coach, p‘anist and 
conductor. Mr. Dinelli is a son of the London vocal in- 
structor of that name, was for some time connected with 
Covent Garden Opera, conductor of various orchestras 
(notably with Ruth St. Denis), nine years one of the chief 
teachers in Toronto Conservatory, and at present asso- 
ciated with Lionel Robsarte, the New York voice special- 
ist. He has also been organist and director of the First 
Presbyterian Church, Orange, N. J., for twelve years. 

Carmine Ferraro, another of Mr. Robsarte’s ass‘stants, 
left this week to attend a family reunion at his home in 
Rome, Italy. Signor Ferraro sang for three years in op- 
era in Rio Janeiro and Buenos Aires. He is a brother of 
the Italian actor, Ferraro, who has been on a world’s tour 
with the great Novelli, dean of the Italian stage. 

Clara Elton Fogg, the contralto and choir director of 
Tremont M. E. Church, where she conducts a chorus of 
fifty voices, will give “The Holy City” next month with 
special soloists. An operetta is also in preparation. All 
of Mr. Robsarte’s assistants have separate studios and, un- 
der his supervision, merely supplement his own work. 





Matzenauer Soloist with New York Symphony. 


Margarete Matzenauer, contralto of the Metropolitan 
Opera Company, was the soloist with the New York Sym- 
phony Orchestra at Aeolian Hall, New York, Friday after- 
noon, November 21. 


The aria from “La Juive’’ (Halevy) was Mme. Matzen- 
auer’s first selection and the reverie, “Le Spectre de Ia 
Rose” “(Berlioz) the second. The beautiful, big, even. 
quality of tone, the skillful handling of her voice, and the 
conviction with which she interprets—qualities which 
quickly made her the leading dramatic contralto of the 
Metropolitan Opera Company, were much in evidence in 
her Friday afternoon numbers. Although several times 
recalled, Mme. Matzenauer granted no encores. 

The Symphony Society performed Beethoven's Sym- 
phony No. 6, “Pastoral”: Grieg’s “Funeral March,” said to 
be given for the first time in New York, and Strauss’ “Till 
Eulenspiegel’s Merry Pranks.” 
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Thuel Burnham Coming to America. 


Thuel Burnham, the noted American pianist, who is now 
residing in Paris, and who is coming to America this sea- 
son for a short tour, has been engaged to appear with the 
People’s Symphony Orchestra of New York. 

It is understood that the People’s Symphony Orchestra 
had arranged to have a Wagner program at its last con- 
cert of the season, as is its usual custom, but that this 
Wagner program has been placed at an earlier date in 
order to accommodate Mr, Burnham’s Western engage- 
ments. 

Mr. Burnham will also appear in New York in recital, 
this appearance being under the management of Charles L. 
Wagner. Mr. Burnham's tour this year will be largely de- 
voted to the Middle West, where a large number of dates 
have been booked for him by Harry Culbertson, the Chi- 
cago manager. It is reported that a number of small 
towns have gathered sufficient funds together to guarantee 
a Burnham appearance by private subscription. He appears 
on a number of occasions with the Kneisel Quartet 

Mr. Burnham is truly American and appeared in this 
country some years ago as a boy pianist, making a great 


THUEL BURNHAM. 


success at that time, afterward repeating the same success 
in Europe, He was persuaded, however, to give up his 
playing for a while in order to complete his studies and 
mature under Leschetizky. His American spirit prompts 
him to play many compositions by American composers, 
notably the sonatas and other works of MacDowell, and his 
interpretation of these works is marvelously strong and ef 
fective. He has many friends in America, and his appear- 
ance in this country is being looked forward to with en 
thusiasm. 





Hamlin Kept Busy. 


George Hamlin, tenor of the Chicago Grand Opera Com- 
pany, gave Philadelphia opera goers an opportunity on No- 
vember 22 to hear his exquisitely polished and vital por- 
trayal of Gennaro in “The Jewels of the Madonna”; No 
vember 25 he sings before the Woman's Chicago Athletic 
Club; November 29 he makes his initial appearance of the 
Chicago opera season in Victor Herbert 
conducting; December 6 Mr. Hamlin will sing “Don Jose” 
in the English performance the first 
has ever been given by the Chicago company in the ver 
nacular; December 8, Hamlin and Bruno Steindel, the 
cellist, give a joint recital at the home of Mrs. Frederic 
Carpenter, 

Mr. Hamlin will be obliged to terminate his American 
season by the end of February, as he goes abroad at that 
time to fill engagements and will remain indefinitely 


“Natoma,” with 


of “Carmen,” which 





“Thou Too Portland?” 


he Musicat Courter considers it a good joke on Boston 
because, the other day, when the “Jubilee” overture by 
Weber was played there, the audience rose to its feet at 
the closing strains of “Heil Dir im Siegerkrantz,” the tune 
that does service for “America” and “God Save the King.” 
Of course, it was a serious blunder on the part of the Bos- 
tonians, but it may console them some to learn that in 
Portland, last Sunday, the audience did exactly the same 
thing when the band that gave the first indoor mun‘cipal 
concert in the temporary auditorium closed a medley of 
Scottish folk songs and dances with “Auld Lang Syne.” 
The joke here was discovered, however, by many in the 


audience when, to mark the close of the concert, the band 
played “The Star Spangled Banner.”—Portland, Ore., Jour- 
nal 





American Progress. 


That the Musicat Covurter’s progress of American Mu- 
sic Department brings out some interesting data will be 
seen by the following list of the public performances of the 
It is a remarkable list and 
shows how popular these works are. And yet they are far 


works of Campbell-Tipton. 


from being composed in what is commonly called the pop- 


ular style. They are serious works of the highest order, 











LIBRETTO PRIZE. 


In order to facilitate the efforts of American 
composers to obtain a suitable libretto for the 
$10,000 prize competition offered by the National 
Federation of Musical Clubs, the Musical Courier 
offers a prize of $200 for the best libretto on an 
American subject which shall conform to the 
regulations of the above mentioned prize compe- 
tition. 

These conditions are as follows: 

I—The librettist must be a citizen of the United 
States; 

IIl—The opera must be grand opera, one, two 
or three acts, but must be of such length that the 
entire performance will not exceed three and one- 
quarter hours including intermissions; 

Il1I—The libretto must be in English, and the 
text be worthy of the sponsorship of the National 
Federation of Musical Clubs. 

The librettos to be submitted for the Musical 
Courier prize must be received by us before De- 
cember 31, 1913; and the prize will, if possible, be 
awarded before January 31, 1914. The libretto 
will remain the absolute property of the author. 
The Musical Courier arrogates to itself no rights 
of any kind whatsoever. In order that the re- 
quisite anonymity should be preserved, the name 
of the author of the winning libretto will be made 
public, but not the title of his work. 

If the author of the prize-winning libretto de- 
sires, the Musical Courier will make an effort to 
place him in communication with a composer 
who will set the work to music. 

Manuscripts must be marked “Libretto Prize” 
and include full name and address of the author. 

N. B.—It need scarcely be added that the Musi- 
cal Courier Prize is in no way associated with the 
prize offered by the National Federation of Musi- 
cal Clubs. 

















but so full of feeling, sentiment and passion, and so emi 
nently well suited to the voice, that they are rapidly find- 
way on the most eminent 


ing their programs of our 


singers: 

“A Spirit Flower” (song), sung by Romeo Frick, Berlin, Sep 
tember 16, 1013 

“Rhapsodie” 
28, 1913. 

“A Spirit 
Cochrane recital, Glasgow, 

“Rhapsodie” sung by Charl 
ber 9, 1913. 

“Rhapsodie” (song 


(song), sung by Emma Loeffler, Brooklyn, September 


(song Elsie Cochr Carrefic 


October 


Flower” 


(song). 


ber 9, 1913 


Seasor (piano) 


“Spring,” from suite “Four 
Seward, Dresden, October 11, 10173 
“A Spirit 


October 


Flower” (song), sung by Frederic Hoffman, 


tor3 
“A Spirit Flower” 
October 10, 1913 


(song), sung by Thomas Egan, Hoboken, N. J., 


“Hymn to the Night” sung by Albert I 


October 26, 


(song), 
Temple, Chicago, Ill, 1913 


“Legend No. 1” (piano), played by Mrs. Hunt, Woman's Art Clul 
concert, October 26, 1913 

(song), sung by Charles Norman Granville, 
October 20, 19013 


played by Winifred Christie 


“A Fool's Soliloquy” 
\eolian Hall recital, New York 
“Prelude,” op. 26, No. 1 
Rechstein Hall, London, October 30, 19013 
“Etude en Octaves,” op. go, No. 1 (pianc 
Christie, Bechstein Hall, London, October 30, 1013 
“A Spirit Flower’ 
ter, Jersey City, N. J., 
“Night Musings,” from “Tone Poems” (song 
ymcert, New York, November 1, ror3 
Mozart 


(piano), 


), played by Winifred 


(song), sung by Thomas Egan, Majestic Thea 
October 19, 1913 
sung by Gertrude 
Manning, Mozart Society « 
“A Spirit 
Society concert, New 
*“Rhapsodie” 
concert, New York, N 
“A Spirit 
Academy of Music, Brool 


Flower” (song), sung by Gertrude Manning, 
: 


York, Novemb« p13 
Manning, Mozart 


(song), sung Gertrade Society 


Flower” >. ’ y romas Egan, Brookly: 


Sachs-Hirsch Sends Greetings. 


Herbert Sachs-Hirsch, the young American pianist, who 


was heard in this country during the two seasons, is 


at present pursuing his career in Vien: The young ar 


tist sends his greetings to the Musicat Courter with his 








WAGNER 
DURING 


MONUMENT IN 
THE PAST 


TAKEN BEFORE THE 
MUNICH, WHICH I 
SUMMER 


NEW 
VISITED 


photograph taken at the base of the Wagner memorial 


statue in Munich 


Prof. Walter Henry Hall's Active Work. 


assuming his duties in d with the new chait 
Walter 


is other 


Since 
f choral it Colum! 
Hall has for the time 


activities 


music 
Henry 


musical excepting wratorio 


pt 


and church singing. His ki traditions 


in no wise prevents him from 


readings, as his performances 


abundantly testified The expert 


something new in his treatment 

The performance of “Tt ssial ( 
University Festival | 
New York, on December 
at Columbia 


Hall will 


reasons for his interpretations 
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umbia 
irnegie Hall 

y a lecture 
Universit n T Prof:ssor 


discuss “Handel and } \ ’ and give 

















Marie Morrisey (Contraito) 


Is A PUPIL OF 


DUDLEY BUCK 











to whom she gives 





The following are a few notices taken from the 
many favorable opinions of 


MRS. MORRISEY’S 


debut, October 30th, in Aeolian Hall, New York 


She disclosed a voice of genuine cofitralto qual 
ity, rich and colorful, and was invariably able to 
carry her audience into the mood of the song she 
was singing.—N. Y. Times. 


entire credit for her success 


She was full onfidene r voice was pleas 
ing, and she showed m tt intelligence N. ¥ 
Evening World 

Her voi ne on of a rich, firm texture 
and ome whi sh roduces with skill nw. ¥ 
Tribune 
musually rich, full and 
— a lear en ation and a genuine gilt 
or penetrating below the surface N. Y¥, Sur 


{ wore resonant 


The quality of her voice in the 
is not lacking in beauty and f 
was cxcellent N. ¥. Herald 


middle register 
liness; ber dictior 
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OMAHA PROGRAMS. 


Omaha, Neb., November 19, 1913. 
Gadski’s recent recital here was attended by nearly 
rty-eight hundred people—perhaps the largest audience 
hat ever gathered at a musical function in this city. Gad- 
ki was in good voice, and was also particularly well dis- 
sed, as she repeated a number of the songs, and added 
everal encores, including, perforce, the “Call of the Valky- 
vening’s close. The program opened with a 
roup selected from Schumann, Schubert, and Franz, Later 
me a group of modern English songs, and at the close, 
Edwin Schneider, besides 
g the accompaniments, contributed a rhapsody by 
rahms, and two MacDowell numbers. 
nne 
very interesting program was that given last Monday 
on by Marie Rappold, Vera Barstow, 
nist, and Harold O, Smith, pianist. This concert, like 
Gadski recital, was given under the management of 
whose matinee series for the present sea- 
it served to inaugurate. In Mme, Rappold, Omaha 
discerned a singer with an unusually clear 
whose great natural gifts in the way 
tempe and intelligence, have been 
upplemented by careful study and devotion to the cause. 
ill be cordially welcomed at her future appearances 
the first of which will be with the National 
era Company, of Canada, next spring. Miss Barstow, 
iolinist, gave much pleasure by her performance of 
Bruch G minor concerto and a group of smaller num- 
Mr. Smith, the was eminently satisfactory 
accompanist and soloist. 


Mme. 


1 
t the ¢€ 


Wagnerian selections. 


assisted by 


lyn | lopper, 


lovers 
brilliant voice 


vocal quality, rament, 


city, 


pianist, 
the dual role of 

A first appearance was made here last Friday evening by 
James E. Carnal who is one of the latest additions 
force of resident vocalists in this city. Mr. Carnal 
impression in a program ranging from 


basso, 


an excellent 


] 


ssical ¢ style to the German lied and including 


Mr. Carnel was ably 


yratorio 


1 


dern and less serious numbers. 


assisted by Frank Mach, violinist, and Cecil W. Berryman, 
pianist. 

Mr. Berryman announces a piano recital to be given early 
in December at the First Baptist Church, on which occa- 
sion he will be assisted by James E. Carnal, basso, and 
Alice Davis, accompanist. Jean P. Durrievp. 


VERDI LOVED SHAKESPEARE. 


Composer's Letters Show He Planned Operas on “Lear” 
and “Hamlet”—Some Just Criticisms. 


{From Westminster Gazette.] 

Among the most tangible results of the celebration of 
the centenary of Verdi's birth has been the publication of 
a mass of his correspondence, which shows how deeply the 
great composer loved and studied Shakespeare. Among 
the sketches of uncompleted works were found plans for 
operas upon “King Lear” and “Hamlet.” “King Lear” 
particularly fascinated him. In order to understand his 
madness, Verdi went specially to consult a celebrated Ital- 
ian alienist. His letters contain some penetrating Shake- 
spearean criticism. 

On the occasion of a performance of “Macbeth” he 
wrote: “La Tadalini’s qualities are too great for the role 
of Lady Macbeth. She has a beautiful, kindly face. 
I want her ugly and wicked. Tadalini sings to perfection. 
I want her not to sing at all. Tadalini’s voice is superb, 
clear, limpid, powerful. Lady Macbeth should have a hard, 
rough, choking voice. Tadalini is angelic. Lady Macbeth 
should have something diabolic.” This was in 1848. Thirty 
years later the painter Morelli consulted Verdi upon the 
character of Iago in “Othello.” 

Verdi agreed that Jago should be dressed in black. 
“Nothing better, for his soul is black.” As to the style of 
man, the problem was more serious, and Verdi disagreed 
with Morelli, who desired some one short, undeveloped, 
with a crafty, malicious face. “If I were an actor and had 
to represent Iago I would choose, rather a long, thin face, 
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thin lips, little eyes set close to the nose like a monkey’s. 
a high, receding forehead, and a head overdeveloped at 
the back. He should have a nonchalant, distrait, indiffer- 
ent expression, incredulous and cynical; lightly speaking 
good or evil, as though he never cared to think about it; 
so much so that if any one had to reproach him with, ‘But 
what you propose is infamous,’ he might reply, ‘Really? 
I had no idea. We won't speak of it 
again.’ Such a face could cheat the whole world, even 
his wife; but a crafty and malicious face excites suspicion 
and deceives nobody.” Few could deny the power of this 
brief and brilliant word picture-——-Westminster Gazette. 





MEMPHIS ACTIVITY. 


W. K. Gibbs, business manager of the Memphis Glee 
Club, announces that this organization is well on the way 
to artistic and financial success. The club gave its first 
concert of the season last week at the Goodwyn Institute 
with thirty-two members participating. An excellent pro- 
gram was rendered under the direction of Prof. Ernest 
Hawke with Dr. Williams assistant director. Two more 
concerts will be given during the season. It is the am- 
bition of the management to enroll fifty members from 
among the leading artists of the city. 

nee 

Charles Washburn will appear at the Nineteenth Cen- 
tury Club next Thursday afternoon in portrayal of “kid 
songs.” He will be assisted by Angelo Cortese, harpist. 
Mr. Washburn has many friends and admirers in Memphis, 
he having appeared here with Victor Herbert last year. 
Angelo Cortese is still “our Angelo” to- all Memphis 
music lovers and will receive a hearty welcome at this 
appearance. 

neRe 

The Beethoven Club will present at the initial concert of 
the 1913-14 season the Zoellner String Quartet, with Jenny 
Dufau, soloist. The Lyceum Theater will be the scene of 
this concert, on Monday night. 

naure 

Mrs. O. H. Muehler, who has recently been appointed 
vocal teacher at the West Tennessee Normal School, gave 
a recital there last Thursday morning. Mrs. Muehler is 
a dramatic soprano with an exceptional voice and was ten- 
dered an enthusiastic reception at this her first appear- 
ance before patrons, friends and faculty of the school. 

neRe 

By the call of Mrs. Napoleon Hill, who has fostered and 
befriended the organization from birth, the Beethoven Jr. 
Club was reorganized November 1 and the following of- 
ficers elected: President, Sallie Leake; vice-president, Mrs. 
E. B. Douglass (president of the Beethoven Club) ; secre- 
tary and treasurer, Avagline Edgington. Regular meet ’ 
ings of the club will be held on the first and third Satur- 
cays of each month at the Woman's Building, 10 o'clock. 
An excellent outline of work is being arranged for the 
winter, Nota Nance Oniver. 


Women and Ritual. 


{Toronto Star.] 

The so called Puritan churches, wearing gum shoes, are 
working their way into the sanctuary, or whatever they call 
it, with a little more ritual. In this materialistic and ir- , 
reverent age the women—the faithful women, God bless 
them, every one!—are the pillars of the church. Now, 
every woman is a born ritualist; she loves pomp and cir- 
cumstance. Is not religion a war against the world, the 
flesh and the devil? Very well, then; why not the pomp 
and circumstance of glorious war? She would like more 
color in the bare, the gloomy, the somber church. She 
would like a vested choir and candles, perhaps, and a 
gowned verger, or usher—I mean the gent who shows you 
to your pew—and she would put a staff in his*hand. She 
would love livelier music—“O be joyful in the Lord all ye 
lands; serve the Lord with gladness, and come before His 
presence with a song!” She would have an orchestra — 
yes, fiddles, drums, and the ear-piercing fife, if. necessary. 
for if she had her way she would make the church beat 
the theater to it. 





Mr and Mrs. Why’s Bookings. 


Foster Why, bass, has been engaged to sing in the ora- 
torio “Ruth” with the New York Oratorio Society, De- 
cember 5, at Carnegie Hall. December 17 Mme. Rost 
Why, contralto, will sing in “The Messiah,” to be given 
by the same society, also in Carnegie Hall. 

Mr. and Mrs, Why are scheduled for joint recitals a 
the Brooklyn Academy of Music, January 5 and 15. 





See deep enough and you see musically; the heart of 


Nature being everywhere music.—Carlyle. 





Nay, what is Nature’s 

Self, but an endless 

Strife towards music, 
Euphony, rhyme? 
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Morrill Artist Pupils in Recital. 

Appended is the attractive program of a recital tendered 
by pupils and friends to the New York teacher, Laura E. 
Morrill, in the Aeolian Hall building, Tuesday evening, 
November 18. 

Lillia Snelling, formerly of the Metropolitan Opera 
Company, was present and sang several numbers, Miss 
Snelling has just closed an engagement with the “Rob 
Roy” opera company, in which she sang the leading role. 
She will be heard frequently during the season in concert 
and recital. It is hardly necessary to add that Miss Snell- 
ing’s numbers afforded a great deal of pleasure to all 
present. 

Bertha Kinzel is also an artist pupil, whose numbers were 
greatly enjoyed. Miss Kinzel was heard in public many 
times last summer and has a number of engagements this 
year. 

Another pupil, 
Church of Christ, 
ceived. : 

Clarence C. Bawden, tenor soloist at the Washington 
Square Methodist Church, New York, is rapidly improv- 
ing under Mrs. Morrill’s instruction. 

Russell Bliss’ splendid work as bass soloist in a promi- 
nent New York church, has brought him a number of 
good engagements, 

Both gentlemen on the program in the duet, and trio 
with Miss Snelling, and in their solo work, acquitted them- 
selves very creditably. 

The remaining numbers, by Antoinette Harding, Claire 
Peteler and Freda Hilbrand, were pleasing, each pupil 
showing marked improvement since their appearances at 
the Morrill recitals last season. 

The program was as follows: 


Duet, La ci Darem (Don Giovanni) 

Lillia Snelling and Russell Bliss. 
Dotatalin 402 FRGBGGE) 6 .0s cnc nccccctcnsereesesessocecs Leoncavallo 
Oe ee  BPOPTTTTT TTI TUTT TOTTI ETT TLE TITLE Foote 





First 
was also well re- 


Winifred Mason, soloist at the 
Scientist, Brooklyn, 


..Mozart 


Winifred Mason. 


Dee i onde ss penvcwies cesegeee .Gounod 
Se NE 8g aceinecviesaend tered 06s sede cc bedeusccetaes Rubinstein 
Morning Hymn ........ Veileds beaetthen Henschel 
Clarence c Rawden 
Florian’s Song ...... civtcteben swine kinni .Godard 
Contentment .....4-e000+5 ‘ F este Seymour Hastings 
In Einem Rosengarteiecin .. : . Hildach 
Freda Hilbrand 
Die Teeth ccisvevcdscace : Liszt 
My Dear ...... “a ; : Mary rh urner Salter 
What's in the Air Today... ‘ Eden 
Claire Lillian Peteler 
Duet from Second Act, La Giocenda (for two sopranos). .Ponchielli 
Bertha Kinzel and Lillia Snelling 
La Rose ........ René Rabey 
EE ak cok ouhe ear ; Sinding 
RITE occcicetodesvoncsces sosckvaceecnanneeee 
Lillia Snelling 
Voce di Donna Ponchielh 
See BOR vaccciccsecs : , ‘ . Chadwick 
Antoinette Harding 
Una voce poco fa. : ‘ Rossini 
Spirit Flower ........ ; Campbell-Tipton 
Bertha Kinzel 
Vision Fugitive (Herodiade) , ecocceess - Massenet 
RA: chau bones wieanehe Pebacwtbenionien Marion Bauer 
Russell Bliss. 


Trio, Ti Prego, O Padre sasenvursdseaton . .Nicolao 
Winifred Mason, Clarence Cc Bowden, Russell Bliss. 





Concert by Franko’s Orchestra. 





Nahan Franko will give the second concert of his popu- 
lar orchestral series in the New York Hippodrome, Sun- 
day evening, November 30, with Wilhelm Bachaus, pian- 
st; Cordelia Lee, violinist, and Alfredo Ilma, baritone, 
Bachaus wll play the Liszt E flat concerto 
and a group of solos. Miss Lee will play Vieuxtemps’ 
concerto in D major and “Souvenir de Moscow” of Wie- 
niawski; while Mr. Ilma, who is an Arabian recently re- 
turned from operatic work in South America, will sing 
“Wolfram’s Address,” from Tannhauser, and Schumann's 
“Two Grenadiers.” The orchestral numbers will include 
compositions of Bach, Auber, Rossini and Wagner. 


as soloists. 





Kathleen Parlow Will Perform Haydn’s “Vivace.” 


Kathleen Parlow is announced for a recital in Aeolian 
Hall, New York, on Tuesday afternoon, December 2, A 
feature of the program will be an arrangement by Leopold 
Auer of Haydn's “Vivace,” a composition which Mr. Auer 
dedicated to Miss Parlow, who was one of his pupils. The 
program also contains two other Auer compositions, and 


works of Vieuxtemps. Corelli, Hubay, Goldmark and 
Wieniawski. Charlton Keith will assist Miss Parlow at 
the piano. 





Emma Morris to Play New Slav Music. 


Emma Morris, of Oil City, Pa. is spending some time 
in New York at the Hotel McAlpin, in preparation for her 
coming concert tour. Miss Morris, who is a concert pianist 
of wide reputation, has among her repertoire some new 
Slav music in manuscript never heard in the country which 
she will include in her programs. 
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[This department is designed by the MUSICAL COURIER to be as complete a record as possible of the public performance all over the world of the works of 
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However, advance notices and advance programs will not be considered. The data submitted must also include the place and date of per- 
formance and the names of the performers, and, before all things, it should be remembered that composers not born in the United 
States are ineligible for the MUSICAL COURIER list. All communications referring to this department must be 
addressed:—“American Composition Editor,” MUSICAL COURIER, 437 Fifth Avenue, New York, N. Y.] 
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by Daisy M. Dyke, Carnegie Hall studio, New York, 
October 25, 1913. 

“Spanish Serenade” (song), sung by Bessie Holmes, 
Carnegie Hall studio, New York, October 25, 1913. 

“La Phyllis” (song), sung by Frances Alda, Scottish 
Rite Auditorium, San Francisco, Cal., November 1, 
1913. 

Homer, Sidney—“Requiem,” “Banjo Song,” “Uncle Rome” 
(songs), sung by John W. Lindsay, Day’s Hall, Ches- 
ter, N. J., November 14, 1913. 

Forge, Frank—‘“Like the Rosebud,” “Expectancy” 
(songs), sung by Frances Alda, the Fresno Musical 
Club, Fresno, Cal., November 13, 1913. 

“Like the Rosebud,” “Expectancy” (songs), sung by 
Frances Alda, Seattle, Wash., October 20, 1913. 

“Retreat” (violoncello), played by Gutia Casini, First 
Methodist Episcopal Church, Wenatchee, Wash., Octo 
ber 21, 1913. 

‘Romance,” “Valse de Concert” (piano), played by 
the composer, First Methodist Episcopal Church, Wen- 
atchee, Wash., October 21, 1913. 

“Like the Rosebud,” “Expectancy” (songs), sung by 
Frances Alda, Heilig Theater, Portland, Ore., October 
23, 1913. 

“Like the Rosebud,” “Expectancy” (songs), sung by 
Frances Alda, the Berkeley Musical Association, Berke- 
ely, Cal., October 28, 1913. 

“Improvisation,” “Romance,” “Gavotte” (piano), 
played by the composer, Scottish Rite Auditorium, San 
Francisco, Cal., October 29, 1913. 

“Valse de Concert” (piano), played by the compo 

Scottish Rite Auditorium, Cal., 

November I, 1913. 


ser San Francisco, 
“Before the Crucifix” (song), sung by Frances Alda, 
Scottish Rite Auditorium, San Francisco, Cal., Novem- 
ber I, 1913 
“Retreat” (violoncello), played by Gutia Casini, Scot 
tish Rite Auditorium, San Francisco, Cal., November 
I, 1913. 

MacDowell, Edward A.—Legend (“A Deserted Farm”), 
Pastorale (“To a Wild Rose”) (organ), played by 
Samuel A. Baldwin, City College, New York, Novem 
ber 9, 1913 

“Claire de Lune,” “To a Wild Rose,” 


Trysting Place,” 


“At an Old 
“From an Indian Lodge,” “Told at 
Sunset” (organ), played by Stanley R. Avery, St. 
Mark’s Church, Minneapolis, Minn., October 15, 1913. 

“Thy Beaming Eyes” (song), sung by Emma Cecile 
Nagel, Zeigler Institute of Normal Singing, New York, 
November 1, 1913 

“Sonata Tragica” (piano), played by Victor Wittgen 
stein, Aeolian Hall, New York, November 12, 1913. 

“Prelude” played by John R. Rebarer, 
\cademy of Music, Brooklyn, November 16, 1913. 

“From a “Bre'r Rabbit” 
Dora Heyman, Howard Theater, 
Chicago, November 9, 1913. 

“Etude de Concert” (piano), played by Frank la 
Forge, Scottish Rite Auditorium, San Francisco, Cal., 
October 20, 1913. 


(piano), 
Wandering Iceberg,” 
(piano), played by 


“To a Wild Rose” (song), sung by Frances Alda, 
Scottish Rite Auditorium, San Francisco, Cal., Novem 
ber 1, 1913. 

“Of Salamanders,” “A Haunted House,” from “Fire- 
side Tales” Edith L. Wagoner, 
Y. W. C. A. Auditorium, Omaha, Neb., October 9, 19°3 

MacFadyen, Alexander—“Inter Nos,” “Love Is the Wind” 
Harriet Smulski, Woman's Athletic 
Club, Chicago, November 4, 1913. 


(piano), played by 


(songs), sung by 


—‘Slumber’ Song” (song), sung by Mrs. Claude L. 
Steele, Muskogee State School for the Blind, Musko- 
gee, Okla., November 7, 1913. 

Rogers, James H.—“Concert Overture,” in B minor (or- 
gan), played by Roland Diggle, the Cathedral of St. 
John, Quincy, Ill, November 2, 1913. 

—"“Ecstasy” (song), sung by Eva Emmet Wycoff, Wal- 
dorf-Astoria, New York, October 6, 1913. 

—“At Parting” (song), sung by Lillian Breton, Acad- 
emy of Music, Brooklyn, November 16, 1913. 

Roma, Caro—‘‘Tell Me About the Saviour’ (song), sung 
by Mrs. Claude L. Steele, Oklahoma State School for 
the Blind, Muskogee, Oklahoma, November 7, 1913. 

Salter, Mary Turner—“Blossom Time” (song), sung by 
Ethelynde Smith, Town Hall, Braintree, Mass., Oc- 
tober 21, 1913. 

Schneider, Edwin—“Bird Raptures” (song), sung by Mrs. 
Claude L. Steele, Oklahoma State School for the Blind, 
Muskogee, Okla., November 7, 1913. 

Search, Frederick Preston—‘‘Butterfly-Waltz’ (cello), 
played by the composer, Auditorium of State Univer- 
sity, Moscow, Idaho, October 30, 1913. 

Speaks, Oley—“Morning” (song), sung by Miss Nazor, 
Woman’s Athletic Club, Chicago, November 4, 1913. 

Ward-Stevens—"The Songs of Birds” (song), sung by 
Ramee Rivas, Wanamaker New York, 
November 12, 1913. 

Ware, Harriet—“’Tis Spring” (song), sung by Christine 
Miller, Sweet Briar College, Virginia, November 3, 
1913. 

—‘“Sunlight” (waltz song), sung by Ethelynde Smith, 
Town Hall, Braintree, Mass., October 21, 1913. 

Warner, Frank Howard—‘I Know a Little Rose” (song), 
sung by Sara Reddy, Carnegie Hall, New York, No- 
vember 7, 1913. 

“T Know a Little Rose” (song), sung by Sara Reddy, 
Wanamaker Auditorium, New York, November 12, 
1913. 

Whiting Arthur—“A Birthday” (song), sung by Christine 
Miller, Coker College, Hartsville, S. C., November 5, 
1913. 

—“A Birthday” (song), sung by Christine Miller, Fran- 
cis W. Parker School, Chicago, November 14, 1913. 

Wood, William Lutton—“For Love’s Sweet Sake” (song), 
sung by Belle McKinlay, Carnegie Hall, New York, 
November 7, 1913. 

Wood, William Lutor—‘For Love’s Sweet Sake” (song), 
sung by Belle McKinlay, Wanamaker Auditorium, New 
York, November 12, 1913. 

Woodman, R. Huntington—‘An Open Secret” (song), sung 
by Frances Alda, the Fresno Musical Club, Fresno, 
Cal., November 3, 1913. 


Auditorium, 


“An Open Secret” (song), sung by Frances Alda, 
Seattle, Wash., October 20, 1913. 

“An Open Secret” (song), sung by Frances Alda, 
Heilig Theater, Portland, Ore., October 23, 1913. 
—“An Open Secret” (song), sung by Frances Alda, 
Berkeley Musical Association, Berkeley, Cal., October 
28, 1913. 

—“An Open Secret” (song), sung by Ottilie Schillig, 
Waldorf-Astoria, New York, November 10, 1913. 

“IT Am Thy Harp” (song), sung by Edith Stranz- 
man, Wanamaker Auditorium, New York, Novembe 
12, 1913. 





“I saw Hans in the parade today. Is he a member of 
the band now?” 
“No, indeed; the regular cornetist is sick and——” 
“Ah, I see; merely substi-tooting, eh?”—Life. 
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CINCINNATI ORCHESTRA 
PLAYS BRILLIANTLY. 


Dr. Kunwald and His Men Arouse Enthusiasm 
at Second Concert— Orchestra to Make Short 
Tour—Events at Cincinnati Conservatory 
and the College of Music. 


Ohio, 





Cincinnati, November 15, 1913 

Dr. Ernst Kunwald and the Cincinnati Symphony Or- 
chestra had ample opportunity at the second concert Fri- 
day afternoon for a display of versatility and technical 
skill. The program was one of variety and contrast, cm- 
bracing examples of the classic and modern schools, and 
was enjoyed to the full by a large audience. The Mozart 
symphony in E flat major opened the concert, and in this 
number the the whole 
symphony being a miracle of delicacy and grace. The 
minuetto, delightful in itself, was performed as a single 
of the 


orchestra was beyond compare, 


instrument; the crisp phrasing and homogeneity 
in this movement rousing a storm of applause. 
moments though the minuetto 
the audience had its will—but Dr. 
Fritz Kreisler was the soloist 


orchestra 
It looked 
would be repeated—if 


for a few as 
I ald led othe ise 
N\unwaid ruied otherwise. 


of the afternoon, playing the Tschaikowsky concerto su- 
perbly and a group of soli, andantino of Padre Martini, 
exquisite in its tenderness, a charming French chanson of 
XIII “et Pavane,” by Couperin, and his own Ca- 
price Viennois. In the latter number Lilian Tyler-Plog- 
stedt, official accompanist for the orchestra, but whom we 


Louis 


hear ali too seldom, played the accompaniment “Till 
Fulenspiegel’s Lustige Streiche,” Richard Strauss’ mu- 
sical description of a merry wag and what came of too 


much waggery, was giver a realistic reading, with the 
orchestra fine The closing number, the Hun- 
garian Rhapsody No. 1, of Liszt, is undoubtedly a brilliant 
concert number, opening with a barbaric 
funeral march which gives place later on to the spirited 
Czardas and themes from the Hungarian folksongs, but 
in the estimation of the writer it is not to be compared 
with the No. 2 with which Dr. Kunwald and the orchestra 
made such a favorable impression last year. At the next 
pair of concerts Dr. Kunwald is to make his first appear- 
ance as soloist with the orchestra. 
nee 
After the brilliant success of the first two concerts here, 
the Cincinnati Symphony Orchestra is looking forward to 
its second tour of the season to several cities which were 
Dr. Kunwald and men 
The orchestra leaves Cincin- 


in form 


marvelously 


visited last year and where his 


played to crowded houses. 
nati Tuesday, November 25, at nine o'clock in the morning, 
reaching Cleveland in the afternoon and giving a concert 


in Grey's Armory in the evening From there it goes 
to Detroit, playing on the evening of November 26. The 
orchestra will appear for the first time in South Bend, 


Ind., on November 27; in Jackson, Mich., November 28 

The following week will be spent in Cincinnati rehearsing 

for the program of the third series of concerts, when Dr. 
| 


Kunwald will be the soloist On this occasion he will 
play the Concerto No. 3 in C minor of Beethoven. The 
other numbers on the program are the “London” Sym- 
phony of Haydn in D and the Brahms No. 2 in D 


nee 
Adding to the alreday strong list of soloists, the board 
Association has 
baritone, 


of the Symphony Orchestra 
been successful in securing the 
Franz Egénieff, who will make his first tour of this coun- 
this winter. He Cincinnati with the 
Symphony Orchestra on January 2-3 
nue 
Marcian Thalberg, the Swiss pianist, 
nate turn of circumstances Bertha Baur was enabled to 
secure for the artist faculty of the Cincinnati Conserva- 
tory while abroad last year, made his American debut im 
Conservatory Hall, Tuesday evening. As is always the 
ase on occasions of this kind, the demand for invitations 
far exceeded the supply, and those who were able to se- 
cure admission to the concert hall were rewarded for 
their pains by assisting in the discovery, so far as Cin 
cinnati is concerned, of a genius Mr. Thalberg is a 
virtuoso artist: but not the sort of artist whose virtuosity 
goes to his head. Master of his instrument he yet re 
frains from playing tricks on the keyboard or waving his 
marvelously trained digits in the air. The quiet, well bred 
restraint of Mr. Thalberg’s demeanor extends also to his 
pianism. There one finds manly vigor supplemented by 
the lightness of touch and tenderness of nuance one is 
accustomed to associate with the feminine mind. Mr. 
Thalberg’s program of generous proportions opened with 
the chromatische fantasie and fugue of Bach, followed 
by a group of Chopin, the sonata, op. 58, four preludes, 
Nos. 17, 22, 23 and 24: Nocturne No. 1, op. 48; Mazurka 
No. 3, op. 59, and four etudes, Nos. 3 and 12 of op. Io, 
and Nos. 5 and 9 of op. 25. Two Liszt numbers, “Wal- 
desrauschen” and the “Mephisto walzer” (after an episode 
from Lenau’s “Fatst” brought the concert to a close 


Cincinnati 


iamous German 


try will appear in 


whom, by a fortu- 


Forceful and sound as was his playing of the Bach num- 
ber, it is as an interpreter of Chopin that Mr. Thalberg 


excels. In the sonata especially and in certain of the 
etudes, the melody stood out a web of fairy like propor- 
tions, infinitely light and delicate. There is no need to 
say “welcome to our city” to Marcian Thalberg, as such 
a pianist finds his place waiting him in any musical com- 
munity. Already Mr. Thalberg is talked of as a soloist 
for one of the popular symphony concerts. 
zene 

An evening of concertos with orchestral accompaniment, 
under the direction of Pier Adolfo Tirindelli, will occupy 
the attention of concert goers on Wednesday evening, De 
Three 
superior talents will be the soloists of the Rob 
ert Schenk, new to Cincinnati audiences but enjoying an 


cember 3, at the Cincinnati Conservatory of Music 


occasion. 


enviable reputation in musical circles of Dayton, will be 
An 
un 


concerto, B minor 


Ideler 


endowed through numerous public 


heard in the Saint-Saéns violin 


other Tirindelli pupil, Edwin recognized as 
usually appearances 
will give the Vieuxtemps concerto, D minor, No. 4. Har 
Marcian Thalberg, will 
Jeethoven “Emperor” concerto. Mr 
identified with musical matters in this city 


The 
its 


old Morris, of the artist class of 
play the Morris has 
become close ly 
and is a young pianist and composer of telling gifts. 


orchestra, which is prepared for unusual activities in 
augmented form, will give its third concert of the current 
season on Wednesday evening, December 17. The 
popular Cincinnati Wilhelm Kraupner, pianist; 
Bernard Sturm, violinist, and Julius Sturm, cellist, will 


at the Cincinnati Con 


threc 


artists, 


give an evening of chamber music 
servatory of Music, Monday 
cellent talent appeared in recital at the Cincinnati Conser 
vatory of Music yesterday afternoon, when the classes of 
Albert Berne, Lloyd Miller, Marcian Thalberg and Pier 
Adolfo Tirindelli were represented by Erma Wissmann 
Margaret Moffatt, Edith Bartak, Myra Reed and Robert 
Schenk. Edgar Stillman Kelley gave his second symphony 
lecture of the season before a large audience at the Cin 
cinnati Music His 
remarks on the Strauss “Till Eulenspiegel” were particu- 
larly interesting. His will take place next 
Saturday, November 20, at eleven o'clock 
Rae 

The unusually large increase of students in all depart 

ments of the College of Music during the last two years 


evening, December 8 Ex 


Conservatory of yesterday morning 


next lecture 


has necessitated a corresponding increase in the member 


ship of the faculty of the institution. During the last 
summer, Grace Gardner, teacher of voice, and Emil Heer 
mann, teacher of violin, were added to the faculty, but a 
still further increase in the number of teachers has be 
come necessary because of the influx of a large number of 


piano students of the more advanced class. Albino Gorno 
and his brother, tick J 
Hoffmann, have been overworked, and the engagement of 


Romeo Gorno, as well as Fred 


a new teacher of piano has become urgent. The College 
of Music has therefore secured the service of Walter Git 
lewicz, a pianist and teacher of advanced type. Mr 
wicz, a young man in the full flush of vigorous manhood 
was born of German parentage in Berlin 
studies at the Stern Conservatory with Anton Foerster and 
Jedliczka, and after completing his course entered th 
Royal Academic High School for Music, where he studied 
under Ruddorf and Barth, and still later he pursued a 
After leaving the high 


the 


Gi le 


He began his 


private course under Godowsky 
school he was engaged as oberlehrer, or teacher of 
advanced students at Stern Conservatory, a position which 
he held for four years. Upon receiving a flattering offer 
to take charge of the piano department at the Conserva 
tory of Charkow in south Russia, he accepted the posi 
tion and taught there with great success forthe last three 


Both in Berlin and in Charkow he made a repu 


years. 

tation for himself as a teacher, while successful concert 
tours through the cities of north Germany and south Rus 
sia added much to his reputation as a pianist. During 


these concert tours he gave many recitals and played fre 
His repertoire is large, embracing 
of the clagsiera, but also 


more modern romantic school and include a 


quently with orchestra 
not only the principal works 
those of the 
large number of piano concertos, practically all the worl 
f Liszt and Chopin, as well as the more modern work of 
Tschaikowsky, Rachmaninoff, Arensky of the 
advanced Russian and Bohemian schools. 

a private recital before the 
and students of the of Music 
found impressi ym not only by 
technic, but | nely musicianly and poetic inter 


pretation 


and others 


Mr. Giclewicz, a 
short time since, gave faculty 
ind created a pr: 


mastery ot 


College 


his 


complete 





ry his ge 


nae 

Since the announcement that the Springer Opera Clu 
had chosen “The Tales of Hoffman” for the first of this 
’s performances at the Odeon, Decem'er 16, thers 
has already been a number of inquiries for seat reserva 
tion. The Springer Opera Club the splendid 
reputation which it enjoys, and has ably proven its value 
for what it has done to 
pera in English. to provide a means of hearing more 
opera locally, and particularly for the great help it has 


seam ie 
deserves 


popularize the singing of grand 





given talented in getting the 
training to fit them for professional life. It will be re 
mentbered that the club, which is made up of promising 
singers of the College of Music student body, has given a 
number of very creditable performances. 
nessed their performances of “L’Amico Fritz,” “Le Ville,” 
“Cosi fan tutte,” numerous from well 
known works, and last year’s brilliant presentation of “The 
Marriage of Figaro,” will undoubtedly be glad to see and 
hear these singers in the popular Offenbach work. What 
has always been considered a notable feature of these per 
formances was the exhibition of so many fresh young 


young singers necessary 


Those who wit 


“Lakme,” scenes 


voices. Not merely one or two individuals of superior 
merit, but the entire cast endowed with unusual vocal 
gifts. Although such well known and popular former 
members of the club who assisted in previous successes, 
such as James Harrod, Norma Hark, Laura Baer, Cyrena 
Van Gordon, Cecili Hoffmann, and others, are now mak 


ing professional successes, their places have been filled by 
others of similar ability 


for the 


The cast will not be announced 


present, but when this does occur will be on 
of decided interest 


Rar 
the 


sicianship many are acquainted locally 
Music friends of the success she 
West. Miss S« 
issistant teacher in the violin dk 
lege of Music, but this 
position of principal of the violin 
Western conservatory \ 
Bismarck Fargo, N. 
tivated her her 


The College of Music presented the 
tet last T 


assisted by 


Celeste Seymour talented violinist, with whose mu 


has just sent 
to her College of 
on a recent recital tour in the 
former student and 
ment of the (¢ 


the 


year has occupied 
department in a 
gressive 


pr 
of 


rding to the 
Miss 


rilian ert 





and Dak., Seymour cap 
audiences by | 


College String Quar 


iesday evening in a highly interesting program 


Adele Westfield, pianist, who was heard in the 


Schumann quartet for piano and These cham 


strings 


ber music concerts filled a very important place in the 


ilways well attended At 
| filled, the 
the fine ensemble work in pro 
of these 
Adolph Borjes 


and 


musical life of the city and ar 


the opening concert the Odeon wa auchence 


showing its appreciation of 


1 
longed applause rhe quartet consists artists 


first 


Johannes Miersc! violin 
lin; Walter G. Werner, viola 


second vi 


Ignatz Argiewic ell 
Jesse Partionw Tyee. 


HEIN AND FRAEMCKE 
INSTITUTIONS’ RECITALS. 
German Conservatory Faculty Concert of Chamber Music 


College of Music Students’ Recital—Usual 
Large Audiences Attend. 


August Fraemcke, pianist; Alois Trnka, violinist: Wil 
liam Ebann, cellist; Emina Loeffler, sopran ‘ Messrs 
Rissland and Kovarik (second violin and viola), gave a 
program of chamber music at College Hall, New York 
November 18, comprising a Haydn string quart e 
pieces, violin pieces, songs, and closing with the monu- 


mental quintet in E minor by Sinding, for piano and string 
The the 
hearted Haydn quartet, through modern songs and other 
solo 


gram which furnished enjoyment for all! 


juartet large variety ranging from merry 


music, and the quintet by Sinding, provided a 
The latter 
plano, 
and in 
commanded nuance and 


as that*of the finished virtuoso 


pro 
work 
difficulties for the 
that 


Fraemcke 


presents unusual being a 


the 


every 


ver- 
tab'e concerto for 
Lhirector 


technical detail 


instrunpent, manner 


which 


rhree piano, three vocal, two violin and one cello num 


ber made up the program by students at the New York 
College of Music, the two institutions being affiliated and 
under the same management. Of the names on the latter 
prog-am, those of the violinists Milly Marchre't and 
Lawrence Siry, cellist Emil Borsody, and pianist Chartes 
MacMichael, are familiar to people who attend the college 
oncerts and recitals They have made steady progress 
playing the most difficult of modern works with virtuoso 
facility; Wilhelmj, Popper Beriot and Liszt were re 
resented in their performances Adalbert Ostendorf played 
he Verdi-Liszt “Rigoletto” fantasie with bravour: Georws 
Bernard sang songs by Gheel and Marshal! with good 
taste and a promising tenor voice, and others whose names 
were new ft the sbservir ttendant n thes aff 
were Mimi Beyenberg, soprano; Flsa Nicolini, pianist. and 
Carl Heinrich, baritone 

The audience was attentive and interested throughout 
ind no wonder, for such high class playing and singing is 
unusual, and claims attention, and in many case¢ won 
derment, that such young folks could perform in such 
masterly fashion 

Hermann Riedel, formerly conductor at the Braun 
schweig Opera, passed away in that city recently, aged 
sixty-six. He also was the composer of many songs which 


obtained vogue in Germany 
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H ELENE MAIGILLE tence ices: 
42 West 28th Street, New York 
Voice examinations Mondays, Wednesdays and Saturdays at 2 o’clock 
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Hans Richard A been made Director in the Conservatory and Is settee # by an sable 
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MRS. L. A KIDD KEY. 
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AUSTRIAN CELLIST 
WALTER R. ANDERSON 111 WEST 57th 8T., 
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MANAGEMENT: 
SOPRANO 


sCATHERWOOD |. 


Fowler Apartments, 1110 W. Washington Street 
Los Angeles, Cel. Phone 2 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Kaiser VVilhelmstr., 





Leipsic, 61 


W™- HINSHAW 


BARITONE of the Metropolitan Opera Co. 
Management: BR. E. JOHNSTON 
14651 Broadway, - - - New York City 
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re ® HOLLIS EDISON DAVENNY 


A America’s Foremost Duet Singers tn Joint Recital 


© *8y5"= J. WARREN ERB Pianist 
E Address 839 Western Ave. N. S. Pittsburgh, Pa. 
PROFESSOR 


Bertrand de Bernyz 


VOICE SPECIALIST 


who taught FRIEDA HEMPEL, Metropolitan 
Opera Star invites inquiry into his resurrected 
method of the Old Italian” science in pure tone 
production 58 WEST 72d ST... NFW YORK 


qunesmneeneans SOPRANO 
== LDA“. 
OPERA CO. 


Assisted By 
Gutia Cassini, Cellist, and Prank La Porge, Pianist 
Exolusive Management for Concerts: R. E. JOHNSTON, 145) Broadway, Hew York City 
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VIOLINIST 
Season 
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Address: THOMAS MOBRATH, 139 East 94th/St., W.Y.!Phone Murray Hill, 2958 




















MINNEAPOLIS ORCHESTRA 
PLAYS FOR YOUNG PEOPLE. 


Conductor Oberhoffer’s Lucid Explanations at the 
Piano—People Turned Away from “Pop” 
Concert—Orchestral Development and 
Interest —Music Course Now Included 


Minneapolis, Minn., November 20, 1913. 

The first young people’s concert was given by the Minne- 
apolis Symphony Orchestra Friday afternoon, Novem- 
ber 14, at the Auditorium. Emil Oberhoffer gave explana- 
tions of the selections rendered and played on the piano 
the leading themes of each number. It is generally con- 
ceded that a good musician can build a program that will 
interest a musical public, but it takes a really great man 
to use a symphony orchestra as the medium of expression 
and build a program that will interest and instruct chil- 
dren. This is what Mr. Oberhoffer is doing. He is backed 
in this enterprise by fifty representative Minneapolis women 
who believe in helping the children to an understanding of 
This season Mr. Oberhoffer is giving a series on 
“Music of the Nations,” and the first concert comprised 
works of Norway, Sweden and Finland. Mr. Oberhoffer 
spoke of the difficulty of arriving at a universal language, 
“but we have it in music”; he said that music will remedy 
scenery and climate affect music. 


music 


war and showed how 

The complete program follows: 
NORWAY 

Johann Halvorsen 

Johann Severin Svendsen 

.Edvard Hagerup Grieg 

.Edvard Hagerup Grieg 

Edvard Hagerup Grieg 


March of the Bojars 
Norwegian Rhapsody 
March of the Dwarfs 
Nocturne 

Imps Chasing Peer Gynt hee 
SWEDEN 
Swedish Wedding March ‘ . . Augus 
Midsummer Wake 

Dance ... ‘ A 


FINLAND 


t Johann Soedermann 
-Hugo Alfven 
Swedish Auwin 
Armas Jaernefelit 
..Jean Sibelius 


Sibe'i -s 


Prelude 


Valse Triste 


Tone poem, Finlandia Jean 


Ree 

Over 250 people were turned away from the Auditorium 
on Sunday afternoon, November 16, on the occasion of the 
popular concert given by the Minneapolis Symphony Or- 
pvogram open d with Svendsen’s “Coronat:oa 
Merch.” overture to “Micron! 
and a work new to us, Bizet’s concert suite, “Roma,” in 
which the fine part for brasses was splendidly intoned. 
The string choir performed the “Valse Triste” of Sibelius 
and the andarte cantabile from opus 11 of Tschaikowsky 
in a manner to defy criticism. The program closed with 
a superb rendition of the “Tannhauser” overture. Georgia 
Kober, pianist, of Chicago, was the soloist, and her offering 
was the ever lovely Grieg concerto, Miss Kober’s inter- 
pretation was splendid. She played with vigor, strength 
and majesty, which brought forth spontaneous applause, to 
which she responded with D’Albert’s gavotte 
Her playing was greatly enhanced by the masterly orches- 
tral accompaniment which Mr. Oberhoffer directed. Sel- 
dom do we hear such a noteworthy performance and Mr 
laurel to his crown of 


chestra. The 


followed by the Thoms 


eraciously 


Oberhoffer has added one more 
glory 
epRe 
In spite of good intentions on the part of the local music 
loving public, the fact remains that we do not as yet fully 
appreciate our solo cellist of the Minneapolis Symphony 
Cornelius van Vliet. In his recital of Novem- 
ber 19 Mr. van Vliet again proved that his playing is 
beyond praise. The Beethoven A major sonata was lovely, 
and the up and down bow staccato in the Porpora sonata 
defied criticism. Mr. van Vliet really soared into the sub- 
lime in the rendition of the Strauss F major sonata. It 
matters not what register of the cello he plays in, Mr. van 
Vliet always produces that fine quality and resonance which 
marks all his work. His marvelous memory was brought 
into play, too. His other numbers were “Deutscher Tanz,” 
of Mozart: “Tambourin,.” of “Elegie.” by Jj 
Schravesande, and the brilliant “Polonaise Fantastique,” of 
Jeral, Louise Albee, pianist, and Ina Grange, accompanist, 
appeared. They both rank high as artists, but their shad- 
ing was not quite delicate enough for the fine work of 
Mr. van Vliet. The vocal soloist of the evening was Alma 
Johnson Porteous, who returns to us after a sojourn in 
Paris under the instruction of Jean de Reszke. Her voice 
is a gorgeous contralto, which she used in a splendid 
manner in the little sung, beautiful songs, “Ogni pena piu 
spietata,” of Pergolesi; “Ein traum,” by Grieg, and “La 
princesse endormie,” of Borodine. The applause was 
generous and the artists responded to insistent recalls. 
nee 
Friday evening, November 14, marked the first of a 
series of one-composer recitals which Harrison Wall 
Johnson will give during the season in the Minneapolis 
School of Music Hall. For this opening affair Mr. John- 


Orchestra, 


Gossec: 


son had chosen MacDowell’s lovely piano suli, with the 
wonderful “Heroic” sonata as the crowning number. To 
Mr. Johnson’s always perfect technic he added the poetry 
without which no interpretation of the true MacDowell 
would be satisfying, and that the audience which crowded 
the hall was delighted was shown by repeated recalls. The 
ability to contrast, not only the selections, but their inter- 
was shown in the “To an Old White Pine,” 
“With Sweet Lavender,” “Polonaise,” “To a 
“To the Sea.” “Shadow Dence.” Hungarian, 
improvisation,” and the prelude, op. 10, 
No. 1—the two last numbers, “From a Wandering Iceberg” 
and the concert etude op. 36 being especially well con- 
It was a beautiful program beautifully given. 
| a 
November 14 was the date chosen also by John Water- 
house, violinist, of the Minneapolis Symphony Orchestra 
and his wife, the accompanist, for a program of classics in 
the Handicraft Guild Hall. 
Zee 
Certainly no city in the country is growing faster 
musically than Minneapolis. The Minneapolis Symphony 
Orchestra is only in its tenth season, but it has inspired 
the organizing of several really fine young amateur sym- 
phony orchestras, among them the Minneapolis Amateur 
Orchestra, directed by Heinrich Hoevel, and the Y. M.C. A. 
Orchestra, directed by Ruth Anderson, each numbering 
about forty earnest student players, not to mention the 
orchestras in all the high schools. 
ene 
But those gifted with foresight are perhaps the most 
happy over the recognition of music in the Minnesota 
University, where there is a course from which students 
may graduate with a degree. This is the first year that 
such a course has been offered, and it crowns the patient 
efforts made during several years by Carlyle Scott, head 
of the department, to gain for music its proper high place 
in the university curriculum. 
meer 
George Riecks, who came to the Minneapolis School of 
Music, in September, from the Leschetizky studios in 
Vienna, was presented in a recital, November 18, in the 
school auditorium. Once more the directors have shown 
their excellent judgment in securing another brilliant artist 
for the piano department. This was Mr. Riecks’ first 
public appearance in Minneapolis and he has established 
himself as one of the few leading artists of the Northwest 
by his scholarly readings of the entire program. His tech- 
nic is brilliant and equal to all demands and his inter- 
pretations are musicianly in a large degree, and he plays 
with an entire absence of affectations. His reading of the 
opening number, MacDowell’s “Sonata Tragica,” broug*t 


preiations, 
“Novelette,” 
Waterlily,” 

“The Eagle,” 


trasted 
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out the full meaning of this wonderful composition. Mr. 
Riecks was greeted by a large and enthusiastic audience, 
and his next appearance is eagerly awaited. The full pro- 
gram is appended: 


Sonata Tragica Mac Dowell 


Pastorale ..... : : ‘ D. Scarlatti 
Mazurka Chopin 
Nocturne, EB flat mimor . Chopin 
Khapsody Dechnany 
Sei mir gegruesst : Schubert 
The Girl with the Flaxen Hate Debussy 
Wachterlied Grieg 


Schuett 


Rosenbloom 


Silhouette wabase 
Scherzo, B dat minor... 


nue 
Margaret Distad, of the Minneapolis School of Music, 
pupil of William H. Pontius, and Mrs. George W. Frasier, 
pianist, pupil of Signor Fabbrini, gave a recital at Hope 
Chapel, November 21, Mothers’ Club. The 
regular Saturday morning recital was given November 22 
of Signor Fabbrini, and 


before the 


by Marion Carley, pianist, pupil 
Margaret Distad, pupil of William H. Pontius. 
Alma pianist, of the fac 
the Grade Teachers’ 


Josephine 
Curtis, violinist, and Ekstrom, 
ulty, gave a recital before 
at the Y. W. C. A,, 
the Parents’ and Teachers 
School on the same date 


Association 
November 15. They also played for 
Association at the Longfellow 
Margaret Hicks, of the faculty, 
has been engaged to give a piano recital in the parlors of 
the Leamington, Monday evening, November 24. She will 
be assisted by Margaret Distad, contralto, pupil of William 
H. Pontius, Irene Hellner, pupil of Oda 
*played at the Y. W. C. A.. November 15. Margaret Hicks 
played a group of solos at the meeting of the G. A. R., 
Monday, November 17. Helen Guile, Margaret 
Distad, contralto, pupils of William H. Pontius, and Mar 
garet Hicks, entertainment given 
before the members of the new Citizens’ Club, Noven 
The classes of Mary G. Kellett at the Y. W. C. A 
will begin the rehearsals of their annual plays in th 
future. Alice R. O'Connell 
Israel Zangwill’s “Merely Mary Ann” at the Temple 
tist Church, November 28 Dorothy 
Kurtzman read for the Citizens’ Club last Saturday night 


Side Hig 


Birkenhauer, 


soprano, 


pianist, assisted in an 
ber 15. 
near 
gives a dramatic reading of 
Bap 
Friday evening, 
Edna Grinager read at the 


mene 


audience of the Northwestern ( 


Last School 


The largest nservatory 


year was in attendance upon the dramatic recital by Walton 
Pyre on November 18. Mr. Pyre was assisted by John 
Beck, of the piano department, and his selections were 


“The 


setting In ad 


Rossiter Cole music, and 
ilso to 


accompaniments to 


“Robert of Sicily,” to the 
Old Clock on the Stairs,’ 
dition to the 


musical 
numbers 
25, No.1 
The student hour recita! of the past 
week was given by pupils of Mr. Pyre, Mrs. Hawkins 
Miss Iles, Miss Hughes, and Mr. Fichtel. Olive Adek 


musical these 
Mr. Beck played two Chopin numbers—etude, op 


and scherzo, op. 31 








Musicians who find it impossible to secure 
the proper regulation or touch in a grand 
piano, should write Kranich & Bach for infor- 
mation regarding the action patented and used 
only in the Kranich & Bach Grands. Therein 
are given some facts that are of value to any 
teacher of the piano, and also of value to any 
musician who desires to secure the greatest 
return for demands made upon the tonal quali- 
ties of the instrument. Free for the asking. 


KRANICH & BACH 
New York 











Evers, president of the conservatory, gave a lecture before 
an audience made up of the conservatory faculty and stu 
dents and their friends on Saturday morning, November 
22. The subject was “Byproducts.” 
RRR 

Over a hundred of the Northwestern Conservatory stu 
dents and their friends attended the recital given by Mme 
Rider-Kelsey and Claude Cunningham at the Baptist Church 
on Tuesday evening, November 24. By the generosity of Al 
bert Cox the numb=cr of course tickets at the students’ rate 
has been increased, thus making it possible for all students 
to secure the half rate. 
partments are looking forward with eagerness to the com 


Students of the voice and violind 


ing of Melba and Kubelik on January 14. Some sixty tick 
The sale of tickets 
among the conservatory students and faculty for the Pad 
Auditorium on De 


ets already have been taken by them. 


erewski recital, to be given at the 
cember 9, has also been unusually large. 
nue 


of the sacred cantatas to be given each month 
Stanley R 


Che first 
at St 


Avery, head of the Northwestern Conservatory organ de 


Mark’s Church, under the direction of 


partment, is to be given on Sunday, November 30. Th 
regular informal musicale given each month by the voi 
took plac on Sat 


The guests were the friends 


pupils of Elizabeth Brown Hawkins 
urday evening in studio 510. 
of Mrs. and the 
the program were the Misses Rund, Edison, Fetter'ey, Ha‘! 


and Ballou. 


Hawkins, young ladies appearing upon 


The Dramatic School announces two plays t 


be presented in the near future, “The Russian Honey 
moon,” by Mrs. Burton Harrison, and “The Falcon,” by 
Tennyson. The roles in the latter are to be taken by mem 
bers of the faculty Witma A Gnman, 


New Opera School for Boston. 


Arnaldo Conti, for three seasons chicf musical directo 


of the Boston Opera Company, and a conductor of 
opened an opera school at 9 


Mass 


national repute, has just 


Gainsboro street, Boston, signor Conti frst 





ARNALDO CONTI 


mto prominence in America as the musical dir ctor of the 
San Carlo Opera Company, which Henry Russell so suc 
cessfully managed, and which was later merged into th 
present Boston organization. It is probable therefore that 
through his association with Mr. Russell, Signor Conti will 


be in a position to offer his students exceptional advantages 


in the way of placing them on the operatic stage 
me wly or 


affiliated with the New 


Iwo years ago he assumed the direction of the 


ganized Boston Opera School Eng 


land Conservatory. His success was pronounced and th 


results accomplished were very gratifying to him. Prom 


inent among his students were Jeska Swartz, Edith Barnes 
settina Freeman, Virginia Pierce and Howard White, al 


of whom cither have sung or are now singing in the Boston 


Company, and Evelyn Parnell, who has obtained great 


success in many of the best opera houses of Europe 
During his recent stay in Italy Signor Conti conducted 

fourteen of the performances of the great Verdi centennial 

celebration at Varese. His brilliant 


work in connection 


with this festival not only won him fresh laurels from th« 


critics and music lovers of Europe, but also gained him 
more substantial recognition, in the form of a knighthood 
from the King of Italy 





Lanham Recital Postponed to Monday Eveni D ber 1. 


“— 


The American Institute of 
tenden, dean 


Applied Music, Kate S. Chit 
issued post card announcements the day be 
McCall Lanham, to the 
effect that “We regret to announce that owing to a severe 
old, Mr. Lanham’s recital must be postponed until Monday 
evening, December 1.” 


fore the contemplated recital by 


CORNELIUS VAN VLIET 


Dutch Cellist 


2514 Emerson Ave. S., Minneapolis, Minn. 


Fmilio de Gogorza 


Baritone 


Management: Antonia Sawyer. 1425 Broadway, New York 
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Management: WALTER ANDERSON, 171 West 57th St., New York 
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booking 
to music with GLADYS CRAVEN at the 

HEAR THE HEMUS VICTOR RECORDS 
Address: The Clinton, 253 West 42nd Street, New York 


LYRIC SOPRANO 
IN AMERICA JANUARY 
TO APRIL, 1914 


EXCLUSIVE WANAGEWERT: ANNIE FRIEDBERG 
1425 Broadway (Met. Opera House) 


PAUL REIMERS 


Recitals and At Homes 
Address, Antonia Sawyer, 1425 Broadway, N. Y 
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THE EMINENT AUSTRIAN PIANIST 
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VON 
Plano Recitals and Lectures on Technic by Motion Pictures 
Piano Method ifustrated by Motion Pictures 
FPUROPEAN CONCERT BUREAU, 1420 P. St., Washington, D.C 
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LA PALME 


PRIMA DONNA SOPRANO 
Cevent Garden Opera, London Opera Comique, Parte 
Montreal Opera Co., Montreal 
Address: 4478 St. Catherine Street West, Montreal 
Virtuoso School 


OVIDE MUSIN’ or Viet 


Recognized as the HIGHEST SCHOOL of violin playing in the U.S 


Instruction given by this 
world renowned Virtuoso 
in person, in the Aw 
thentic tempos, style 
fingering and bowing of 
the classical repertory, an 
cient and modern 

Musin’s SPECIAL SYS 
TEM greatly LESSENS 
the time ordinarily spent 
in acquiring technic and “ 
bow contro Write for _ 
m regardin a 


atter = 
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PIANO, HARMONY, with eminent teachers. Voice produc 
tion, technic, diction with Mme. OVIDE MUSIN, coloratura 
soprano — 

Dermitories for limited mumber of students. Practice unre 
stricted. CHAPERONAGE Address, the REGISTRAR, 
61 West 76th St., N.Y. Tel. 8266 Schuyler 
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TREVILLE 


Coloratura Soprano 
GRAND OPERA PRIMA-DONNA 
SEASON 1913-14 


in America from October to March. 
Available for Concerts, Musicales, 
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NEW YORK BREVITIES. 


National Association of Organists’ Dinner, Noble 
and Federlein Guests of Honor—American 
Guild Recitals Begin—Federlein Free Reci- 

tals Draw Full Houses—Ziegler Institute 
Graduates Get Positions—Warford School 
of Music Program—Baritone Archi- 
bald on Tour--Organist Rechlin 
in Middle West. 


[ali Esen Morgan, national superintendent of the organ- 
society which meets every summer at Ocean Grove 

the National Association of Organists), found an encour- 
ging number of members and friends on hand at the first 
Hotel Gerard, November 17, about 
eventy people attending. Following a very satisfactory 
epast, T. Tertius Noble and Gottfried H. Federlein, guests 
honor, Herbert S. Sammond, of Brooklyn, read a very 
ictical “How Can a Young Organist Become 
ompetent Choirmaster,” much of which, based on per 
nal experience, was illuminating. Chairman Dr. J. Chris- 
her Marks, who guided matters, referred in high praise 
tary to Treasurer Beebe, and to Schlieder 
and Brooke, of the program Mr. Noble, 
warmly greeted on rising, said: “Friends, I am not really 
a fraud,” alluding to the disappointment felt in August at 


get together dinner,” 


paper on 


to secre 


Elmer, 
committee. 


his inability to give his announced recitals at the Ocean 
Grove meeting. He explained that this was just at the time 

here was very serious illness in his family, paying 
highest compliment to the eminent surgeon who handled 
was sure no English physician could do 
He said that while rebuilding St. Thomas’ Church during 
he summer he was obliged to play on a melodeon “pumped” 


and told with much humor of the catas 


the case as he 


a “dark 
rophe of the breaking of the blow handle during a wed 
ding service; said “‘dark had to 
the blow pedals with his hands. Some contrast to 

recently York Minster, England! 
lhe modest and warm hearted talk by Mr. Noble won all 
Gottfried H. Federlein followed with a talk on the 
modern organ, mentioning in particular the one he found 
Regarding this instrument 


man,” 


whereupon the man” 


pump 


vacated position at 


nearts 


n the Pitt Theater, Pittsburgh 
ie printed the following in the Saturday Post of Novem- 
ber 


ed it five parts, each having its own swell box There 


mplete church organ, including a thirty-two foot diaphone 


the building, an orchestra, a piano, two vox humanas, 


ous bells, cathedral chimes, bass drums, snare 


8, glockenspiel, tambourine, castanets and xylophone 
sion work is in a box of its own, On both the manuals 


ind pizgieato touches can be used at will. 


is one whereby the performer may operate 
Sounds difficult? And 


nyers who can do more 


b means of his phrasing 
it not prod 


‘ key 


ice @ class of p 


Mr. Federlein believes in the broad policy of the National 
of Organists, taking in all organists as mem- 
Mr. Morgan, called upon to 


\ssociation 
bers, and m the social spirit 
say something, is always a “live wire,” the motto of his talk 
being “Give, Not Get.” “Do the best you can in your posi 

said he, which is right in line with the printed words 
{ Colonel Roosevelt in the Tribune of November 23: “Do 
what you can, with what you've got, "here you are.” He 
vondered at the lax business methods of most musicians, 


j 


and as example said he had sent out over one thousand 
double this 


dinner, and had received just sixty replies. It 


(prepaid reply) post card announcements of 
ogether 


get musicians of any kind to do things right, 
of some of them are beyond his understand 


was hard te 
t the ways 
Scott Brooke, of the program committee, was fol- 

W. Riesberg, who spoke of various matters 
and told his 


f the Carl, Federlein, Baldwin and the St. Thomas 


under his eye as musical reporter, 


ow in He likened the organ at City 
; that at the Ethica! 
“sweet little brunette,” 


progress 


' 


> a “big, dizzy bionde lady” 


\uditorium to a and said 
The 
Dr. James Pearce, ot 
made a few happy remarks, and it was voted to 


Tuesday evening, December 9 


at ot 


Thomas’ was a combination of both. 
e National Association,” 


ext dinner on 

se present, besides names quoted, were Bodewalt 

Clarence Wilford Waters, Miss Scott- 

»» Edward W. Berge, Miss Simmons, and other out 
wn members and guests 


nRR 


The Amer‘can Guild of Organists announces the seventh 
organ recitals in Greater New York. The 
e four it number, and with the exception of 
It is 
have the programs more or less educational im 
character, and the finest organs in New York will be used. 
The first recital was given on the new organ at St. Thomas’ 
Episcopal Church, Fifth avenue and Fifty-third street, by 
lr. Tertius Noble, formerly of York Cathedral, England, 
Tuesday evening, November 2s, at 8.15. Other recitals will 


Lucas, 


eries t tree 
recitals will t 
the first, will be played by out of town organists 


planned { 


be given by Wallace Goodrich, of Boston; Frederick Max- 
son, of Philadelphia, and Harold D. Phillips, of Baltimore. 
nne 

The Federlein free organ recitals, under the auspices of 
the combined Board of Education and Ethical) Culture 
authorities, continue to draw audiences filling the building. 
Bach’s fantasie and fugue, in G minor, was the most 
notable work he played on November 23. Following is the 
program for Sunday, November 30, 4 o’clock, Ethical Cul- 
ture Auditorium, Sixty-fourth street and Central Park 
West: 
Marche Keligieuse 
In the Morning and ; 
Toceata in G minor... 
Meditation Thais. 
Jour de Noces 
The Swan 


Mas. enct 
Archer 

... Saint Scéns 
Wagner 


from 


lannhauser overture eens ae ‘ 
Mr. Federlein gave an opening organ recital at Fordham 
M. E. Church, Marion avenue, November 25, assisted by 
Mrs. R. W. Hill, soprano. He played works by Archer, 
Gillette, Dvorak, Massenet, Johnston, Schumann, Wagner, 
Federlein, Thomas and Guilmant. The church was filled 
by an audience which paid for admission. 
nme 
Anna E. Ziegler, founder and director of the Ziegler 
Institute of Normal Singing, headquarters at the Metro- 
politan Opera House Building, 1425 Broadway, takes 
pleasure in announcing that members of the senior class 
of 1912 and 1913 have found public positions, showing the 
commercial value of a trained singing voice. The Ziegler 
Institute guarantees to place every graduate so as to be 
self supporting through the voice. These are of the senior 
department: Laurette Taylor (of “Peg o’ My Heart” com- 
pany), Victor Talking Machine Records; Miss Bertolet, 
church soloist; Mr. Briggs, New York Hippodrome; Miss 
Cowan, Aborn Grand Opera Company; Mr. Kreykenbohm, 
light opera and teacher; Miss Bosazza, Metropolitan Opera 
House; Miss Eddy, teacher and church; Miss Hine, teacher 
and concert; Miss Pyle, teacher and concert; Miss Kendig, 
teacher and church; Miss Phillips, teacher and church; 
Miss Marsden, “Everywoman” company; Miss Martin, 
church soloist; Miss Plaut, concert; Mr. Rector, specialty 
folksongs; Miss Gilmer, concert; Miss L. Love, “Ro- 
mance” company; Miss Chandler, Century Opera Com- 
pany; Mr. Floyd, teacher and concert; Mrs. Mugge, 
church soloist; Miss Earl, teacher and church soloist ; Miss 
La Homa, concert; Mrs. Brookins, teacher and church 
soloist. One of the features of the institute is that it pre- 
pares the pupil for the High School Regents’ examinations, 
nre 
Will C. Macfarlane, remembered as “the boy organist” 
of 1884 (then giving organ recitals at Chickering Hall), 
now municipal organist at Portland, Me., gave the secon] 
organ recital at St. Thomas’ Church, November 1g. play- 
ing works by Bach and modern composers, including No 
ble, Bartlett and himself. Noble’s “Elegy” is a beautiful 
work, and was very effective and orchestral in perform- 
ance, The finale from Reubke’s “Psalm XCIV” was stun 
ning in every respect, and the finish of the ““Tannhauser” 
overture was very brilliant. Today's program, played by 
Miles Farrow, organist of the cathedral, includes works by 
Bach, Mailly, Franck, Widor and Sibelius. It begins at 
+ o'clock. 
anne 
The Warford School of Music, Morristown, which may 
he considered a suburb of New York, has frequent re 
citals by pupils, members of the faculty, etc., one of which, 
on November 14, brought a program of songs sung by 
Edna Wolverton, soprano, and Philip Jacobs, bariton:; 
the latter grouped his songs under the captions, “Songs of 
the Warrior,” “Songs of the Highwayman,” and “Songs 
of the Reveller.” Gilberté songs always figure on Claude 
Warford’s programs. 
Rue 
Vernon Archibald, on tour in the Middle West, gave a 
song recital, November 15, at Battle Creek, Mich., to an 
audience of over six hundred people. Hallett Gilberté’s 
“The Raindrop” pleased greatly, and other numbers which 
the singer made effective were Handel’s “Hear Me,” from 
“The Monotone,” Cornelius; songs by Mary 
Helen Brown, and Fox’s “By Short Cut.” Lillian Cooper, 
of the Cosmopolitan School of Music, Chicago, played the 
accompaniments. 


“Scipio” ; 


nar 
Edward Rechlin, concert organist, continues to win glow 
ing press opinions on his playing, several of which are 
quoted herewith: 


Mr. Rechlin has appeared in Norwich before and is a favorite 
with Norwich people; his interpretations are spirited and strong; 
his technic makes the merely difficult look easy and seems to bring 
the well nigh impossible within the grasp of his fingers.—Norwich, 
N. Y., Sun. 

The playing of Edward Rechlin is characterized by 
and abandon, a perfect mastery of his instrument His 
to improvise is quite remarkable.——-Freeport (Ill.) Journal. 


brilliancy 
ability 


Edward Rechlin, considered by many to be the best organict who 
has yet performed at the Auditorium, assisted in the afternoon 
program and gave a magnificent recital at uight, his selections 


covering & wide range and being enthusiastically received—Sag now 
Courier-Herald. 

He has not only excellent technic, but plays with wonderful ex- 
pression, interpreting the masters in a manner in which the au- 
dience has never heard them interpreted before. His work was 4 
musical treat, which none who heard him will forget.—Quincy Daily 


Herald. 
nee 
The singing of Mathilde Hallam McLewee at an enter- 
tainment given at the New York Athletic Club, November 
22, proved that this singer has lost none of her charm 
over an audience. A Spanish waltz song, Cadman’s “At 
Dawn” and Lang’s “Mavourneen” pleased her thousand 
hearers hugely. The warm musical nature of Mrs, McLe- 
wee and the finish of detail, so full of artistic nuance, won 
her rousing applause; winning personality and beautiful 
gowns combine with her musical attraction. 
nner 
The “Artists’ Anniversary Concerts” at Wanamaker Au- 
ditorium last week brought on that stage many excellent 
singers and instrumentalists, among others Umberto Sor- 
rentino and Orlo Bangs, tenors; Helen Hulsmann, pianist; 
Royal Dadmun and Carl Morris, baritones; Otillie Schillig 
(Von Ende School of Music), Edith Chapman Goold, so- 
pranos; Mabel Beddoe, Grace Hornby, altos, and others 
not so well known, the whole under Alexander Russell, 
concert director. 
azeRe 
Leonardo Uribe, specialist in voice placement, has origi- 
nated a method of teaching whereby the pupil hears from 
month to month the exact progress he is making. This 
is done through a series of talking machine records, thé 
students being able to hear previous records. Recently his 
pupil, Max Thompson, was in Orange, making records for 
Thomas Edison, who is searching for “the perfect voice.” 
Signor Uribe gives evening singing classes. 
nee 
President Edward W. Berge, of the Fraternal Associa- 
tion of Musicians, has issued invitations for the regular 
monthly meeting, December 2, 8 o'clock, at his commodi- 
ous residence-studio, 908 West End avenue. near 104th 
street. Following are the artists who will participate: 
Dr. Frank Crane, the well known editorial writer, subject, 
“Wagner Experience”; Roland E. Meyer, violinist: Minna 
Kaufmann, soprano; Irvin Randolph, pianist. 


ARION SOCIETY CONCERT. 


Trunk Conducts with Vigor and Effect—Barbour Sings 
Sapirstein Plays Piano—Virtuoso Orchestra— 
Large Audience. 


The first of three Sunday night concerts given annually 
by the Arion Mannerchor, of New York, Richard Trunk. 
conductor, occurred November 23 in the society's beauti- 
ful large concert hall, Inez Barbour, soprano, and David 
Sapirstein, pianist, being the soloists, with an orchestra se- 
lected from Philharmonic Society men. The usual large 
and festively attired German-American audience listened 
as only Germans do, with serious mien and warm heart, 
and appreciated to the full the many musical gifts of the 
occasion. The chorus sang novelties exclusively, including 
Hegera’s “1813,” the male chorus assigned as the one to 
be sung by societies competing for the Kaiser prize in the 
German contests of this year. Splendid vocal effects lie 
in the work. Of particular interest was Trunk’s own 
“Herbst,” in which high As by the tenors shone: it was 
repeated in part. Kienzl’s “Kreuzritter’s Heimkunft” 
(“Crusader’s Return”) was the last choral offering, and 
this work, with orchestral accompaniment, has thrilling 
moments. <A virtuoso orchestra only can shine in the 
“Tannhauser” bacchanale, and such was the make-up of 
the one at this concert; such tempi, climax and heroic 
treatment of the music is seldom heard. Pianist Sapir- 
stein played the Liszt concerto and “Rigoletto” fantasia 
with great technical finish, coupled with poetic appreciation 
and elegance of interpretation. 

Inez Barbour made many friends through her sweet 
voice and grace of style. “Warum” was spoiled by loud 
piano accompaniment, but Weingartner’s “Du Bist Ein 
Kind” was done beautifully. Her encore song was dainty 
in its coloratura, and pleased very much. A triumphant 
close to the evening came in Bleyle’s “Siegesoverture.” 








Bianca Holley Sings Kronold Songs. 


Bianca Holley, the soprano, will sing four of Hans Kro 
nold’s songs at the Assembly Salon, December 4, one of 


which is a sacred song, “Turn Thee Unto Me.” Mabel 
Beddoe is also on the program, composer Kronold play- 
ing nine new cello solos. Miss Holley sang behind the scen>: 
“The Owl and the Pussy-cat” and other children’s songs, 
while children acted in pantomime, at Phillipse Manor 
Club house last week. Just ‘before that she appeared at a 
musicale at the home of Alfred G. Robyn, the well known 
composer. Last Sunday she sang as substitute at a. promi- 
nent Baptist church, thus missing another proffeted en- 
gagement to sing in “The Creation” at Brooklyn Cathe- 
dral ; the same thing happened a month ago, when she sang 
at this church, Holy Trinity Lutheran Church then wanting 
her. 
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GILBERTE’S SONGS SUNG BY RAPPOLD. 


The Tuneful and Effective Songs Found on Many Pro- 
grams from Maine to California. 


Hallett Gilberté’s songs, which are distinguished by nat 
uralness and melody, allied to a playable piano accompani- 
ment, are found on all recent programs sung by Marie 
Rappold. At the Ritz-Carlton Hotel she sang his “Two 
Roses,” and the same song at the Moore Theater, San 
Francisco, November 3, and at the Belasco Theater. Fred- 
erick Gunther sang it at the Assembly Salon, November 
20, and “Minuet la Phyllis” \h, Love But a Day’ 
were sung at the Warford School of Music, Morristown, 
N. J, November 14, by Edna Wolverton, soprano. Le- 
titia Gallaher, soprano, sang “Serenade,” by Gilberté, 
August 20, at the L. A. Torrens musicale, Town Hall. 
Nahant, Mass. The Behr Club gave “An Evening with 
the Gilbertés” on at Hyannis, Mass., when all 
the of the composed by Gilberté. 
The song cycle, “Overheard in a Garden,” opened, and an 


and 


August 20, 
songs program were 
arrangement for a sextet of voices of “A Mother’s Cradle 
the 
The composer was at the piano, making the evening doubl 
interesting, Mrs. Gilberté recitations. At 
Stanley Preston's Pierce Building, 
Boston, April 18, “Two Roses” and “A Rose, A Dream,” 

sung. heard Gilberté 
Merx, the lieder singer, sang his “I 


Song,” closed program of twenty-six compositions 


assisting in 
“Evening of Song,” 


were Europe, too, Hans 


songs, tor 
rever and a Day’ a 
the Westminster Hotel, Cologne, last August. 

Hollis Edison Davenny, of Pittsburgh, under date of No 
vember 14, writes Mr. anent his 
songs: 


Gilberté as _ follows, 


Dear Mr 
ompositions, “Two Roves” and “Minuet, L 
Roses” 
used. I 
and value it 


Giseaté—Just a word regarding two of y« splendid 
Phyllis.” I have found 
most adaptable songs 
derful 


The peculiarity of its 


he “Two to be one of the finest and 


I have have use it with w success in con 


cert 


ever 


highly as aching song 


construction makes it worthy of the efforts of the greatest artists, 


as it student it is a continu 


Mrs 


great icce It is 


will surely test their ability 


ous study on a masterpiece of production Davenny 
the “La Phyllis” wit 


and really leaves the ry atr 


has used lainty and 


beautiful, osphere of the minuet of 
long ago 
Wiih best 


songs, believe me, 


wishes for the these splendid 


Hottzs Episow Davenny 


Investigations of Edison and De Bernyz. 


[From the Opera News.] 


That great and rapid strides have been and are being 
accomplished toward the establishing of a standard of tone 
production to be adopted throughout the entire world is 
the the strongest 


president of 


evidenced by the fact that man who is 


champion of this cause, Bertrand de Bernyz 
the American Opera Society, has won the support and 
his effort to 


production, after proving it 


personal approval of Thomas A. Edison in 
standardize a system of tone 
to be the system for producing pure tones. 

The contention of 
of tone production is not, as contended by other teachers, 


Professor de Bernyz that a standard 
beyond the pale of possibility, is upheld by Mr. Edison 
Through the courtesy of Mr. Edison, Professor de Beryn? 
was permitted to hear artist after artist of world renown 
Mr. Edison's labora 
season's salary of these artists represents a 


from the two huge phonographs it 


T he 


fortune, and not 


tories 
me voice was perfectly pure or free from 
defects. These phonographs reproduce with unmistakable 
and in all there was easily dis 


interference with the tone 


clearness the human voice, 


cernible to those listening the 
production. 
Mr. Edison hears 


ment which acts upon the 


Sut these voices through an instru 
ear as does the microscope upon 
the eye, exaggerating the minutest detail, so that it is not 
possible to overlook same. . . . 

The fact that in listening with the 


reproduction of these illustrious artists various defects ars 


natural ear to the 
detected without difficulty proves beyond all doubt that if 
artists were heard without scenery, orchestra, atmosphere 
and the hypnotism of the crowd, and were entirely de 
pendent upon their vocal effort for success, with no per 
sonal magnetism or gestures to aid them, many enjoying 
the applause of five continents today might be relegated to 
the catalogue of failures 

rhe use of the phonograph in teachers’ studios has long 
been advocated by Professor de Bernyz as an aid to th 
pupil. Mr. Edison agrees with Professor de Bernyz that 
it is by this means that the pupil or artist may most read- 
ily determine his faults and overcome them, if he is prop 
erly instructed 

By invitation of Mr. Edison, Professor de Bernyz will 
avail himself of an opportunity to demonstrate on the 
voices of numerous pupils that the production of pure tone 
is not accidental, but the result of mastering technic of 
a proper tone production. 

In connection with the phonographs which Professor de 
Bernyz will install in his private laboratory, he will use 
an invention of his own, an apparatus used in aquiring 
breath control, and an aid to both teacher and pupil. Mr 


Edison’s invention has to do with the finished product, 
while that of Professor de Bernyz has to do with the first 
yrinciples and has to do with the producing—a comp!ement 
o the inventor’s much beloved instrument. 


1 
i 


Bispham at Fifth Avenue Theater. 


David Bispham, the distinguished American baritone, 
who will appear in vaudeville at the Fifth Avenue Thea- 
ter, New York, during the week of December 1, is to offer 
some of the most famous selections of his repertoire at 
that time. 

How this great artist 
the best literature, 


18 arousing a deeper interest for 


musical among that class of people 
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who rarely see the inside of an opera house or concert hal! 


written by 
of November 


is well set forth in the following article 
Bell in the (Ohio) 
18: 


Cleveland Plain Dealer, 


There 
head 

uses i 

When these $ ‘ a week deville, the na 


people go into va 


suspicion is that they think of only one thing, the salary 


there ust a suspicion that David Bispham isn't thinking enti 


DAVID BISPHAM. 

day night He is an old-timer, as the 
t date back to the De Reszkes, 
Schumann. Heink md the great of 
yuite a while ago he practically deserted 
most satirfa 


records go, for his days 


Nordica, Melba 


closing generation. Then 


Eames other 


field, « been pronounced the 
ttempted some of the roles in which 
Bispham had no thought 
vaded the 


coun 


havit 
who has 


celebrated Rut the 


after 


the operatic 

ry American singer 
he became energetic 
others 


of the big favorites of the 
than six 


of retiring, as so many of the have done. He in 


concert field and soon became one 


d 
try. once, I recall, singing at eighty-five cities in lees 
months 


Then as Bisphar 
ences, that his voice was improving all the time, he began to become 


time progressed and realized, as did his audi 


Archie 


him i 


half of his 


more intimate with the people who came to see and hear 


that at his last Cleveland about 


explanation of what 


remember concert, 


he was singing, a 
words 
hobby 
relish so much 
ntimately, 


time was given over to 

talk on 
opera in English for 
Perhaps his high 
talk, They didn’t care to know an artist the 
or at least they didn’t care to pay for 


and, of course, a few 
which is his 
didn’t 


stage so 


general music and 


about 


opera, 
English people, 
priced concert audiences 


privilege, they wanted 
im to 
But 


wanted to reach 


Sing 
this conversational metho ) hisph spon } He 
many people, ) wit them on the big 
what 
likely 


when the 


matters of music, to assist a better rstandi 


musical artists were endeavorin inter 
that he 


princely offe arrive for t n0t only 


pret, it me quite 


jumped at the chance go into vaudeville, 


gave bim a beautiful salary 


for his labors, but gave him an entirely new audience. Here were 
people blase as the white 


speaking re not so 
Here were people who 


f Handel's “Scipio,” for >) rer the 


who generally 


gloved concert audience had never hea 


Opportunity ft 


him to talk to a recepti crowd that uld mot resent the 


gestion that there was 


know 
So Bispham came bel 
afternoon, 
rowd 


ne an 


applause He announc 
operas for the day, but would | ha f 3 ugg ns from th 
jlained what 


sdience for later 


he was going to sing, wh ot t numbers, U wh ircu 
stances and where in the opera his | t tai pu le was 
agreeabie to slightest ca 
1s becomes a musical missionary worth about 


singer who 


ll quite every 


me, and | have not th 
but that t 


Bispham thi 
nverage grand 
fter warblieg a cadenza " back 


twenty times as much as the opera 


moves upon vaudeville ar 
hotel 


the masses 


and talks { musical intelligence amor 


to the 
Bispham sang an 


wer tre 


sf 


that 
neert 
He has 


im the operatic 


singe 
iramatic fir 

mage 
seemingly smaller wor 


Beckmesser 


Ethel C. Smith Heard in Ridgewood, N. J. 


afternoon, November 19, at the 
W ells on 


well arranged and attra 


Wednesday resi 
lence { Mrs. William 7 


Ridgewood, N J, ol 


Last 
Washington 


‘ 


ive 


program give efore am enthusiast audicn 


was 
and Ridgewood society 
the 


an artist of 


esenting Tuxedo, Suffer 


Ethel Cecilia Smith, the violinist of afternoon, who 


has gained an enviable reputation as unusua! 
several select s, all of which wer 
Kreisler's “¢ ennoise,” Wien 
Bach's “Air” on the G 


Drdia's “S 


talent, was heard in 


warmly applauded aprice \ 


iawski's “Legende, 


ler’s “Liebesfreud, uvenir” and Debussy 


Bateau” were all played with grace and fluency and dem 


onstrated to excellent advantage the splendid technic an 
7 


full, rich tones of which this young artist ts so capabl 


numerous appearanc« 
f oO Trenton, Pat 
{ n i, I ] Meriden 


She will also 


Miss Smith has been engaged for 
f which 
Ne “ irk 
ncerts in 

Artists 


arrangements are being 


winter, son 


Jersey City 


and severa 


the soloist at the Newark an 


elizabeth, N. | and made for 


New 


Allen deserves mu 


appearances in the England States 
Mi dred Steele 
did accompaniments 


skill 


und harmony 


markable and a 


with the 


Soder-Hueck Pupil Scores Brilliant Success. 


soloist at ( yumbia 


Reimherr was the tenor 
New York, afternoon, Novem 
cert given under the direction of Walter 
Henry Hall, the well known choral conductor. With hi 
beautiful rendition of the “Elijah” aria, “Then Shall th 
Righteous Shine,”’ the wed a brilliant su 

Mr. Hall is said to have 


Reimherr’s evenness of tone, col 


George 


University, last Sunday 


ber 23, at a cor 


young singer sc 
cess been pleased with Mz: 
vr and warmth of singing 


and will be interested his further progress and develop 


ment 

Mr. Reimherr been heard 
on the concert platform, received his 
Ada Soder-Hueck, the prominent German contralto, w 
f yils now before the public 


} late 


who has frequently of 


entire traming wit 
has many successful puy 

Mme. Soder-Hueck has made a great effort in the past to 
handle every voice under her tutelage in such fashion as 
will benefit to best advantage cach individual 
as only an experienced teacher in the various specialtic 
of the voice can. That she has succeeded has been thor 
oughly demonstrated by the large number of pupils wh« 
are now prominent in church, concert and opera work 


singer, and 


Humperdinck’s pantomime, “Das Mirakel,” with mis« 
en scéne by Max Reinhardt, which recently scored an im 
metise Sticcess at Breslau, is soon to be given in Cologne 


and Munich. 
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GESCHEIDT ON TRUE VOCAL ART SCIENCE. 


Prominent Teacher Writes Sound Sense—Apparent Loss 
of Voice Follow.ng Removal of Tonsils—Can Be Re- 
stored Without Ceasing to Sing—Caruso’s ““Musi- 
cal Bones” —Why Meiba’s Singing at the Piano 
Sounds Thin—Nature Simplified. 


By ApeLaipe GESCHEIDT. 
1 has been said on how tone is produced, but the 


tanding 


dom 


of the mechanism which produces voice 1s 
considered from the standpoint of the 
average thinker on the vocal problem. 

[here is only one system that can be considered, and 
one true to nature, which must be so organized 


ittle or sé¢ 


that 15 the 
; to be mathematically and scientifically correct in all its 
procedures. Then voice failure and disappointed careers 
relegated to the realms of forgotten things. 
considered from its pitch, resonance 
what 


Will DE 


When voice can be 


power, then all the mystery and vagueness of 
titutes perfection of tone in every singer will no longer 

[fo diagnose tone as a physician does a patient 1s 
velopment and practice of the truly advanced voice 


i 
lo know the machine or instrument that is to be 
the singer to operate voice upon is what the wise 
will insist on in this day and age. 
onsists of potential energy and gaseous pressure 
r, and can be stopped in its output only by conscious 
vhich will interfere always with its progress. As a 
ne might make a comparison with light. It 1s 
ling we cannot stop, it is a self evident fact; but we 
privilege to pull the shade down at the window 
ut it out of the room; the light still exists. Just so 
ice, We off some of the channels and 


{ the 


can block 
spaces through which it has a natural 
Its natural out- 


but the voice is still there 


r, can be disturbed by wrong adjustments of 
r physical obstruction, thereby interfering with 
therefore, to under- 
to gain every 
that a 


onance It behooves us, 


to free all the channels in ordet 


inforcement and sympathetic vibrations 
natural heir to, 

ce is a living, vital thing, and its path must not 

To accomplish this it is only necessary to 

how to co-ordinate, corelate 


voice units and autonomies 


by definite procedure 
trengthen the five great 
e human body: the dynamic, the pneumatic, momentic, 
These units are the great strength 
By their perfect co ordina- 


ind resonatic. 


voice 


the entire temple of 
gether with the means through our special psycho- 


ul nses, 


of correlating the great autonomies exist 
r vocal temple, to amplify by sympathetic vibra 
e great God-given gift of song, we can have a com- 

lefinite understanding of the tone through its 
nce and power 
three thoughts are always automatically regu- 


,od-given guide, the hearing 


recognizes how, when and where the voice 


vibrations on notes or steps for tones, high, low 
vance the hearing judges how, when and where 

be transformed by the laws which govern the 
of voice through the vocal instru- 
that confine and 


ind passage 
tissues surrounding those 

ice directly 

is meant how, when and where power shall be 

and 


wer 


increase pitch, reinforce resonance, add 


eans of sympathetic vibrations by attaching, adjusting 


arranging the vocal instrument, so that every portion 


the body, whether directly or indirectly connected with 


e voice-producing mechanism, becomes one huge and live 
nding board 


It a common occurrence to find a singer's voice 


and there is often great difficulty to 


very 
apparently weakened 
tones with ease after operations on diseased ton- 
the fault of the 


he singer, not understanding the laws govern 


produce 
pr K 


the weakness is not 


has been deceived by his own ignorance, and 
very 


mly the effect, and not the cause of a 
, 

weakness 
removal of a foreign appendage, as in the case 


! sonoric, extending 


sil disease. the voice unit, the 
tongue, past the epiglottis to vocal cords, has 
relaxation of 


understanding 


nh base I 


temporarily disabled from a sudden 


tissue, but with the correct 


together with the right application through 


surrounding 
f physiology, 


‘ 
1 art strengthening of this particular voice 
at once shed, and the fact is definitely proven 
complete restoration to control of voice, and the 


diseased parts 


a science, the 


establi 


i removal of 


udded resonance that such a 
always gives 

likened to the 
button on the tufted chair belonging to grandma, Its office 
is merely an ornament. When we remove the button, we 
find underneath that the string that holds the old antique 
article for use is still in evidence, keeping the oldtime 
upholstery in place. Cut the string and the strength of 


the chair seat has disappeared and only an old, saggy con- 


To be more explicit, the tonsil may be 


dition is evidenced. The tonsil is the button, the ornament, 
but the. capsule underneath is the string and always must 
be allowed to remain to insure perfection of a natural func- 
tion of the throat. Then with the definite procedure of 
vocal art science for strengthening the weakened thrvat 
condition, we have more beautiful tone than ever before 
by the addition of two more resonators. 

A few timely words relative to the much discussed 
“musical bones of Caruso” would seem apropos in this 
article, on what constitutes, in the opinion of the writer, 
a pure vocal art science, The general opinion seems to be 
that it is not possible and even absurd to think that 
Caruso’s bones have anything to do with his wonderful 
tone. According to a pure and perfect vocal art science, it 
must and can be proven that each and every bone of not 
only Caruso’s framework, but every singer's, should vibrate 
in the tone, thereby adding in a tremendous way to the 
perfect natural amplification of the voice. 

rhis is a fact based on anatomy and physiology. Need 
we question further, then, that the prime reason that 
Caruso has such wonderful power in his voice comes from 
the fact that the perfect co-ordination of all his muscles, 
and the assembling of his anatomical, physiological and 
psychological powers which bring sympathetic vibrations 
from the vocal organ itself to the very tips of the fingers, 
makes it possible for him to have more perfect resonance, 
better quality and increased power than any other known 
singer of the present day. This answers to the impetus 
which came from the brain and simply re-echoes the 
tremendous force that has been given to the voice by 
sympathetic vibration extending through the entire body, 
the huge and live sound board of the voice. 

If we will consider the voice from its pitch, resonance 
and power, and let the mind wander to the rendition by 
Melba of the “Waltz Song” from “Romeo and Juliette,” 
with orchestra, in contrast to her “Comin’ Thro the Rye,” 
with her own piano accompaniment, our ear will at o..ce 
detect the absence of power in the simple ballad and its 
marked presence in the waltz, without question. The sym- 
pathy of voice, as well, is removed through the mere fact 
that the vibrations from her finger tips separate and scatter 
the sympathetic vibrations of the body by the actual contact 
of the fingers on the piano keys, and the thrill in the voice 
is barely apparent on account of the change. 

Another interesting point to dwell upon is whether thcre 
is really such a phenomenon as an acidulous voice. It is 
a fact that when the vibrations of the breath sent out by 
the momentic unit or vocal cords of the body reach the 
taste buds of the tongue, it is not an unusual phenomena 
for the listener’s mouth to fill with water. The same sen- 
sations are produced as acids upon the tongue, as we know 
that the taste buds are activated by certain vibrations of 
chemistry of acids, 

Therefore, to make a vocal art science complete, there 
must be correct understanding of the training of the vast 
combinations of mechanisms necessary to insure perfect 
automatic action of the body, as a unit, in singing 

In this way only can there be a harmonious expression 
of voice and music as.a whole. 


Morgan Reopens Offices in New York. 


Tali Esen Morgan, who has reopened his offices in New 
York, has secured an entire suite at Hotel Gerard, 123 
West 44th street. At these offices Mr. Morgan will con- 
duct his work as super.ntendent’ of the National Associa- 
tion of Organists, and also as head of the publicity bureau 
and chairman of the membership committee of the Musi- 
cians’ Club of New York. 





“Make Me Music.” 


Make me music for a night, 

Soft as slumber, faery light; 

Let the notes’ seductive play 
Charm the rhythmic hours away 
Picture me in cunning stave, 

Seas no galley ever clave; 

Hills for roaming, happy streanis 
Rippled with the breath of dreams; 
Isles that shipman never vaunted, 
Woodlands faun 
Make me music! 
From the prison house of sense. 


and dryad haunted, 
Bear me hence 


Make me music for a night, 
Secret, wise with all delight; 
Tune it to a magic key, 
Opening wistful things to me; 
Joys far holden, words austere 
Uttered for a prophet’s ear; 

Mystics’ vision, poets’ lore, 

Legends that are told no more: 
Bliss of sacraments unspoken 

On the lips of lovers broken, 

Give me this and then, come, sorrow, 
I'll engage thee on the morrow. 


—London Academy. 


PHILHARMONIC CONCERT AT 


BROOKLYN ACADEMY OF MUSIC. 


—_—_— 


Famous New York Orchestra Opens Its Brooklyn Season 
with a Finely Performed All Wagner Program. 


At the first subscription concert m the Academy of Music, 
Brooklyn, Sunday afternoon, November 23, a good sized 
audience listened appreciatively to the splendid rendition 
of excerpts from the operas and music dramas of Richard 
Wagner, given by the Philharmonic Society of New York, 
Josef Stransky, conductor. 

The numbers arranged chronologically were: 

Overture, Rienzi. 

Overture, Flying Dutchman. 

Tannhauser’s Pilgrimage, from Tannhauser. 
Prelude to Act Ill, Lohengrin. 

Prelude and Liebestod, from Tristan und Isolde. 
Prelude, Die Meistersinger. 

Ride of the Valkyries, from Die Walkire 
Waldweben, from Siegfried, 

Siegfried’s Rhine Journey, from Gétterdammerung 
Good Friday Spell, from Parsifal. 

Kaiser March, 

The same program is to be repeated at the Carnegie 
Hall, New York, concert of the Philharmonic Society, Sun- 
day afternoon, November 30. 

At the next Philharmonic concert in the Brooklyn Acad- 
emy of Music, Sunday afternoon, December 14, the instru- 
mental solos will be given by these members of the or- 
chestra: Concertmaster Leopold Kramer, violin; Leo 
Schulz, cello; A. Fayer, flute; F De Angelis, oboe; Henri 
Leon Le Roy, clarinet, and Renee Florigny, at the piano. 





Riheldaffer and Gailey in the South. 


During their present Southern tour, Mary Dennison 
Gailey, violinist, and Grace Hall Riheldaffer, soprano, 
already have filled the following engagements: Virginia 
State Normal School, Farmville, Va.; recital at Danville, 
Va.; recital at Wilmington, N. C.; Women’s Club, Gastonia, 
N. C.: Queen’s College, Charlotte, N. C.; Milledgeville, 
Ga.; the Civic Club, Tulahoma, Tenn.; recitals at Chatta- 
nooga, Tenn.; at the Alabama State Normal College, Flor- 
ence, Ala.; Erskine College, Due West, S. C.; Anderson 
College, Anderson, S. C. 

Press notices of their appearances in Charlotte, Chatta- 
nooga and Wilmington are as follows: 

Mm. Rihcldaffer, having won uns inted praise from public an! 
press all over the country as a soprano of unusual merit, abun 
justified that praise in the eyes of her Charlotte audience 
A voice of such rare purity of tone, volume and timbre 
has seldom heard in the city, while the transition of mco4d 
end feeling from a light lyrical frolicsome the more 
grave and sedate numbers showed her an artist of rare percept on 
and feeling for the eternal verities. Her rendition of “In the 
Land of the Sky Blue Water” was admirably done and was on: 
of the purest gems of her repertoire. 

Miss Gailey, who has been hailed by 
to Maude Powell as a mistress of the violin, proved herself an 
accomplished and finished artist. Miss Gailey has been endowed 
by nature both with the digital strength and dexterity needed by 
a master of the violin, and also with the warmth of heart and the 
temperamental glow of imagination necessary to the true artist 
Charlotte (N. C.) News. 


dantly 
last night 
been 
humor to 


critics as a close second 


Doubts of the skeptics, who were disinclined to believe the flat- 
Riheldaffer-Gailey recital, 
evening. It 
trained 


tering advance notices concerning the 
dispelled somewhat 
seen that Mme. Riheldaffer 
to the perfection of art, enhanced by a rare ability to reach the 
hidden depths of the heart and awaken a response ennobling and 
uplifting. Soft and full her rang out with clear, bel! 
like tone. At the conclusion As an 
encore she sang “Jean,” by Charles Gilbert Spross. 

There was unmistakable charm in the playing of Miss Gailey, her 
rare personal beauty and grace of presence adding to her ad vira‘le 
musical qualities. As the sweet, rich tones of her violin flooded 
the auditorium one’s fancy carried him back to twilight scenes and 
voices of babbling brooks and rushing waters filled one’s ears. She 
with after round of applause.—Chattanooga 


were unceremoniously last was 


possessed a magnificent voice, 


rich voice 
she was given an ovation. 


received round 


News. 


was 
(Tenn.) 

Before an audience which filled every available seat in the au 
ditorium the Riheldaffer-Gailey concert evening. 
Mme. Riheldaffer possesses a soprano voice of superb range, high), 
cultivated and under splendid control. Her over-tones and shading 
left nothing to be desired 

As a violinist, Miss Gailey is superb. Handling the king of 
inetruments in masterful style, her crescendos, diminuendos, double 
stopping, runs and trills were those of an artist—Wilmington 
CN. C.) Morning Star. (Advertisement.) 


was given last 





John J. Blackmore Returns. 


John J. Blackmore has returned from Berlin and is now 
located in New York, having taken a studio in Carnegie 
Hall. He will be heard here this winter frequently in con- 
cert and recital and has a number of private engag:ments. 
During his stay in Europe Mr. Blackmore studied with 
Leschetizky and Schnabel and before returning home he 
gave a successful concert in Bechstein Hall, Berlin, as al- 
ready reported in these columns. 





During a recent week in Dresden the Opera presented 
“Walkire,” “Falstaff,” “Meistersinger,” “The Jewels of the 
Madonna,” “The Tales of Hoffman,” “Siegfried” and 
“Aida.” 
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» what is called “the white voice.” 
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FACIAL EXPRESSION IN SINGING. 


Luisa Tetrazzini Tells in the Monthly Musical Record How 
to Control the Features While Singing— Remarks 
on “White Voice,” Diet and Health. 


In studying a new role I am in the habit of practising 
in front of a mirror in order to get an idea of the effect 
of facial expression and to see that it does not take away 
from the correct position of the mouth. The young singer 
should practise constantly in front of a mirror as soon as 
she begins to sing songs or to express emotions in her 
music, for the girl with the expressive face is likely to 
contract her mouth so that the correct emission of tones is 
impossible, 

The dramatic artist depends largely for her expression 
on the changing lines of the mouth, chin 
any lines spoken which denote command or wil! you can 
see the actor’s jaw setting and becoming rigid wth the 


and jaw, and in 


rest of the facial mask. Now, a singer can never allow 


the facial expression to alter the position of the jaw or 
mouth. Facial expression for the singer must concern 


The mouth must 
relaxed, 


itself chiefly with the eyes and forehead. 
remain the same, and the must 
whether the song be one of deep intensity or a merry scale 
of laughter. 


jaw ever be 


The mouth in singing should always smile Slightly. This 
slight smile at once relaxes the lips, allowing them free 
play for the words which they and the tongue must form 
and also gives the singer a slight sensation of uplift neces 
sary for singing. It is impassible to sing well when men 
tally depressed or even physically indisposed slightly. Un 
less one has complete control over the entire vocal appa- 


ratus, and unless one can simulate a smile one does not 
feel, the voice will lack some of its resonant quality, par 
ticularly in the upper notes, where the smiling position of 
the mouth adjusts the throat and air passages for the emis 
sion of light tones 

The lips are of the greatest aid in shaping and shad'ng 


Wagnerian singers, for instance, who employ 


the tones. 
trumpet-like notes in certain passages, are often seen shap- 
ing their lips like the mouthpiece of a_ trumpet. 
somewhat square opening, the lips protruding. However 
this can be practised only after perfect relaxation of jaw 


accomplished \ 


with a 


and control of the tongue have been 
singer's mouth must always look pleasant, not only because 
it creates a disagreeable impression on the audience to see 
a crooked and contorted mouth, but also because natu-al 
and correct voice production requires a mouth shaped al 
most into a smile. Too wide a smile often accompanies 
This is a voice produc 
tion where a head resonance alone is emp'oved, without 
sufficient of the apoggio or enough of the mouth resonance 
to give the tone a vital quality. This should 
be thoroughly understood, and is one of the many shades 
of tone a singer can use at times, just as the impressionist 


“white voice’ 


uses various unusual colors to produce certain atmospheric 
effects. 

For instance, in the mad scene in “Lucia” the use of the 
“white voice” suggests the babbling of the mad woman, as 
the same voice in the last act of “Traviata,” or in the last 
act of “Boheme,” suggests utter physical exhaustion and 
the approach of death 


” 


An entire voice production on 
these colorless lines, however, would always lack the bril- 
liancy and the vitality which inspire enthusiasm 

One of the compensations of the “white voice” singer 
is the fact that she usually possesses a perfect diction. The 
voice itself is thrust into the head cavities and not allowed 
to vibrate in the face and mouth, and gives ample room 
for the formation of vowels and consonants. And the 
singer with this voice production usually concentrates her 
entire attention on diction. The cure of this tone emission 
is, first of all, the cultivation of the breath prop; then at 
tacking the vowel sound o o in the medium voice, which 
requires a low position of the larynx; and exercises on the 
ascending scale until the higher notes have been brought 
down, as it were, and gain some of the body and support 
of the lower notes without losing their qualities 

The singer’s expression must concern itself chiefly with 
the play of emotion around the eyes, eyebrows, and fore 
head. You have no idea how much expression you can 
get out of your eyebrows, for instance, until you study 
the question and learn by experiment that a complete emo 
tional scale can be symbolized outwardly in the movements 
of the eyelids and eyebrows. A very drooping eyebrow is 
expressive of fatigue, either physical or mental. This low- 
ered eyelid is the aspect we see about us most of the time 
particularly on people past their first youth. As it shows 
a lack of interest, it is not a favorite expression of actors 
and is only employed where the role makes it 
Increasing anxiety is depicted by slanting the eyebrows 
obliquely in a downward line toward the nose. Concen 
trated attention draws the eyebrows together over th: 
bridge of the nose, while furtiveness widens the space again 
without elevating the eyebrows. In the eyebrows alone 
you can depict mockery, every stage of anxiety or pain, 


necessary 


astonishment, ecstasy, terror, suffering, fury, and adm ra- 
tion, besides all the subtle tones between 

Now as to diet and the general mode of life. 
singer must take care of her health. But that does not 
necessarily mean that she must wrap herself in cotton 
batting and lead a sequestered existence. I don't believe 
that any person who wants to make a public career can 
accomplish it and also indulge in social dissipations 

The care of the health is an individual matter, and what 


Every 


agrees well with me might cause others to sicken I eat 
the simplest food always, and naturally, being an Italian, 
But simple French 
And | 
rich and overspiced patty 


I prefer the food of my native land, 
or German cookery agrees with me quite as well 


allow the tempting pastry, the 


to pass me by untouched, and console myself with quanti 


ties of fruit and fresh vegetables. Personally, I never wear 


a collar, and have hardened my throat to a considerable 


extent by wearing slightly cut out gowns always in the 


house, and even when I wear furs I do not have them 


closely drawn around the neck. I try to keep myself at an 
even bodily temperature, and fresh air has been my most 


potent remedy at all times when I have been indisposed 


Western Critics Praise Nina Fletcher. 


The splendid success scored by Nina Fletcher, the for 
West 
shown in the appended 


Boston violinist touring throughout the 


Mme 


mer now 


with Schumann-Heink, is 


NINA FLETCHER 


notices, which but confirm the opinion of Miss Fletcher's 


gifts voiced by prominent Eastern critics 
M me 


audience 


Schumann-Heink was excellently 
Nina 


proved themselves quite 


heard a trio of artists, for 


and Mrs 
in keeping with the distinguished « 


great 
violinist Hoffman, at the piano 
mpany they were in Miss 


with case and with a sane, unaffected style, limpid 


Bach 
understanding and 


Fletcher plays 
ind Iucid. The Sonata—Emmanuel Bach, by the way—dis 
breadth of laying, particularly 
yuite surpassed most violinists who have 


Minuet 


played finished _ 


the exquisite gigue. She 


played the little Beethoven- Burmester here.—Seattle Post 


Intelligence, November 1 13 


The assisting artist was Nina Fletcher, a violinist of rare accon 
1 style, care, 
“The 


(Salt 


plishments, who had two encores, and who played with 


and finish that indicated the true artist. One of her encores 


Swan,” was especially dainty Deseret Evening News 


Lake City), October 21, 1913 (Advertisement) 





Sharps and Flats. 


“Miss Mayme’s performance on the piano is 
not?” 
“No; 


ing matter.’ 


I wish it were capital. Then it would be 


Baltimore American 

‘Does your daughter play the piano by ear?” 
‘No,” deplied Mr. 
feet jut I don't 
-Washington Star 


Cumrox: “she both hands and 


think she 


uses 
both has learned to use he: 


ears." 


He—She pretends to love music, but she never asks me to 
sing. 

She—Perhaps that’s her way of 
Transcript. 


showing it.—Boston 


“Does your daughter play Wieniawski?” asked the mu 
sical guest. 

“If she does,” 
She 
Star. 


“she always loses 
Washington 


replied Mr. Cumrox, 


never says a word to me about it.” 


MAUD POWELL AT HOME. 


A First Hand Talk with a Great Artist by a New York 
Evening Sun Reporter—Famous Violinist Expresses 
Her Views on Suffragism, Woman's Place 
in Music and American National 
Characteristics. 


In the world’s orchestra Maud Powell is one of the first 
violins simply because she is so much more than a violinist 


When a 
ment 


famous European musician cried out in amaze 


“You play like a man!" he missed the fact that in 


her femininity was the source, not the limitation of her 
art 


rain on an autumn day 


She talked 


She came in out of the recently 


laid off her wraps and talked to the wood fire 


of militancy in politics and peace in art, of American music 
and of greatness in women 

loathe it. But the 
The 


he Ip the 


“Militancy l women in England 


live in pitiful isolation have little to do with 


that will 


men 
them in any understand 
other. A few 
At the other 


their fat heels have a 


way sexes to 


each clever hostesses attract swarms of 


men extreme the athlet young girls with 


certain rough and tumble outdoor 


with men. But as for the friendship 
real comradely ex 


relation genuine 


of ideas and points of view m 


nana 


mon enough here, you will find little of it across seas. The 


result is bad 


‘You are not opposed to woman suffrage 


‘Certainly not. I don't have any particular desire for 


the vote, but the withholding of it seems unfair. It is true 


that a good many women are not ready for it. But man 


men are quite as unht 


“Do you think the women who have won artistic distin 


tion have helped to encourage gress 


the others in their pre 


toward greater freedom j 


it may be so After my meerts women hay 


ne they were glad I was one of them.” 


But Miss 


for her sex 


; 


Powell hastened to disclaim artistic supremacy 


“Thete are few women that equal the greatest 


the field of art W 


But they seldom rry « the 


men if 


men have a gemus for mothering 


greatness of their mother 


hood into the field of art hey have not been interested 


have not thrown th« whole natures into artistic forms 


of expression There thing of ti nan, too, in the 


greatest woman is ther s of the nan in the greatest 


4 


man You that 


tind nderness that is in Ysaye's 
playing at times ; 

Chis 
in Miss Px 
as much as shx 


She recalled with reverently er | memory the 


‘ 
reterence wa teristic is no 
well’s heart rw love 1 praise of excellen 


hates the pretentious mediocrity 
playing 
f Camilla Urso 
She 
what all my crude 
She spoke of the 


fellow 


first showed me what it w wanted to do 


rapings might become 


pie isure th recorded playing 


artists wave example 


greatly admires h 


view of woman sultt vening oun 


recent date 
Amer 


American 


neert Miss P 


an comp yartions She 


well will play a group of 


is deeply interested in 


music, while being nothing of a jing¢ 


‘Our artists in vari clever, sprightly, full 


do the real 
’ 


i tecnnique trying to 


thing, and I feel! lik king ar to get it out of them 
s and high spirits than of spirit 


We depend too muci 


is more of livelines 


We don't live 


on the big outer stimulus—like a 


There 


uality deeply enough 


haseball game—to rouse 


us 


on the hearth had y this tire omehow g¢ into 


rhe fire 
Miss 


I sometimes 


Powell's eyes 


think America needs a stroke that wil 


humble her pride—bitter hardship like national defeat 


of heavy debt We must he 


the burden turned away from 
these things that we po " a deeper inner life 
I th that t lee] lif 

train of the 


The Civil War 
' 


the break produce he ew England poetry 


long years that led 


and the 


melodies of Stephen | ster | do not mean that the artist 


} mit t | wht But } ' . hi a 
mseil must g mut and hg put he expresses nis gen 


eration And n has not suffered 


It not far to a questioning of the very nature f 
of the sounds of the 


Miss 
new or significant in 


musi Has it a rhythmical imitation 


outer world or something less obvious Powell re 


lid nor 


plied that she di find anything 


such attempts as the Strauss “Domestic Symphony”—a 


kind of moving picture in tone 
find the thing the 


‘Ut uurse you can samme 


uckoo'’s note in the “Pastoral 


Fifth far 


music. There is the 


find the greater 
sounds like the 


That may be well enough for the listener 


Peopk tell 


phony. But I 


that my playing rustling of leaves or tl 


sound of water 


Rut the greater work of the composer is to 


rsal moods of 10V oF sadness Music 1s not tted to re 


produce the details of life It is a kind of special languag 


that speaks out of the soul.’ 
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FESTIVAL AND CHORUS CONDUCTOR 


one of the leading and most important 
considered the 


nduc tor ol! 


opti 4 


greatest 


Music Festivals, and by many 


(from an artistic standpoint), 


1aking a change of location. 
' 


elt in a city where 


here he could conduct and at the same time 
to the business management. 
known chorus director and orchestra 


ttentior 
sa well 





SUCCESS BEGETS MORE SUCCESSES 


HELEN WARE’S 


ARTISTIC CAREER IS NOT 
OF THE SPASMODIC SORT 





European triumphs she re 

rned to merica expecting to win her 

American successes not on the strength of 

ef ontinental ritics of praise but by 

y proving her worth all over again to 
critics and music lovers 


\fter her 


Two Engagements as Soloist 
with the Philadelphia Orches- 
tra ‘and with the Prominent 
Musicai Organizations of 
America tn the large Musical 
Centres Tell the Tale. 


HELEN WARE 


VIOLINIST 


DR. ISTVAN HALASZ 


THE RUNGARIAN BARITONE 


wid = Slav 
f the most 


treats of the 


programs have 
unique and 


MM musik season 





Exclusive Management, LASZLO SCHWARTZ 
301 Stephen Girard Bldg,, Philadelphia, Pa. 














» | STEVENSON 


Soprang we Teacher 


(Belgri Method) 
828-9 ‘Cofombus m2 
! Tei. us 
Pi anist 
Kimball Hall, Chicagp 











‘LEV 


1s 


He would like to establish 
a festival could be given each 


desirous of and manage the festival. 


If interested in such 
This 


usual opportunity, 


conductor, and is one of the best organizers in the coun- 
try, both musically and in a business way. He would like 
to organize a chorus and orchestra which would give 
concerts during the season, and would arrange, conduct 
This: 
highest possible plane and, therefore, would attract the 
attention of the entire music world. 

a 
should be taken up as early as possible. 
and brought about simply on account 


Address 
all to be done on the 


“IT do.” 
proposition, arrangements 


This is an un- 
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of lack of proper interest by the so called “music lovers” 
of his community. 

CRS Big 
Fifth Ave., City. 


care of Musica Courter. 437 





“Young man, you call regularly to see my daughter.” 


“I want to know if your intentions are serious.” 
“You must have the wrong man, Mr. Wombat. 
<o'lect the payments on her piano.”-—Pittsburgh Post. 


I call to 








ZOE FULTON 


PRIMA DONNA CONTRALTO 
Direction: Mare Lagen, 500 Sth Ave., New York 
Per.Add.: Pennsylvania Ecilege for Women, — Pa. 
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Pianist, Teacher, Lecturer 
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CLARA WILLIAMS Soprano 
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'KNOTTS Baritone 
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R For Concert Booking Address 
D 307-08 Nixon Theatre Pittsburgh, Pa. 


JOSEF RUBO 
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CENTURY 
CONCERT 


LYCEUM 
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HAIL “ve : Leading 
the | te are 
available for Con- 
certs in Cities not 
more than 1000 


Miles from New 
York. 


To Rent for Con- 
certs, Recitals, Lec- 
tures, Theatricals, 
etc. 

For Terms and other 
Particulars Address Address 
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CENTURY OPERA HOUSE 
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*Phone Columbus 8800 
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CARLO NICOSIA 


Musical Director at the Century Opera. 
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ADDRESS, 11/4 WEST 63rd STREET 

Studio, “ wont & 65th Stree! 


a RIEGER oe. 
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Mme, de BERG-LOFGREN 


Teacher of Yoiee “Garcia Method.” Recital, Oratorio and Opera 
Address 70 Westiand avenue. Boston Tei. 308 Back Bay 
Assistant Conductor Boston Opera Co. 








WALTER 
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Soprano 
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THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART. ae 
EK. Pontius, Director of Music; Charlies M. at, 
Director Oratory and Dramatic Art. (BB, an 
most reliable school in Northwest. All branches. 
Diplema. Summer Seasice. Send for Catalog C 
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Vocal Instructor Institute 
of Musical Arts 
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at Stern Conservatory, Berlin 
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The Ideal Way to Keep Your Music 

“A Place for EF: 
Various styles and sizes suitable 
mahogany 
Prices from $15.00 upward. /f 
joy your cabinet while paying 


‘ery P 1ece : 


Write today for Design Book No. 18. 
TINDALE CABINET CO., One West 34th St., New York 


Music Cabinets 


Every Piece in Its Place.” 
for home, studio 
beautifully finished. 
desired, you may en- 
for it. 


or oak, 


SIBYL SAMMIS MacDERMID 
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forte School, Carl Faelten, Director, 30 
Huatiagtos Avenue, Boston. 
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BARITONE 
13100 Euclid Avenue, Cleveland, Ohio 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 


MAURITS LEEFSON PHILADELPHIA, PA. 
Director 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory. Baltimore 


ETHELYNDE SMITH 


SOPRANO 
458 Cumberiand Ave. Portiand, Me. 


Mrs. HALL McALLISTER 


eas 3 OF SINGING 
Musical Management 
icin sere einer - 























HILDA von 


TAUBE 


AMERICA 
1914-1915 
Address: Carl von Taube, 
E. T. Bank Bidg 
* Room s01, Montreal, Can. 






































} Conoress Hotel and Anne 


CHICAGO, ILLS. 
Largest floor space devoted to 
public use of any hotel in the world. 
ficent Restaurant, Unsur- 
Cuisine. 


N. M. KAUFMAN, Pres. 





Boston ¢ 








MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 





—Pugno 





“A great Piano! It satisfies me completely.” 


“ A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. Fourth Street Cincinnati 








CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn’ 


CHICAGO MUSICAL COLLEGE 


Da. F. 
48th YEAR 


Founded 1867 Zrecretp, President 


All Branches of S f Opera 


MUSIC . 13 Bape 


oS permanent ome ional institut 











Management LOUDON CHARLTON g the same pro >minent ‘position in music 
Carnegie Hall. New York the University « Chicago, the Art Insti 
the Academy of Sciences and the Field 
_ t Museum in the respective ey 
ents of « ational labor.”—Geo, P pton 
Vocal Studio and Opera School (italian Method) Chicago Tribune 
PUPIL OF LUIG! VANNUC- Catatog Matrep Free on request to 
ar Cc nei er CIN], FLORENCE, ITALY ; 
CHICAGO MUSICAL COLLEGE 
October to May, |705 Chestnut $t.. Philadelphia 
May to October, $ Friedrich Str.. Muenchen, Germany »24 So. Michigan Ave., Chicag 
SOPRANO 


ELIZABETH GUNNINGHA 


ROOM 10, 


Avaliable for Concert, Oratorio, Recital 


Formerly of Boston Opera Co. 


177 HUNTINGTON AVENUE, BOSTON 








ANITADAVIS CHASE 


SOPRANO 


Exclusive Management 
FOSTERA DAVID 
500 Filth Avenue 
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AMERICAN TOUR JANUARY TO MAY 


Exclusive Management: FOSTER & DAVID, 


500 Fifth Ave., New York 





ra-0% 


CHAPMAN 


SOPRANO 


Address. 
2314 Broadway New York 
Telephone 4570 Sobuyier 





WEE 


1425 Broadway, New York 
Met. Opera House Building 


mBOoxomeo 


ussvn Berun; Ang 


leacter of 
t, N. Y.; Geo. Dixson, 


weorge fer 
Clark, Paris; Dr. Carl Du 
Toronto; Shannah Cumming, Katherine Blood 
ood, Florence Mulford, Viola Gillette, Maude 
erri, Jeannette Fernandez, Edith Miller. 


Special Operatic Training ‘Including Action) 





Concert-Bureatt 


EMIL GUTMANN 





BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33. 
agents of nearly all known artists. 


Telegrams: 
Management of great music-festivals and of all 


Konzertgutmann Berlin Chief 


kinds of concerts in all important towns of Europe. Organizing of concert tours ia 


all European countries. 





SUSANNAH MACAULAY 


Teacher of Singing 
Pertect Method of Breathing Taught 


STUDIO, 303 CARNEGIE HALL, NEW YORK) 
Composer of “Great is Allah," “The Butterfly.” “Ave Maris.” 


Granberry Piano Si 


GEORGE FOLSOM GRANBERRY, Director 
Practical Training Courses for Teachers 
Artistic Piano Playing | 

THE FAELTEN SYSTEM | 
Booklets—Carnegie Ha:l—New York 


CONCERT DIRECTION» 


HERMANN WOLFF 


The World’s Greatest Musical Burean 
GERMANY: BERLIN and FLOTTWELLSTRASSE 


Cable Address: Musikwolff, Berlin 


Proprietor amd Manager of the Philharmonic 
Concerts, Berlin; the new i, vin Concerts, 
Hamburg; the Bechstein Hall, Berlin. 


ing Albert. ¥ of more than 
Albert. Pins e - 
es man lebrities. A... “king of a 
ce manager 
gener ne Orekestra and of Arthur 
Fikioch, 
Principal Agency tor Music ‘Teachers 











| 
| 
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REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 





world fawous artist 
use REINDAHL Vio 


Victins sent to respon 
sible persons on trial, 
for comperison with 
ether sew or famous 
old violins. If desired. 
gradus! charge ac: 
counts opened 





Reindahi Crand Model 





REINDAHL VIOLINS — 
SaD AND ENDORSED FV 
oma Ls an 
a jacks I e Sauret 
Leon Samat Free Keesster Atetior, 318 Athenaeum Bidg, 
Asel Skovgasrd Alexander Bull §9 East Yan Boren Street 





M. Jacotmohs Hugo Heermanan 
Arthur Hartmann 


CHIFAGO, ILLINOIS, U.S.A 


A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


The aaser 





MuSICAL 


‘PIANOS 


_ DERBY, CONN, 


Reference: r-in-Chief f THe 





STERLING 


High Standard of Construction 














. a Music, Dramatic Art, Dancing, Moders 
is nl jana 0 iS Languages, School of Opera. Ideal Residence 
lor Young Ladies Positions 


secured for qualihed pupils 


The Most Rapidly Growing 
School of Music in America. 


| Department 


Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ST. 


NEW YORK SCHOOL of MUSIC and ARTS 





Catalogue and circulars mailed on request. 
upils may enroll at any time. 


INDIANAPOLIS, IND. 





























56-58 West o7th St.. New York City Ralfe Leech Sterner, director 
aii Two connected buildings delightfully situated between Central Park and 
HC the Hudson River 1 Branches ef Music ana the Arts taught from the JZ UUCA\ 
Ais beginning to the highest artistie finish by a faculty composed of “F)') 
3 America’s Most Eminent Teachers. New York's Modern, UpToDate Gls) 
Pd Music School with Dormitories and Proper Chaperonage. Terms, in a) 
© noert Weekly cluding tuition, beerd, practiaing, e@.. om application Send for booklet. 


BERLIN, S.W. 22a-23 Bernburger Street (Philharrmnonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1.3560 PUPILS 130 TEACHERS 


Royal Protessor GUSTAV HOLLAENDER, Director 





Conservatory Develop ot in all branches of music Ope a and Dramatic Sehool Complete training 
for the stage Or hestra School (comprising all sole and orchestra instruments Seminary ate 
lal training for teachers 


Privats and Ensembie Classes 


Prine 7 no—Professor MARTIN KRAUSE. lrofessor JAMES KW AST aces KOCK, 
Gtona” “SERTRAM. THEODOR SCHOENBERGER, LUDWIG BREITNER, | AUL LUT#- 
ENKO, GUNTHER FREUDENBERG 

Singing Frau Professor THILDE MALLINGER (Royal Chamber Binge tr), FRANZESCHINA PRE- 

VOSTI, NIKOLAUS ROTHMUHL. noes Chamber Singer (Opera School), KARL MAYER, Royal 


Chamber Singer, EUGEN BRIEGER. 
Violin--Professor GUSTAV HOLLAENDER. ‘ALEXANDER FIEDEMANN. SAM 


BERG, et 
Theory and ( Wi RELE KLATTE. ALEXANDER VON FIELITZ. +t 
ri ree "n ¢ xy WV wom for ¥ t t« ‘ 


FRANKO. MAX GRUS- 


mroaition 
¢ 0 Hand De- 


Royal Conservatory of Music a Theatre 


Education from beginning to finish. Full courses or single branches. Principal admission times begin 
April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directorturmn 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dreectors: Carmi Hern, Aucust Fratmcxe 
Instruction in all branches of music from first Free advantages to students Harmony lectures, 
beginning to highest pertection concerts, ensemble playing, vocal sight reading. 


Thirty-eight of the best known and experienced SEND FOR CATALOGUE 
protessors TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 

John B. Calvert, D. D., President 212 West 59th St., 
The Paculty and Examiners 

Paul Savage 
Henry dchradieck 
Harty Rowe Shelley 
Wm F. Sherman 
Katharine L. Taylor 
R. Huntington W 














New York City 


John Cornelius Griggs 

Leslie }. Hodgson 

Gustav O. Hornberger 

Sara Jernigan 

McCall Lanham 

Dan’! Gregory Mason 
28th SEASON 

Send tor circulars and catalogues MATE S. CHITTENDEN, Deae 


H. Rawlins Baker 
Mary Fidelia Burt 
Kate S. Chittenden 
Mary I. Ditto 

Geo. Coleman Gow 
Fannie O. Greene 










































MUSICAL COURIER 











THE 


ISTEINWAY Fol 
PIANOS || Alas X Hanlin 
pres tnt “THE STRADIVARIUS 

‘THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


Ditmars Avenue Riker Avenue CW) &Y 
| NEW YORK — 


AND 


St. Pauli, Schanzenstrasse, 20-24 ~ - - ~ HAMBURG 


3 PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street. New York 


.) Steinway Hall, 15-17 Lower Seymour St.. Portman Sq.,.W.. London . 
Werereoms: } Jungternstieg 34, Hamburg. and BOs ! ON] 
{ Koeniggraectzerstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba rh HUMAN OF 


PIANOS NEW YORK. . ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








: Manufactured by ;: 


JEVWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLL RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. ( @ 


It is built to satisfy the most 
cultivated tastes 














oe AS 


The dinntn of wail a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. THE AUTOPIANO CO. 


NEW YORK WAREROOMS : i2th Avenue, Sist to 52d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
Corner 324 Street 


Ps 
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